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1. U & I

£ FY ANEHER Y 3947 - 2~ F)L (Josiah Conder, 1852-1920) @ Landscape
Gardening in Japan \X, WFEIC L 2O TORRAN L HAEREGTH D, 18934F IR S
TRk, BUEICESET, BRI &2 AARERGR ISHEICSELIE L TEITLN TR 5,
—J, BAENTE, 3> FVoBARERGICELPTT 5 X9 12% > 720131930412 A
STHHTHY, ZOBIC, ERFEE - BICE > TTFENAFEHME, o LTEWEITW
2BV DTHo T RRTHEET 5 & 512, 19304 T SNAZFF-MME, SR BRI SL
RICBWCHO THWETLESH L1200 b 5T, #0#%, 4HFTHEASIL TV,
Zotrot, Tv FVORAERRE, hE CENOERMES S EE ST
BOF, FETY, TY FMCERT BB, 19300 2 Y FINTH 2 3R L,
JEHDELEPEPNDL L) RIRND 2T 5N 5" BERE LTIy FIVIZE LTI,
S RFZE A L TEBENTWAE —FT, PROHRERGZIZFICHRIESNTEE
3V, HROERIZEICBITAY a4 7 - 32 FILVOFHNIE, MK TORHIE b, &
SERFAE\C 1) 2 M & K & e WE 72 Y 2

I ¥ NV®D Landscape Gardening in Japan 1%, WoKDFHiHG = @EIZHMEINTWE DY, H
BRI L A AREROEANL Va2 T, 19 KD A FY A CTHARER I LT

1) LA THREREOFE] (1987) S8R Wk Ao OAREREE] (1997) Tlx, 2 ¥ ML
ShTABIC, ERE [HEAO R 2R ] ([REFAMRE] SIEE 7, 193344, 83—
1065) OHO Y FIVICHT 2EHAG SN TEY, itk oA IEN TS,
F—T—F:HAER, ¥27FvL A7, AF)A, HEAREN, /T2 —
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ED LX) BRBLHTEIEEN, ZEOTELIZWDLELDDTHo-0Oh % B L7224 fLEm

LERE LTOMEEMA TVb, 2N TELS, BRDERBIFEEZLD 3 Y Fvics
T HERR R UM, 20HAL IS A o THEEE S DD H - 72[E A D EFRIFF 7L OAfiER R = b
BL7ZTHDOTHL, ZITRMTIE, $9, IV FVOHRERGREZBEL, 1F) AL
B HAERSEDOLIREWS I L2V, 251232 FIVISHT 2 ENDERZEE 72
LOREERKEE L, FHEOEERIEICBWTED L) ZEENLHE L 0D, 50T ED
EABNFEIEH L2020 Thm L Twn L, ¥ Mo BARERG & HAREO KGO
SHiEE L, HREROEBEZO CoT, HREAF) AOWIZED L) RV H 720
PEHSPIZLTWE W, &8, AFEICBIT5 [HARER] 1%, gardens of Japan (24
BT AMEE LTHWTEBY, BARICH 2 EREZUFEMICIETHEE T 5,

2. O RILOBAERR

Landscape Gardening in Japan (LLIF, FHE) ZHWT A THERTOI8865EIZ, I ¥ FILIEZ
DR & 7 5553 “The Art of the Landscape Gardening in Japan” (PLF, #30) #HAT Y
THEOBBRECREEL Td, INFE THXDOFERERINETS L, FrHoR) NE
IZoWnTiE, FFllZO oL E LTHaIlibhiTidE Tidvni vy, ThEITRET S
BHETHo7Zm LI, T FIVOARERGOMIEEL bV L2EF IS LB L L) —
EIELIOTHY, BHENEREWHSL2IITSET, ébbfﬁﬁéﬁﬂﬁﬁ%k%i
bbb, ZZTLUTFTIE, XEERONT2LLI Y FLVOHARERGONET L, #
%mﬁﬁuamii&%@%ﬂ%ﬂﬁ&ﬁ%ot@#%mﬂwa<o

Iy FVOBARERGOERGME, KOXIIZFTLHDLILNTEL, —2IF, FHKT
FEE LR E OXFH, KD IRV, B HBE V) L, HKORERIZH LT
WA G0 5 HRDER Z#H L TWA I ETHb, b —2l%, HAERIZHITS [H]
ETRPSO®E] Ev) —RMK LZEBEOBEEN 25V ThH D, R %4551
L5 [EDS D@ DL ) ITHATREERSIN TV SO i Limid, a8
VOHARERGOKE REGEEDOTWE, L T=2H: LT, HELOFERICHLT,
BB L CORBSDnw &b F/ e LTRITOoND, DFTIE, s =20%
BBy, 2L CEENZEREBEEL TV,

(1) F—a vy RORERIHTIHI—ErF XY LAZ LY TR -5

Y FVIRTEROER ST 52 L 10k > THREROE#MZFAERSE L) & L
TWBH, ZORGIIEa Y FVOBHN 2 AEIET TR 2 5, DIFICAL DI, fith
LOGIHTay FVICksa -0y XOEROIETH L5, ZOfEHTE, LEROZEEC
DIFIZZFDFE FORTHAS N,
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Again, the European landscape gardener further embellishes his grounds with
architectural constructions of most heterogeneous character. Greek temples, ruined
arches, funereal urns and monuments, obelisks, rustic cottages, Italian bagnios, Turkish
kiosks, and Chinese bridges are capriciously interspersed in the most celebrated gardens.
All forms associated, in poetry or romance, with the picturesque and the fantastic are in-
troduced with very little regard to congruity or appropriateness. Such eclectic principles
contrast in a marked manner with the purely native character which pervades the designs
of Japanese horticulturists®.
-0y NOEGERORERIE, boLdREOWMEE L OBREY TRBVoZ
O LHMIZEM AL TV <o bo L b HEVERICIE, ¥ U Y OHR, FHEE
L7277 —F, BEEZ2 XU, AXNYVRT7, WEDaT—T, 45) 7RO
%, bvaonk, MEOH;ZZEMICEE IS SN TWwh, FRMEEDOLRNT,
V7 Fx LAY LHBERE LT RTORLE, WHMP@EYS Lz AL®
BEINDLZER{BASINL, ZOL) RITRERN LI, HAROREZRE
Z& 2 THA VITREL TV AHHR 2R HADRR L 372> THIITH 5,

—ODODREIZ, FV x4 7)) T, LT MVaReEZ &85 iR ROELFA
Dmtofwéﬁ%ﬁ%@nfw o ZITaAYRIUNFHELTWEDIX, 18D A FY)
ATHETIN, Z0HI—T v NIET > Two ik kER (Landscape Garden) ¥ 7213 HK
RER RS NLERERTH 5, JARER ifﬂﬂ?ﬁ@éj#ﬁﬁfﬁb,%hﬁﬂ
ROBER EXIBMTH 2 L) T2 FVORBRIE, e EELIEL TRVWAEE, iR
FER & DRI, &5 WIEZ T 28 RSB D725, T2 THARRER &fE S
NTWBEGRIERDEAET 5 E TORMLHHICE LOTB E 2w, THUITHRRDRERE B D
LI ED L ITHARERDPVEDS T SNZOPEMDTAE2)THH Y, HAERNDOR
NIRRT ENT o2 HLENIIT A EIZHEN > T b,

RER I, TNETI T v NTERTH - 2RMFN L BIRER T [FAEK] LA
L, &b [AERSLE] 2HRE I LT8O A F) XA ThEENS, 20K, V1
V74 - h (1686-1748) T Y AUy k- 777 (1716-1783) 54 ¥ ADFERR
T2HIZE o THELEN, A F ) ALZIFTHRLI—ay NEMTHRITL TWwo/z, 2L DL
Wca—a v NTERL 7201, T VI A 2LEERL SRR IND X)) BT
AR SN2 ER & JIEN L8 Th 5, Zokktidietiiof ) 7 ThF
n, 1THARAD 7T Y ATEELZ NS, 7T Y AXERE SPIEINLD, 7T 2 A721F
T I—Ty NERIZIELEE SN TV 7o, BIRRERIL, [HEIX%5sE4 BRi L -

2) Conder, Josiah, “The Art of the Landscape Gardening in Japan”, Transactions of the Asiatic Society of
Japan, Vol. XIV, (Yokohama: R. Meiklejohn & Co., 1886, pp. 119-175), p. 122.
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ERBENS LI, EAMBTHAMZERZ HWTnws 2 &, SN2 K TR S
NTWD LR ET 5, 1TIRELIREICD, -0 v XOEHICES SN,

(1-

o

2.

[X 1. Wilton House, UK, 1632-35. JAREER OFEAERF D A F1) A DFEILEER OF X, ]

[ 2. Chateau de Courances, FR, 1622. AR CETFN LMD 7 T A DBIER . ]
—J7, AF) ATETNAFERE, EAHoRMEN R ERERO, WbIiET v 5
T =& LT, EAIEFFRCTABANZ I L > THANZBEZ/EYVHEZ) vy s
C:%’jlﬂ“(i i ;h«f:o

(13-4 BBREE © EATRHT, M%7 1 A58 ET2)

4.
[ 3. Derby Arboretum, UK, 1840. JAFER OFER D A £ A D48, ]
[E14 . Innisfree Garden, USA, 1930. [ E M & /Nl % G135 SN2 B R ER, dimT
EREEFRFALZTFHA LT, VIR =TT A LAY OFEFEDSND,]

3) JiERER] DR IZ DWW Tid, Christopher Thacker, History of Gardens (1979), The Genius of Gardening

(1994), NEFHE oA > 7T v F—JlE o3 L HEREMA R ] 45 ERFHHS (1983)
2, BIE [Hohopg] F24E (1985) % S5 L, 4 ¥ A RGRIER QA %, JLE ot
REZHOLNINE T LHEESH 5,
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AGER OFEA 1L, ERdosIHhicbHs [E27F v L A2 (picturesque) | &) 18
HADA F1) A THIE L ENREDOBLBREICE Do Tz, ¥7F v LAY &I, [l
R BB CHRRDORA LWERICELXZ RWZTaTH ), FhE TORAMLFE~D
UMEE LTT T4 A (1747-1829) A b (1750-1824) 7 L18HALOD 1 1) A D
LI o TERENT FNETELVEEIN TS O L IEHIRYZ, [Tuggedness
(ToZDk L7)] % lzgrag (V7 W7 7%) | LRENL I BAGFE [HK] LALT
WaTHY, 18 A F) ADHEMEHEMWIIHLZ TV L) I kol ZNETOER
Hed [RE] 0bozBwROLIEZF Y LA, 20T L] 2 [RE] ~0E%E
REAEANE D RIE L T, ia LWESICZ, [ 2 [8fk] FThas, 28
WO RME LT, B A R EIilirn, ERICOI) AN Two720T
Hb, 2FN, ¥ F XY LVAZIZL o TRONTERER &I, T2V A 2EBO L) &
AR CHAIN, & L R ICIEE K2 L ClEAE 2 BLE L 72 5IRER 2 5 O
HewIWmEEZ > THIZLTWwo/bnz 5,

([M5-6. 7 F ¥ LAY %2LMT 55 &R

5.
X6 .

[[X5. Hafod, UK, 1783. T. Johnes 7% = — )V X 12/ - 72 ER D, £ 5 TIRD X 5 %2 i 5
FEHENTBY, €7 F v L A7 OEENHEELREROMETHF2rN TV, ]

[} 6. Buttes-Chaumont, FR, 1870. 7 J ¥ ZDJAFER, T2 I D& LIz GEED S IXEATHA
bo BHEDVBIN, KA LVERERENFHHEIN TS, 2V FVIE, E27F ¥ L AZHE
Hfban, ARG LEx ko cZ@Rof L L TRER 22T 5]

I F X VAZ V) BEEEROORT LA F) AXERERZZ), THETLITR
A [AKS L&) OlRE, REICAHMERAYSE, £ LT [RES] OBEREAN
ERDPoTWL, 29 LTBIEERIRE, KEBOMEZ &, KU Ml d 27 2 ZHK A+

4) ¥ Fx LAZIZDOWTIE, ZHE— [1F) 2AREREROESE— PN OXF Ky
7xjﬁﬁkiﬁmé(mm)%,EM%WE@%@%——EWE%&E7%«VX7%$J%b&
%%<W%>%§%OE7%«vx7&éﬁtt BEMOEIE, 1 F)ACBTLETYF 75
VR, TUF AT EERICEELEZODETLMML H L, FEREEOFEE B, RS
’(&)Of’&\/")tf:)x_ﬁ%?ﬁtj—‘bflﬂ% W ED D D,
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D AREFER O LI HEHS ShTwa ] Rk TwoZz, KICHza Y FLog]
ME, BAS L E 2Bk 72U, ERMICATHICHESbENb v EZF v LA
7 e ER OB L 7R 2 S L7 b0 THh - 72,

ERAARROI S L ITESO [AEKS] 25205910 % o072 ) —DOEELHH
LLT, 3Y FADPHEEROEEICISRL TSI LI TB E /v, 18RO A F
JADERRCH a2 — - =TV OMEEE T 7274 ) T 4 - F 23— X (1723-1796)
@ A Dissertation on Oriental Gardening (1772)% #5| L, I~ Kk, 4 1) AR A=
EOHKRS L2 OREEIIHEERDEEDNH 7L E 2 Twi,

To such imaginary descriptions as the above may partly be attributed the extravagant taste
for grotesque garden structures of Eastern form, and for a confused variety of fanciful
scenes, which gradually destroyed the naturalness of English landscape gardens®.
FROZD L) RBBEORE. (F o= ADFEED L PONEORE. | H%5)
&, WO D707 X7 RERMEENOZERIEFCRAL LS T EF
D2 BRI TER T 5 500 b LGS, ZRHIEREICA ) A GE
EOBEKS LEZ2HEL TVl

Fx N = XL BHEOBERCEROMEEZGIHL, 3 FVid, RENZEROEA
Lo TAF) ZAOAFEROHKS LS bNTWwo7z 85 L TWwb, A Dissertation
on Oriental Gardening |3, FHEHETHDLHF = v )N—AHGOERE L HEAZENE & O, #
L THATRICHE D W TH W2 L SNH P, BEOTRITIE, I—u v X THRITLZ [V /7

) =] ODEEFROOND, [V TX) =] &, [HEEIR] ZEKL, 170
-0y NTHEFIFNZEMBEREIET, T — 0 v NOFEREE FOIZL F o 72 E O
W Ens, ZOMELRBELPERO 7Y A AT L TW DS, REIHEL T v 7 ik
AT IR e bBA L, G2 TR, BERERZ SILCHERICALNS
MR hoTw, MEPSIEbo B E V) &N, I—a v/ SR LEE ED
FEPEF—7 Lo THEY, MIFOEMMERLTHF A L2 L 35, 18HEICA - TH
5b, YR, [RES] 2IF0E7F v LAY LAMR- T, FEAOERL K E
A ADERE SND 2 EREERICI) ANSNTwo7z, 3y FVidhEOEREZ, [H
KCHM G AR BEDORIROWFERL 72y MIMLT 2% L, HROER X ) b EIRICES
ENTWE] EFELTWAE ay FIVIZE>T, HEEROEEL L, Zﬂ%%@z&kﬁfﬁ‘l‘é%%i

5) W4 YT L FxrN—Z (Willilam Chambers) &, A7z —FVEFNDATY 8T FHh, H
A2 P& CHEANED (17424 £ 17494F), 1755124 F ) 22w E L ERSE L AEE 2 TA5)
%o

6) Conder, Josiah, Landscape Gardening in Japan: With the Supplement of 40 Plates. (New York, London,
Kelly & Walsh LTD, 1893), p. 4.
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ML, EsEREo [BRL LE] 2lET A RELRFERTH 720 I ¥ FVITHAREREOKF
fa v E R B O R ik & X ERIYICE R LI TB Y, W O EoZEE L2 BfEICXE LT
W7z,

(M7-8. ¥ /TR —Df2

X 7.
[ 7. YuYuan, [, 1577. FEIOEROH, IO X 9 %G 25551072 85 0 <0 B i g5 O 15
Kepsa —m v oSiEb Y, EEICS [/ —] L LTl ARSN, 3¥ FVIZZo
LI %A% INFORERK] LRILTBY, 3—0v X0EROAKS L S0kt X s
L7zeEZ TV,
[IX 8. Kew Garden, UK, 1757. W. F = v /N— XVEfE, HEJND /ST 5 A58 272 il SRR o
fiblcd BARES bV a@, ¥ v AOEMYIs E S &S sh/:] BE.

-0y ROBERER> Kb TAKRS L] OBELIBIT2ETOAF) 20
ERIEL, E7FYVLRAIRY TR 0B EEAOD, [AKL L] 28ET 5HH
ABREL TV W) OP Y FVORGTH 572, BOBIHTHEIZL ) &, LHERFHIC
FKHEND L) RGO HRRLEALD, KROIRAHE) ) O —D>DRER FIZH
EOONTDTHD, ERO—~ZBbELRELLT —FREREO L) 24 %) TROH
5, = LCHEDEOER LD, bSOSHLUELNR, 29 L REAERIBRIER %
o T\Wolz, 2 FIVAHEHIIIZIRZ TW2DIE, 20X 9 % il B o R 22 A& 1ET
%,

[HAS LS| OELE—CT 9 LAWRKERBA T~ FLOARERGORIRTH > 72,0
DF NIy PV, WSR2 THRS LS| 2 HARERPZ %22 Twb o722k
27 %, ¥ FVIE, BERRORER & E, [HFRPORHETELVERDPHEED LB S

7) Conder, “The Art of”, 1886, p. 124
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N7-EAfE], 2L C [HEH] THoHEDERIAL, WA EZ LT 5 HEEEICHER T
LWALY, THRGEMICBIT RO BKRS L S0fEdk s, HEBEMOEEROIEL D, H
HNET Y RVDLEDTHI DV TW/ZEbEZON,, TOMICEALTIE, &5 I2WRGE
ROIALE L DEDPLIE % > TL B, LMfER HIEF L V) HigeHwbh7z3 -1
I SORER EAE S NZERERICBWT, T2 FViE, THRSLLE] 2780 X ) I8
ENTVBEHRLIDEAL ) Dy KIZ, T FVOHARERGZO OHOITAEE B VZ S
[B1] & [ S o] 122V TOREZMEIEL TWw <,

(2) [#5 ] & [License] —— [H50MEL] 12DV T

TV FIVIdER e FHEZ@E LT, HARERIZE W TIE [contour, form, and proportion (¥
e Tx =L W) BB oL DEETHLEBVELH L TCVDE, I—0 v/ SORERT
&, Tl PEELEEEZHS TWEA, HATIE, [l L0 d [ - 7+ —24 - ]
PELRESNTVD EXE L 72 BT, AEHARZBEAINEZ BT 5 720 1C/f0odEEs b Twn
BILEMML TS, SHICZD L) RfEE Lo S NIREHE L LT, @Sk
Ho [ilEEz] (1829) 75, MXEFEEOSELME L THEITFONTWE, LT T,
YR BED L) ICHEEZZIL, 612 [B] L LT [EA4TE] & [HM] ITBLT
ED L) BRFRE R LD % BFEEL T <,

T TEAFE] I2owTIE, OARERMEZELIBROMGE LT, [El 3d-dmkEn
728 47 R o®, ZLC [#] @b b HMRAEITH L L 2B L LT,
Y RIVIEFRLOFRTUTO L) R EZRL TW5,

First as regards the theory of Japanese landscape gardening. It is usual to divide garden
compositions into three styles expressive of their general character. These divisions are
called Shin, Gio, and So, which in the present context may be translated as Finished or
laboured style, Intermediate style, and Free or bold style.

In practice these styles are not sharply divided, but a garden according to its rough or
elaborated character may generally be classed under one of the three heads”.

WE, EEOBBIE, N> Zo0RIZHITE I ENTE L, £15

i, B AT -EmERSh, EAENER L E R LR, R0, 2L

ThbotbHHTHAELRETH S,

FEELZ NS OTIZIMEICKB SN TR WD, Zlb oL b HHTH S
PRI CTH L PO L o C, ZO=ZDDENNIGHEENL,

8) Conder, “The Art of”, 1886, pp. 120-121
9) Conder, “The Art of”, 1886, p. 125
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[EATE| ZEEYO (Bl & LTHPLTWAA, FERC, I oI35k LTl
WHBEHENTVWRWEWIFHEDERZTWVE, 22T Mg, TEfFE] v [#]]
o0 [ PEERTEIFELTVWDEIEEZRBLTVS, EERIZBWTIIHTFSN LD
TRV —29) LABGREEEREOF vy 723 L, B 1T E 2w, R
SO AAAAREEOBBICHFEET ALY FUVDHFEL TV ALR LTHWWES ),
KEAZR LoD [BEATHE] [ZOWTRMNT AEANE, THEBROEZFIISSIINFEOET
%L DA EENNTHFENT VS, T ¥ FLVOFRLARE SN UEZ D890, HEFEFE
DARLEFHFIRAKE O [HIEER] 280 [EfESEE] 2T 225, 22 FLid1893
FICEHEL MRS 2B, EZHRL2AZ0 [BRESEE] 2 bR, KL ofin
AR ERER L T3, DF 0 [EATE] O3 A8, ficeHZ il TRy,
FETE IS IIHBHOSE L E UM B SBEN R ER 2B AN THMAIZ Sh
TWHDTH5A,

(B19-11. EDOENDXDMEAK & 25 - FREN S, AEHE, FLTay F]

Tl = 1< 1%/=  T/=0x 1A%

LN e LENE

[(410. AZ&ER [MFEER] © TEOEINOK], EOMEZ EHRmEEZHWTHSEL
TVv5,]

10) RZERTER [Xf# O AREEGEE] AR, 18904



42 BRI BE R G TERT LS 35550 2

[HM11. 2 FVOEHED [BEOENOK ]|, KLEOMIZE HIZHEETY M) v 7 A% M2 TW»
5]

[B1] & [ oomf] OB, [HH] ICET RO 5212 bRT 52 LT
&5,
Some writers go so far as to say that stones constitute the skeleton of the garden, that
their form and distribution should receive the first attention, and that the trees and shrubs
should be placed afterwards in such a way to emphasise and “support” these stones and
connect them into one harmonious composition'.
EREOHTIZIE, AMIZEROBEEZR T EEITMLEL2E VL, 72, ADE
LRBEITD o LHFEBEEZLDNLIRETH Y, 251, HARRZEIHETY
ARLZRHFH L, M T 250 TH- T, &M E L TRAIO & N7l E %7 &
INWEPNL L TE RO VWE V),

[FAZEROFHETH L] vy RI [FIESER] »505IHTHY, 2FD
[Some writers] (ZIZFKEAE TN TWBE I D bN5b, HRDERIZBWT [T EH]
ThHbEVH)HRL, ZORJFAOT L, TOBROUKANICL B HARERGIZHAS N, B
WCETE-TWEY, AHIOFERBIZOWTOIE L WHIEASHAERIZE > TR ODEET
HDHLEVH) ML, —HT, -0y XOERIIBITL2ADFNA~NOHH L EETL T
oo mRAEE, Y URX) 0B ERLEHTLLOTHY, FERTHEROMEE L
THFENZD, T Y FIVIETEMERICOD DN DGR ADIZE AED, BRONT v 2% R
&, RICIIEmAIRETHE SN TV EME L TWa, FERICS G772y F05h
BH, FRIEANTETATHEBINTVLILHEET, SEONT v APEE SN TW
BWEI Y PV L TW5, 2R EITIRNIC, BAERO SR A A Z B L T

11) Conder, “The Art of”, 1886, p. 138
12) [stones constitute the skeleton of the garden| &\ #4ri%, ZDf, Fr oL ryRon—r, F
LCE— AR EWCKDO HARIA T E - b=, ERERFEH/-BICFHSN TV o,
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BEN, ZRONT v A EOZE T R LTwDLET Y FLidAR LTV Y,

[X12-13. TFERREER O G O]

[X12. [X13.
[212. Friar Park, UK, 1890. @ v 7 - #—F > L b s75, BSERICIE, KaExB2
EDTAT L 720
[[M13. Goldney Hall, UK, 1737-64. 4 1) AQESERICE»N/z7 0y v, 2~ KX, 9
— 0y SORERETIIAIZEMICT XS, HATIRAHIZERD B 24537 9 E L7,

ZHLT, REZFIAL [HHe LTOAM] OEEREZHENML TR, ar My
FENEFRZ, SROOBBmPERTELTLEITNTFLN TRV L, HERETH,
BIOFEEIMEH L TVRE I 2RO LI ISH LTV 5,

There are other guiding principles which the landscape gardener applies to his deigns,
such as suitability in character to the pursuits and rank of the proprietor for whom he con-
structs, and the expression in his compositions of some predominating sentiment. The gar-
den is regarded as a poem or picture intended to arouse particular associations and inspire
some worthy sentiment'.
EURER DOREERIZE > TBIZS BEELRFEHDPH L, T, BLEORLTL
DEMEND DD L, TOLWITFE IR TF AL FNE2RHUTHIETH D, L
FFERARI O L ) IZH e EIEL, TNIHEG) LT 42 MRl
TL5HDTH5%,

13) Conder 1886, pp. 137-140, Conder 1893, pp. 49-51 FHEREERI D 7 1 v k25 Dfdi v J7 O 1) 7 1
L LT, ar RV, 28 12H 5 Buttes Chaumont (K v 7 - Y a—Fy) REEZZHIT TS,
14) Conder, “The Art of”, 1886, p. 125
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[EATH | RAMAL EDOMGLEETH L0Y, TNEFRIC, EOMEOHAMERIERE
T2 EHORKDOTIRC FHAANEEIZ L > TELEERFIHTH L EMFA L T b, il
b, HEEFIREEZZATYAY, BRICHBLZEB2HCTWZ), BEICFLNLTNDS
DI TRV EREZ I Y FVEERL TS, 2F 0, [HILEER] O %E HIC
WATHEN) LN, LA [HERHICHNTELWER FOFE| bFFETLIILE
HNTVDEDTH D, ?@:ﬁif%é%*%ﬁ%ﬁ#b,%h%ﬁ%LOOWVTé%%
PEFL R E, IMEEOHRZTICHRBINS Z 2, EERMREREEEZBMAL TV L
VR Do THIATARD OFFE A L TEET 527201218, HEDS S SERERE AT
HARICHLE L, SHIZENL ATy TFSLHEEFIIOTLZ L2 L L, £
K%ﬁ%&@ﬁ&%ﬂyFWﬁEKiOkLtltﬁb#%oWE@%ﬁgﬁ,%E%t%

LI LICC VW ERHENTIEWEDY, FICHESNTWAHRHIE @Y FHOIET 5
EVI) ORI Y FVORFETH o7, 2F ), BEO [FIESER] 2BHFAICTLHOTIE

%, EROGESZME L CSET2ERSH S L AR LTWZDOTHL, TDO0, H
FHEAAET A A%, FEBICIE, L iid & OBMREICL > TEIZEAHEINLE LD TH S L
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Cultural History of Japanese Gardens

—An analysis of J. Conder’s writings on Japanese Gardens

Miyuki KATAHIRA

Landscape Gardening in Japan (1893), by Josiah Conder (1852-1920), an English architect, is
one of the earliest systematic outlines on Japanese gardens published in English. Since its pub-
lication, Landscape Gardening in Japan has frequently been referred to by Western authors of
Japanese Gardens, including scholars in various fields, essayists, travel writers and so on, and has
become a prototype of the study of Japanese gardens in European languages. However, Josiah
Conder’s writings on Japanese gardens had been disregarded for some while by Japanese scholars
of gardens, and it was in the 1930s that a few of them strongly criticized Conder’s writings. Since
then, Conder’s writings have been neglected within their circle, and consequently have hardly
been discussed in the academic study of gardens within Japan. On the contrary, Conder as an ar-
chitect has been studied extensively and his achievement has been recognized in the study of ar-
chitecture in Japan. It is worth noting that how Conder has been regarded by the Japanese
gardens scholars considerably differs from those in the field of architecture and authors who have
written about Japanese gardens in the Western countries. Then, where has such difference come
from, or in what way has such difference appeared?

The essay will closely look at the Conder’s writing on Japanese gardens and the reaction of
Japanese scholars of gardens in the 1930s, with reference to the historical contexts in both
England and Japan. Conder’s writings are more than introduction of Japanese gardens to the
readers of the West, in fact, they reflect how the interest toward Japanese gardens had been
formed in late 19th century England. In his writings, Conder testifies how gardens in Europe
have historically domesticated and adopted different styles from all sorts of various cultures over
the centuries. By using the terms such as Picturesque and Chinoiserie, I will clarify the cultural
and historical context of how Japanese gardens were perceived in the late 19th Europe.

The ways the Japanese scholars reacted to Conder also implies the process in which the aca-
demic circle concerning Japanese gardens in the 1930s was constructing a certain value system.
That is, the gardens built in or the styles developed in the Muromachi period (1336-1573) were
regarded as high art, whereas, those of the Edo period (1603-1867) were considered as mere
representation of natural scenery and thus have nearly the same value as the ones of the
Muromachi period. The idea of establishing such hierarchical value system arouse from the de-
sire of garden scholars in Japan to establish an authorized history of Japanese gardens which
should be comparative to the history of European gardens.

This essay will analyze Conder’s writings and the reaction of Japanese scholars, and aims to
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draw a cross-cultural history of Japanese gardens in the late 19t and early 20t century.



