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Vo CTEEAE ORI AMAE B & 437§ 518 4 IR 3 2 e dh 340 1L, PR %
(> & LR ICTEAMEMEIIZBTO) A2 HKET XS, ko
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BEd, (AFEEIETE 2FEMEORM L), WENE L L TORRYH -
72D7EAH 9,



10.
11.
12.
13.
14.
15.
16.

17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.

N ke

(LB LEOHEE eIy K- v x4 7 AET

P

. William Shakespeare, The Taming of the Shrew, ed. Elizabeth Schafer (Cambridge

University Press, 2002), p. 167. Kii COEMND S FIZT XTI DORIZE 5,
AT 7 7=— 7=y, [RiEL I MEE], EHOE AR (5UEERE, 1998
E), pp.235-40 ; A A, B 720 A1) (FZEM, 20024E), pp. 236-37
7 — Y, pp.240-44

7=, p.47
77—, pp.120-23
[7]46

WHEET, BIET, Z8HFT, H 7o 3=X2880m] (3 4vy &
B, 20034%), pp. 172-75

N7 A -7V =Fy, [FHLwoflE]l, ZHnsEsaR (KERE, 1965,
20044%), p. 11

7=, p.9

79 =%, p.116

7 —=%, p. 117

48

148

148

71— 4%, pp.29-45

BEAEMR, [7 20 2 EREDEE] (4007 7 &, 1998, 20084F), p.
234

71 =%, p.154

71 =%, p.157

48

71 =%, pp.161-62

71 =%, pp.163-64

71 =%, pp.164-65

7=, p.46

=, p.47

71 =%, pp. 174-75

70 =¥, p. 117

71 —%, p.181



28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.

42.
43.

44.
45.
46.
47.
48.

49.

50.

51.

52

JoKEFRm  No28

7)) =%, p.176

Bk

7 —%, p.219

A1, p. 180

7)) =%, p.252

71) =%, pp.257-58

71 —%>, p.293

7)) =%, pp.293-94

7 =%, p.290

Bk

7)) =%, p.288

71—, p.291

H, p. 184

AT IR T AT ANV, [EHOEE] WH 723=X2848
$1] B p. 183)

T7ATA M=, [EHoREE] (] i, p. 190)

74 M-Iy b, [HoBaSE), BEGT, kBT, EIREE T, i
B3R (R 2 AR, 19854E), p. 72

I vk, p.100

L b, pp.403~566

FAH, pp.194~96

A, pp.194-96

T = NAT N, TEEPS LA T B oh oL R ] G, 1992
4), p.379

INA OV, pp.885-87 ;] 4 ) T A LIF 19684 LD ME o TlE [k
DA A=VFE—1T, AMRICKLIMBOLEIZOLE D D], E5HT
Bo [HEORE], FEHAS, BFHELS, 1A% 3RO CRHEE, 19934F), pp.
172-73]

7Iva-€¥74Lv), [LoLBHISL] anre7 s Fv— XEH,
19674F (FjiH . V) Fx—F - N—=Fr, ZUFRZ - 7—-F—), €71 L
) OWLHEI DS RIS T T OBEIZ L B,

“Introduction” in The Taming of the Shrew, pp. 65-75.

KIGIEM, [7 X0 #Wm 58] (74 V47— Mk, 20024F), pp. 144-47 ;



(LB LEOHEE eIy K- v x4 7 AET

b8 ES, [N 7 v F100ELRESE] CFILEE, 20014F), pp. 170-78

X @ B #

Shakespeare, William. The Taming of the Shrew, ed. Elizabeth Schafer. Cambridge Uni-
versity Press, 2002.

Boose E.Lynda and Burt, Richard. Shakespeare, the Movie: Popularizing the plays on film,
TV, and video. Routledge, 1997.

Davies, Anthony and Wells, Stanley. Shakespeare and the Moving Image: the plays on film
and television. Cambridge University Press, 1994/2002.

Rackin, Phyllis, Shakespeare and Women. Oxford University Press, 2005.

Werner, Sarah. Shakespeare and Feminist Performance: Ideology on Stage. Routledge,
2001.

Williamson, Judith. Consuming Passions: The Dynamics of Popular Culture. Marion
Boyars Publishers, 1984.

E74Lbv), 77 a [Lx BRI L] anr¥7EsFv—X, 19674

A TBESL 7 20 ] AR, 20024

AN, RHER, AEETRE T EERES Ol - Al D vy —]
TANLT — M, 1998, 20024F

TANT LAY Y, VaT 4 A MEBRORE  KERALD Y 1+ I X 4] Pl =
et INARER, KANEIE, 19934F

TaW =T = F, ANFYRA [ZEEHL» 2T IUE% 5 %00 L R EFRE L 7 2
VO] KEFIMER, JEAFE, 19984

RHWET, BT, ZaFHTHR M3 72 I=X2848m] I 4vy 7H5E,
20034

JEFEA [N) 7 v F1004E 505656 @ F2 0 L 5280 EEA~] FJLHL, 20014F
s=ry, A7 77 == [RIFLwIMEE 7 AV A - 77 3) —0FLBIE]
BRSO & AR, FUEEDT, 19984F

PR MRS [7 2 ) A EREOREL] I A0y 7 EHE, 1998, 20084

NAT I, B — [SEFEPL LA T~ DBl oh o] WwIrsAaR, FILtL,
19924

Bosw [ 7y T8 OREEOW - 7 A A TS U FImOBEA] Gk,
20094

TrIAT A=, a7 I A MEOFfiRE—ZWHCEG O 6] MATR,



JOKEFRm  No28

FEamtt, 19724

TrN—=Fa, A—Hr [Ny s Fvvagisnsizs] ghEdds, g
BAFTER, FTEL, 199445

T =5y, X7 [FHLWEEORIE] ZHAETR, KMERE, 1965, 2004
S

Iy b, AT [HEOERY) BEGTFR, AR, 19854



(B LEDOMFEY ENY Ty K247 AT

Feminine Mystique and Hollywood Shakespeare:
The Taming of the Shrew in 1967

ONO, Yoshiko

Introduction

1. Feminine Mystique: American women in 1950s

2. The Second Wave of Feminist Movement: American women in 1960s

3. Hollywood Shakespeare and its Artistic Limitation: Zeffirelli's Taming of the
Shrew

Conclusion

Notes

Bibliography

This paper is an attempt to examine whether the feminist movements of the
1960s had a particular impact on Franco Zeffirelli's filmed production of The
Taming of the Shrew in 1967.

The play was first performed on Elizabethan stage and reflected gender
politics of the Elizabethan age. The story portrayed the process how the shrew
was instructed and molded to the ideal wife by her newly wedded husband.
Shakespeare’s Taming of the Shrew created the taming plot as comedy with a
happy ending of the married couple. Zeffirelli’'s Shakespearean comedy expected
an utterly different audience living in the age of women’s liberation. The femin-
ist’s movement prompted re-evaluation of the existing social framework author-
ized by the patriarchal ideology. Zeffirelli’s adaptation was a farcical comedy with
an ambiguous ending, presenting both the latest feminist’s reading and anti-
feminist backlash on screen. Zeffirelli’s Taming of the Shrew was never an aca-
demic reproduction of Shakespearean work, but a Hollywood commodity that
sells Shakespeare for huge commercial profits.
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fToTWVAEW) T EIFIEICEEC v, L72D5> T, HERIFIREZ IS L
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ZOBBEIMEHE SN L 72ODL T LWIFEREDH ) FIZOoWT, 1Ty
FEHOBENOERT D, Z LT, TIhOELNTMAZ EERE &
P9 5 FERLHMOIGEHN IR L, oo —7BIEICEHMT A2 L
FHWET 5,

BEREFN

[l

2. B

VanPatten & Cadierno (1993) % Ellis (1994) 1%, £ > 7> k (input) — 1
V747 (intake) =77 b 7 v b (output) £ \V9) 3 ODB\EENS S 4
S AGBREETVERRLZ (M1), BSHERORMOERMIE, 1

Ty A Y TATIIEZEA YTy MUBBEETH L, 1Ty PLld
FRERESINDIFET -V OTRCEHET, INORFEBOHE»S A

EEPHAPO AL LFOTNTEEL, 174 7 L3 (accommoda-
tion) & ¥ A7 4 (EREMAR) OFRESE (restructuring) 22T 2 8ETH 5,
FETE Y AT LTH LOEREADC AL RIE 2B 2L TH Y, ML
ERFHLWERBEADP A2 L1280 Y AT 2 DMOEGHZEANT B 2 L
T& 5 (VanPatten, 2003, pp. 52-57)0 f 7' v b—A T A4 7 OB\FIZ LY,
FERBEDVAT LETEICHE - 2L Tnwb, SCITHEREIRE&ZLE, 1
YT NDEFAD—ENA Y TA 7 END L V) HTH D, FEEDITEED
A7y M si, 47y oL BE®RE DHEELYE (form-
meaning connection), FDIEHIZIA VT A 7 EINTIY AT LOFIZASL, &

BHEIA YTy MIESWTY AT L% HSALEMITHEE L Tw < (crea-
tive construction) o BE#E O BLHI & @ H 12— b L THEH L 72546 (over-
generalization) %2, T TIZHE L - HEOHHIZ ## (transfer) S TH
SREICEMA L7-%A12, BRY (error) BEL S, HLwA ¥ 7y MEBAFOD
SCEBAN & D IZ D W24 (noticing-the-gap) 12, WS REHLHIAR
WCHRERASHRE 2, k2L, 7T 87Ty FOBETHL, TOBRETIEI R

SRR S 7SO 2 ffio TEIRZ o — MLL T T 5,

HH

\

l
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i l %ﬁ%ﬁ%—————l
12T 9 b —> L7407 —> VAT L |—>T Y T b
(5770 17

1 B SEE A (VanPatten & Cadierno,
1993; Ellis, 1994 (235 <)

3. RE/REYRIRE & BA/RBVFIGE

Krashen (1981, 1982) %45 (acquisition) & %73 (learning) % [XH L T
Lk, SRS EFOSEMET, BoRnymE: (implicit knowledge) & BH
TR, (explicit knowledge) D 2 DDHEA L HF#H A E L Cikm SN T &
720 WERIYARRE, S EERMICEET 20T, GEHBIOTHi &
HZHETH Y, HEWZLHIZX) 77 Al WETHY), SiFlZL 58
HETE e SNb, —75, BRIHGE, SHET ERNISEET 5
bOT, WEHAOESHZAMHETH Y, G ZLEIZL ) 7 7 2 A5
FETHD, SiBICLAFHLWHEETH S (Ellis, 2006), F72, BH/RMMGRIZ
#Aif e (planning time) %% %, SiEBRICHE R YUz Tn5, HHl%
HoTWDEWD) LT TH C E\vibitT\wa (Krashen, 1981; 1982),

BEREHRITHA R I I 227 =2 a VBEEOTT, 4 ¥ 7y bADOKD
S E ) CEHAI O - PR L o dfE e CEAR IS, —T7, IR
BRI BE IS BT 2 0FEFE L W) AB 2B 2 @ L TERE NS, L
72935 T, SUEREOHE RN % H RO ERTH 5 o

Krashen (1981, 1982) 1&, WE/RAYHIRRIZZEEEOE L IZHTEE b 2725, PR
BHFRIE RIS L TE= Y — DR LR 72 2§, #E 12X o THERIYHN
FRICIFZIE L v W) R & 505, BIURIHIGROSE % #/NHli L T
b LBbhsd, —J, Ellis (1994) 1, K 12789 & 912, BRMED A
YTy PNOROEERET A EEERIL, BEEREOAE-FT v 72
BT s & FEL TS,
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RIS R D SR L 2O S Wil L (recast) OS5
EELTHR LD, BMOETIEN 7 4 — K23 7 (corrective feedback) 1247
V55D, BRNHFROGEIZ XL 25855 v,

—~
—
~

: What did you eat at breakfast yesterday?

I eated rice.

: Oh, you ate rice at breakfast.

Yeah, I eated rice at breakfast yesterday

S v o3 v S

S}
~

Where did you go last weekend ?
1 goed to Tokyo last Sunday.
Oh, you went to Tokyo last Sunday.

S I

Yeah, I went to Tokyo last Sunday.

LR 2ODFFE e T A &, Bk LZWIRARRD A > 7'y PADKR
DEEIDZ L DDD, (1) THE, HMTEFOBFTOBE®REEZTIC
R DY eated % ate ICETIELCTIELWERZ A v 7y FLTWwWA, L
LD S, ZOEEIZEF eat 2SABHIBIEF TZ OBEIEA ate & AH
ANCZLT 2 28 2BV, LzA > T, BOFVE LI E&ReT,
R - 72T eated ZHEVE L T 5, eated TH RN ST I 227 —
YAVPHMLTLEINSTHL, DF D, #BEEETHEIG yesterday »°
ERHM LT T2 05 Thob, —77, (2) DA eat BABIAIH) T
HY eat-ate EIEFMAEAT AL EZTTIEFEH LTS, LoT, Ro7cl2
3 goed 12X T BHAFD went L WVIIFVELICL > TR EAH I ) went
LRNEL7=DTH B, T L2, BRI PHARE L TR SICH
BkL TV 5o PRHEA 2 WIS REE O S WE LIZE D » IR L
LTLIV, BROLEZ L2VWOTERNEIENFTE 2V,
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4. 1 >7 v NEHRDOIEEE

PER DTN 7 SCGEIREII L OBRICES 2 B T TEEArDH 5, B
W7 e LT, S EO BN A ORIC, SEEROERRZE
B EZIT) . 2F ), ERHMEIEREIEETLLEXTWDTH D,
LA L, EHRHEENEL SN SEARO BEL 2 RET 2EETH Y,
HESHEOLERRONENLZDOLOZBEIILZLOTIRE V. 20X
2, SEEAEREER, M1 0BT RIIENEDORHOHICHED D O
THY, THICVATLPBESNTORWVERT, 77 N7y ho#HE%
RS I I > T e (Lee & VanPatten, 2003) 3 $IXIEMEZ
VAT LRIEETHIENHETH S,

12Ty b ——> A7 ——>[Y AT L |—>T I Ty b

2 ;{5 722307383 (Lee & VanPatten, 2003 1255 <)

42T 9 —> AT —>[ VAT L |——> T T b

K3 A7y bEMOLPIEE (Lee & VanPatten, 2003 1255 <)

B 2 (BRI 7 ORI R R L2 0T, 7 N7y MEBICHESE LT
THELZPHFITLDDTH D, T LTCHIEE, 1Ty haAf v T4
J LTV AT LCHELBRICERE L TLHMELZRL TS, 7Y T b
HENIFE B AHE TV A0 HEL 22 L TRFFEOWE S 2 HH 512138
RGTHLDS, T M7y MEBNZE ) AT 200 EZ0H OIFZELE 7
FHEIL WD TH D,

&C, 2HITHMLA-SERMBREZEE I, CEHHos ¥ I
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TINTY PEEAD ETBHMBD % R, BEHEEHAZICS [
N2 222 lDTHA) 0o BVFENTD 5,

5, BELICEDESE

CCETEEREILBIT LA Ty POBEREEL BTS2, TR, A
Y7y MERBERLCEREIR EO L) ICBEB LS AR E D, Ellis (2012)
3407y MO TRER ) T4, M LICHED < (exposure-based) i
L 229 ¢ (response-based) 8E & I HH L, RigEE A~ 7y b
Jin (enriched input) & A > 7 v b ®5ffl (enhanced input) (ZHI453EL TW 5
(p. 285) o W ILHE (frequency) ZPH:E L, HF 13221 E (saliency) (2[4
B D, WINBRDOSZRT L V) MTIIEL T 5,

A7y FoBE
MLK%6<%€E
17y b z:%dﬁﬁ‘%{ 17y oAk
B2 3o i
K4 A>Ty Mo HEE (Ells, 2012, p. 285 (2350 <)

5.1 4> 7 v bOEn

HROPNTA YTy VEFDPA Y TA 7 ENTIATLADOHIIAL, [5
AT ZE ORI —HBEATH 2, MBIV PIZA Ty bbb A VT4
INEREEDPTH D, A VT VO—HDORNA Y TA 7 ENELI L%
ERDEWENIA Ty POBIIZITNEZVITER W, ABNREEE
V) BRBECHFEAAMEREL LTHEE LTV HARANEREZICL ST, ATy
FOBERL BN LT, HIEE T2 LEEEEL A v Ty
FEREIZHRDZEIZLY, ZOBERFEICR O RE 2R T LEND
%0

BELVIH)FHRBREIZBWTA v 7y PE&FELT L LT Total
Physical Response (TPR) 3 5N 5, Z OIgEH:E Asher 12X 2B &
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intake

input

M5 : 47Ty heArT47 DR

Nizb DT, SillEE e &y Ef L 2 EA3 ¥ LX) SE0oEELH
BETLLDTHL, EFIF)V A=V 72 TEKZHEML, SiirH5E
THIEEABET S, ZLC, EEFHEMPRET A RICEG 2 Ho TR
BT 52 EDROOND, TORELEOKERIE, (1) FBHE D53 WA
IFTHEHZELES, Q) @A aBL kMG LEATAI LIS
SO L2 HEKICT S, (3) SURD O EREZHERTE 2 RARERICH
ET L FCTHMRMNARSIEEZ %D T4 (Ells, 2012, p.58), 512, 2N
FCIRAEEPEKIORREZ AL TSP B P2 HMPBEHICE=Y —T 5
ZENTED, BEIDOIRRIZ LA o 28T E BV AEREIE, BETOSRS
DR CE Do LIRS D LN TELDSTH D, T OIREPIEER
DIHIEPSEASND T DLV ESDILTVAED, KOBID LS 12, B
W& 2% EOBMEL SO BT 2 L TE 5,

Touch a boy who is wearing a blue shirt.

Give the flowers to a boy that you like.

COFeEER A — ABH L7z b 2% Simon Says Th b, ZDX — LD
HANZ R (it) 2% “Simon says” & 5 - 72 EIIEFDIRIZLIA, b
Lo T ICEZORIRIC L7205 > TRWIT R W E W) Bl b D TH 5,
RICIEED L) @ AE L TE LV EV ) BROAMP D 5, L5 T,
RUSNDZME IR EARTREZ RS PED L TH2Z TR S v,
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7 — L CTOEARM 28R 2 KR (BH, 1986),

Touch your hair.
Touch your nose.
Close your eyes.
Open your eyes.
Clap your hands.

Raise your hand.

Oral Method DGERY 2 3712 18 A (oral introduction) A% %, [ 158
BATIE, BEPEREDRLONE S LWL TEEISE) 2T 275
TR - SRR EHE R E 2B AL, EBORLD) =T 14 v 7~ED
BT, HEEAICE->T, HELTAEHAH @V L LEHL, X
DEEET HZ EHTE 5,

KL, HBEFEEDOARTL (‘1 Have Never Seen You Before” (Part 1) Orbit English
mmm;z%ﬁzmawj&w)wm%%%ﬁ#%@m,$ﬁ@§%f@

BWESETIEEZRY B LG > T, KALOANELZ TR 72FETH D, #Ft
EARLTILBEE THOMAIE 1 M2 X 2 \AS, [EEEA T4 [IZZDff
HHEEZESC L TWD,

This is a story of a safebreaker, Jimmy. As soon as Jimmy left the prison, he
came back to his house to get his tools for breaking safes open. Two weeks later,
a safe in Jefferson City was robbed. Nobody knows who broke the safe open.
However, when the safe in Jefferson City was robbed, Jimmy had left the prison.
He moved to a small town called Elmore and fell in love with a young lady. He

started a shoe store in Elmore. When he started the business, he had decided to

live in the town. Soon he changed his name from Jimmy Valentine to Ralph. D.

Spencer. He made a lot of friends. One of his friends introduced him to the lady,
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Annabel. Jimmy and Annabel gradually became friendly. When they were en-

gaged, the shoe store business had worked well. Jimmy had firmly resolved to

give up breaking safes open. (BH, 2012, p. 113)

5.2 47 v bosgft

A>Ty MEmIE, BEHHOMBBEELZHEC T I LICLh /o Ka%
WRZE) LT rmNeFTERTHLD, 407y bufbid, BEHEEOZEEE
LTI LICENVROERREE) ETHHENLFETH D, BN ik
LTI, LFEERFHRRHFRICLAD, THETIWAED, 2T 5%
CHY A LIZE > THEEN LIV ROERTLTHIETH D, T
HIZBWTIE, ARV TIELWEGZW - ) &, HHWVIFIR S
L0 3500 202 BHLLZbDTH S,

6. RICICEDEE

A 7y MLH (input processing) (B Cld, R & ERzfiG €, A
YT NRAYTASEDLIEEHNE T D, 4 Ty MUEIEENL,
FTHEEEDA Ty LB EOMEREZWHSPICT LI EPHAY — T 5,
DF ), FEREIHREZ WIS BB AW 2 FIEEEL, FhE
IET 5, 204 7y ML E BIAL L 72488 L1 > 7y MG
(structured input activities) T 5 o

YL EER A RO & IR T W5,

(1) f#f % A~ (interpretation task)' 1 EDIIE L 2T 1LE R 5 2wl
MEEG

2) ZORBUIMEE 2R LFICEDA 2Ty FOREE LS

(3) 2O It IRER & %o B2, FRREIRMT 2, Ky 7 AICF =y
7EAND, ELWIEEZRIRT 5, Maiid, THTRTAE, LarL, »
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FTHIZLA, ZOMBIEELZEIRICEE30TERVY, KERO Z &1
WZEab0td5

(4) ZOiEENE, FTERICEMEYSTL0, Zhh 5L EEOEA L
BRBICRODPE D DD, REFISHR) 2RETHDD, EWIHHIZZRS

(5) FHBEA YTy VEHGOAENEICEESE S, A% (personal)?
ﬁm%mﬁﬁA%ﬁx%ﬂ&Hh@&%&w(pmw

Ry 2 7 OB I FEFICHEREOENCERL W ETHL, €
LT, Lee & Vanpatten (2003) (Ifi&Eftb 1 > 7 v MEBZ KT 57200
HARFTA D0 T, KDL HIZHRRT W5,

(1) —KEC 1 HH 2 fRE &
(2) FRICERZ L ThilT &
(3) ILhoT A AT—ANEER

(4) DEEXFOMBOA > Ty &z
(5) 4 v 7y baflio TEREF UM% S X
(6) B H ORI % 5 |2 &PIC BT (pp. 154-158)
T, fE(bA v 7y MEBDPHEROLFREL LD L) IR L 200 %,
RafRfC 4G, W, SZEREEZEIC, LRLolHlE FlEE B0 2055 &5
THIEIZT B,

(1) Combine the two sentences into one using a relative pronoun.
a. Sarah is a girl. Paul loves her.
b. Sarah is a girl. She loves Paul.
(2) Who loves whom ?
a. Sarah is a girl that Paul loves.
b. Sarah is a girl that loves Paul.
a. ( ) loves ( ).

b. ( ) loves ( ).
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BRI EZEATLHICE CHWSONEFHIE, (DIZASGNE L HI122
WHEA I (sentence combining exercise) TH b, TDFITIE 2 DD %
RRAEFAEZHCT LI OOLIZT L EMME R L T0b, —7, Qﬂﬁ%x

T, EHZRVD Z L3, BIRMUALGE %2 & U0 O RERRY) 7 B# 2 £
EHTT0D, BRAAFOIREBWETIE () WO A% (Paul, Sarah)
WANED L Z LR L2w (BH, 2011),

(3) Transform the sentence using the word in the parenthesis.
a. Tom plays soccer. (vesterday)
b. You watch TV for two hours. (last night)
c. Mike studies English hard. (last week)
(4) Read the following activities and check off the ones that you did yesterday.

a. I played soccer. ( )
b. I watched TV for two hours. ( )
c. I studied English very hard. ( )

B)D &) LHESRAIMEEOMEMEL LTI RS LM N v
DHMGITH Bo —T5, (4) I XWANEEICELET 2, ZOLITIAERER
HDIREIFD R FERIEIFNE SO AR E DI RFEE KT L) HIKF
MEBZHIZT L EEZEZONTED, ZORIFHDHFAENSHEEANDLHD &
EET LI LR D, BEDOREBE -ed 3TN EBERN ZEKRE b 72
ZWOT, FERFIERLHEZEF TToTLE ), -ed 3HERERY Z2 A 1EAM
EHRNDTH D, BEOREE -ed ZEATLHE, )0 k), FlFH
EEBITEATIUL, FEBREGFICL ) ZOXHHE f@&%?%ﬁ? &
AL TCLEY, TETaIa=r— 3y EoMifEx 722 wSiEER
RERZMT RV, @D XHIC, EFEEIRLELES 2, Ui
DMEOH RSP LN L SBIEO LSRR 2l S 2L, FEBFIHED
IEEERINTS XI5 (Lee & VanPatten, 2003; Wong, 2005) o
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(5) Change the voice.
Hanako loved Taro.
(6) Who loves whom?
a. Taro loved Hanako.

b. Taro was loved by Hanako.

(S)EARBLERLENEZHRRICERT 2B 2 F)VTHY), 45X
BORFETE—HMIIAVLNTWEHETH L, (6)1F, HlIE, EHO
FHE L TIETOKREBICAER 2 BT Cnaia L, KERAMETICIER 2 T C
WLIERINL, TORII—HTELE a, b O BRIRNSELY A7 THL, C
WL, RUDOLFADVEEETHH LML TL L) T RIET 2FEHTH
b0 BIDLHIZ, 2ODOLDERDENZHR ST, BREYEE & ZHRED
WIZERDPE D ZENTE D, FEREVMIAI L) &, [EN] |
FOKDTHb, WADECIERDENTH L, &) TIERILONE
Wk, stk BT NIERDOERT 5D TH S, Ellis (1993) 12D [A]
FDEH PN SN T 0D, ()HNOBFIIEBOZOF T 2R o
(1) 421 DARDNEA DT TS, 2 D KINC Y72 o THRATE A 21 T

a. The ship sank on its maiden voyage. (1)

b. The ship was sunk on its maiden voyage. (2)
(2) #21 1 BBy FTHATVS, #22 1 HPNY FTHATWTRT A
5FA 7o o LT

a. The man was killed in his bed. (2)

b. The man died in his bed. (1)
(3) #21 WSy THELT, 2 (L Iy THEDL TZOMIZIE
BOFHIL-> T D

a. The glass was broken when someone knocked it. (2)

b. The glass broke when it fell. (1)
(4) 1 D REMIC S v VB RoTTFLTH D, #2 L RBHI LAY v



A>Ty N EROLERE

VEFTLTWS

a. The shirt dried in the sun. (1)

b. The shirt was dried in the sun. (2)
(5) &1 1 F— TN TIENTVD, #2 17— TV TIZh
TWTED TV, > T b

a. The milk was spilt over the table. (2)

b. The milk spilt over the table. (1) (pp. 74-75)

77 hTy bDEE

CECTEREICBILA Ty FOEERICOVTRRTE 2, L
L, 77 87y MEEIZERYSZWDITTIE RV, 77 7y bOREILHR
WHEOM ETHL I LIEE) T TR\ FMER Y AT AWML LT2H LT,
T N7y RS AL, BIRIARRNOT 7 A% AE—-FT v 7L,

FEREOWWE S 5o AR, B, ZIOMM 2 CRHE (pattern
practice) 1&, WD LICHIRIHTH %,

LS, 7o MNTy boORREE L TRBEORM LIEERETH LA, T
N7y M REET DL, IS 3O0DKENDH L L EET L, TO—D
DROSORMETH L, BESHZELT L LS, FHRFEISVIWI L
LBRAZLEDF vy FIZRDE, HILHWVWIE, HDHWIEESIIZL 2
MOV L AZBHTH L% 5L FET S (Swain, 1995), 2F 0, 7
Ty FEBEHTAZUSBE, FTTU My PEELEI LI AGOR
B (555) RO EL L 2HEMUT L, BNV EDPHLIDIZER L
VW, fRR T WS ERBLDIZEDZFT NI bRs e Vo 72 B D551
L Z & (noticing-the-hole) 754 >~ 7w s DIERATEZ Z AT BT
L, ELWEEERKICA D { (noticing-the-form) ® T % (Swain,
1998), LT, FHENVIELVWSHEALBTOR) 25 EHEA LD
W ZE DO\ (noticing-the-gap) & , FREESREIADTHE, 2D
I, TNy bEREEMHT L ERIEE, MEA Ty POEREEA~ LN
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8. £ & &

AR CIECEFHPAOKRT CICEBEZRT L V) RERM/ Y — VB E
ERELVIFERER Iy F LTV RV LR L, 2L T, £.5
EEGBREERARL, ZOBREIMEESNLTZODOET LWLFEREDDH
FZonwT, A7y NEROBENPLER L, 17y Mok (IRE
WEW LR g b RO EE o Cigg L i s, sz f1I v 7y v o
Wi A7y Fofb ICHGEENL, A Ty IO BARE % )5
& LT TPR, HBEEADFI &R L7z, RUMZHED CHREICE L TE, HiEl
427y MEBIOERIE A RS54 %2R L, BRNaE, #8EF, Bk
ZHNCE 5T, FEROEIRBE DRVIZE R LAS BRI 258 2 7R L
720 AERHWFEHE A EBLT 2 FAESCHROTZEHMO € ) — 7B EICEH#H
T2 LEMFET %,

r:um

x
1. Ellis (1993) Tl3f#fR ¥ Z 7 (interpretation task) LIFA TWAAY, Z it Lee
& VanPatten (2003) 2SEME4 A48 LA > 7 MEHE) (structured input activi-
ties) L IFIZAFETH 5,
2. Lee & VanPatten (2003) 1315309 (affective) &\ ) JHFEZ W T W5,
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Input-based Grammar Instruction

SHIMADA, Katsumasa

In second language classrooms, some teachers are likely to have their stu-
dents produce the newly learned target structures immediately after introducing
the items. It seems that there is a mismatch between how teachers teach and
how students learn a second language. The purpose of this paper is to examine
how a second language is learned, and to discuss how teachers should teach
grammar on the basis of the second language acquisition (SLA) process. In the
SLA process, input comes first and then output; therefore, learners should not
be required to produce the new target structures as soon as they are introduced.

Input-based, as opposed to output-based, grammar instruction can be di-
vided into exposure-based and response-based instruction. Exposure-based in-
struction can be further classified into input enrichment and input enhancement.
Total Physical Response and oral introduction are effective ways of enriching
input. Frequent inputs cause learners to pay attention to the target structures.
Using bold text, underlying and highlighting are ways of enhancing inputs so
they are likely to be noticed.

Structured input activities are good response-based ways of teaching gram-
mar, which do not require learners to produce the target structure; instead,
they involve a stimulus to which learners must make some kind of response.
Principles of response-based instruction are discussed in comparison with tradi-
tional grammar teaching, using examples of relative pronoun, past tense, and
passive voice.



The Deconstructible Allegory
of the Failed Author-Reader Communion:
Hawthorne’s “The Minister’s Black Veil:
A Parable”

SASAKI, Eitetsu

So far as I am a man of really individual attributes, I veil my face.
Nathaniel Hawthorne. “Mosses from an Old Manse.”
Introduction
I.  Hooper as an Existential Hero
II.  Suspicion about Hooper’s Existential Stance
I1I. Isolation from the Other(s)
IV. Allegory out of Order
V. Hawthorne’s Self-Portrait as the Veiled Minister
Conclusion

Introduction

In 1836, one year after the publication of “The Young Goodman Brown” in
New England Magazine, “The Minister’s Black Veil” appeared in The Token. The
successive publication of the works seems to suggest they shared a particular
theme in common. True or not aside, Goodman Brown fantasizes that the peo-
ple, young and old, men and women, people whom he thinks pious and lofty,
gather in the woods to participate in a Black Mass. Brown completely ceases to
rely on the goodness of the people, including his allegorically named wife, Faith,
after hallucinating “their secret deeds: how hoary-bearded elders of the church
have whispered wanton words to the young maids of their houses; how many a

Keywords: Hawthorne, Allegory, Veil, Deconstruction, Isolation
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woman, eager for widows’ weeds, has given her husband a drink at bedtime and
let him sleep his last sleep in her bosom; how beardless youths have made haste
to inherit their fathers’” wealth; and how fair damsels ... have dug little graves in
the garden, and bidden [the Satan], the sole guest to an infant’s funeral” (X: 89)
Unlike the immature Goodman Brown, who innocently believes in human good-
ness and is ultimately betrayed, it can be argued that the Reverend Hooper first
dons the veil out of a belief in total depravity, one of the Puritan tenets, and vir-
tually validates the interpretation of Michael J. Colacurcio, who “singles out
‘Young Goodman Brown’ and ‘The Minister’s Black Veil’ as the crowning
achievements of Hawthorne’s first period” (Martin 232). Colacurcio contends
that “Hooper’s career can fairly be said to begin where Brown’s ends” (317), but
he concedes that Hooper, having proceeded one step further from Goodman
Brown, “is evidently doomed to solipsism and rejection of life as utterly as is
Goodman Brown” (317). We hope that “The Minister’s Black Veil” will give us
clues to understand Hawthorne when we recall that Colacurcio identifies Hooper
“in his absolutism ...a Digby figure [Dighy is a protagonist of “The Man of
Adamant”] and situates him somewhere “beyond Goodman Brown and on his
way to being Dimmesdale [the protagonist of The Scarlet Letter]” (318).

Indeed Hooper recognizes himself and is seen by others as a laudable spiri-
tual (religious) guide. This is chiefly because Hooper takes a stand as a minis-
ter, as a shepherd for the flock, who are alleged to be moral deviants. Ironically,
he is all the more qualified to do so by the rumor of his crime, a serious crime
associated with Mr. Joseph Moody, a historically extant minister who acciden-
tally killed his friend. From here a problem springs up: does Hooper deserve to
be called heroic, the praiseful word used by the existentially bent critics? If we
interpret this story from the Existentialist viewpoint of G. A. Santangelo and
Raymond Benoit, we may be temporarily inclined to define Hooper as an
Existential hero. Yet here we are immediately checked from jumping into un-
qualified praise by remembering that Existentialism lost its power in the argu-
ment between Jean-Paul Sartre the Existentialist and Claude Lévi-Strauss the
Structuralist. Hue and cry is directed against Hooper by critics such as N. S.
Boone, Samuel Coal, Michael J. Colacurcio, Richard H. Millington, Lea Bertani
Vozar Newman, E. Earle Stibitz, and Judith P. Saunders. Hooper’s unrated per-
formance thus continues to provoke critics, myself included.
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While turning over the issue of Hooper’s (un)heroicness in my mind, I en-
countered a hedging statement that seemed somewhat idiosyncratic to the
reclusive Hawthorne. The expression is extracted from “Mosses from an Old
Manse” (1846) in Mosses.

Has the reader gone wandering, hand in hand with me, through the inner
passages of my being? and have we groped together into all its chambers
and examined their treasures or their rubbish? Not so. ... So far as [ am
a man of really individual attributes, I veil my face; nor am I, nor have I
ever been, one of those supremely hospitable people who serve up their
own hearts, delicately fried, with brain sauce, as a tidbit for their beloved
public. (my italics, X: 32-33)

The above-citation validates Robert Milder’s comment that “Hawthorne’s closing
moral [in The Scarlet Letter] — ‘Be true! Be true! Be true! Show freely to the
world ... some trait whereby the worst might be inferred!” (I: 260) — is mis-
leading” (31). Then, is it possible to postulate the correspondence of Hawthorne
to the veiled author of “Mosses from an Old Manse,” and, by inference, to the
veiled minister, the reverend Hooper in “The Minister’s Black Veil”? If so, how
close is Hawthorne to Hooper ?' Does the above citation suggest the posture of
the two toward their readers...the posture of Hawthorne the professional
writer of “The Minister’s Black Veil,” and the implied story teller of “Mosses
from an Old Manse”? Is it also suggestive of the obstinate posture taken by the
(anti-) heroic minister Hooper toward his flock ? Is the relation between the two,
Hawthorne and his readers, allegorically depicted in the relationship between the
maverick (anti-) hero Hooper and his congregation ?

Hypothesizing that Hawthorne is closely relevant to Hooper, if not his dou-
ble, I define my goal in gauging how successfully or poorly Hawthorne managed
to maintain or shorten the distance between himself and his readers, himself and
the outer world in general. This has something to do with the problem forging
a relation between the subject—if taken favorably, an individualist; if not, an ec-
centric isolato—and others. As is generally known, this problem has continued
to attract philosophers, modern and postmodern alike. In approaching to this
task, I will refer to (post-) modern philosophies (Existentialism and Deconstruc-
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tionism) and (Lévinas’) ethics, and then disambiguate some of the remarkable
dispositions that Hooper shows: the dispositions that make Hooper (plausibly)
appear to be an existentially praiseworthy maverick divine, but simultaneously
leave him vulnerable, both psychologically and ethically. In this paper, I will start
by viewing “The Minister’s Black Veil” from the perspective of Existentialism,
the driving force and landmark of modernity. Then, after verifying the minister’s
unheroicness as a proto-/pseudo-Existentialist, I will take the standpoint of
Postmodernism /Deconstructionism and Lévinas’ ethics to interpret the veiled
minister in a different way.

The analysis of “The Minister’s Black Veil,” one may think, will be a step-
ping stone not just for understanding Hawthorne’s other works, but for
Melville’s works as well. Recall that in Melville the veil is symbolically ex-
changeable with the mask. In his American Notebooks, Hawthorne differentiates
veil from mask, but in “The Minister’s Black Veil,” as Clark Davis indicates
(14), “Hooper’s ‘veil’ is or becomes a ‘mask.” In Moby-Dick, the anti-heroic
protagonist (s) Ahab (and perhaps Ishmael, as well) is resolutely determined to
“strike through the mask” (164), and confronts/unmasks/unveils the mysteri-
ous and monstrous being, Moby Dick. In Pierre, the eponymous anti-hero en-
counters his putative half-sister, the girl who unveils herself [/professes
herself] as Isabel, the name weirdly resonant with Jezebel, the evil wife of King
Ahab in the Old Testament. Isabel exposes to him her “mysterious, haunting
face” (37) a face which, according to Lucy, Pierre’s (ex-)fiancée, “thou [Pierre]
once told’st me [Lucy], thou didst thrice vainly try to shun” (37), so that Isabel
may demand her half-brother to acknowledge her.” Both cases, Ahab’s[/
Ishmael’s] and Pierre’s, reflect a similarly problematic mechanism in reality per-
ception/distortion. I hope this paper will open new territory in clarifying the
face/personality perception mechanism as a clue for understanding the veiled/
masked other (s) in Melville’s works.

I. Hooper as an Existential Hero

Before commencing discussion, it will be useful to succinctly review the
“The Minister’s Black Veil.” This is a short story about a minister who frightens
his parishioners by concealing his face with a black veil. In spite of the torment
he brings upon himself by frightening and bewildering his parishioners, the min-
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ister adamantly repudiates their requests to remove the veil, even the requests
from his fiancée Elizabeth and the Reverend Mr. Clark. Elizabeth, the “one per-
son in the village unappalled by the awe with which the black veil had impressed
all beside herself” directly urges him to “lay aside your black veil: then tell me
why you put it on” (45).* Her urging proves to be fruitless. “[W]ith this gentle,
but unconquerable obstinacy did he resist all her entreaties” (46). Much later,
“the Reverend Mr. Clark ... of Westbury, a young and zealous divine, who had
ridden in haste to pray by the bedside of the expiring minister” (50) implores,
“Before the veil of eternity be lifted, let me cast aside this black veil from your
face!” (51) Then, “exerting a sudden energy, that made all the beholders stand
aghast, Father Hooper snatched both his hands from beneath the bedclothes, and
pressed them strongly on the black veil, resolute to struggle, if the minister of
Westbury would contend with a dying man” (51-52). In accordance with Mr.
Hooper’s wishes, he is not unveiled when brought to his tomb.

Hooper’s logic for wearing the veil, reasonable to him but unintelligible to
the parishioners, seems to be partly based on the holdover effect of Puritanism
or dogmatic total depravity. Just before his death Hooper exclaims, “lo! on every
visage a Black Veil!” (52) The minister (mis)understands that every parish-
ioner “loathsomely treasur[es] up the secret of his sin,” hiding it with a black
veil, “vainly shrink[ing] from the eye of his Creator,” averse to show “his in-
most heart to his friend; the lover to his best beloved” (52). From this last-ditch
desperate effort, it turns out that he deserves to be “deem[ed] ... a monster”
(52). While painfully sensitized to his inability to escape from his own Puritan
dogma, dogma he must have negatively inherited from his witch-hunting ances-
tors, Hawthorne took an anthropocentric stance." As if a precursor to Freud,
whose theory dwells on the negative but inescapable effects of the suppressed
amoral desires of the unconscious, Hawthorne compared the human heart to
something dark and hideous, something to be hidden (Hagiwara 10, 28-30). In
“The Haunted Mind,” he writes, “In the depth of every heart, there is a tomb and
a dungeon, though the lights, the music, and revelry above may cause us to for-
get their existence, and the buried ones, or prisoners whom they hide” (IX:
326). Hooper, and probably Hawthorne, are pressured to disabuse the parishion-
ers, the sexton, the younger clergyman Mr. Clark, and Hooper’s former fiancée,
Elizabeth, of their conscious or unconscious escape into the trivialities of daily
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life to avoid directly facing the hidden (abortive) sins. Hooper can admittedly be
likened to a slightly grown figure of Goodman Brown, the protagonist of
Hawthorne’s previous story. Brown sees illusory phantasmagoria and becomes
(dis)inclined to recognize what he sees, while Hooper decides to don the veil to
symbolize the dark sides of the human heart that Hooper recognizes in all per-
sons.

In a sense, Hooper should be evaluated from an existential perspective.
With a mindset similar to an Existentialist’s, Hawthorne writes as follows in The
American Notebooks :

Indeed we are but shadows; we are not endowed with real life, and all that
seems most real about us is but the thinnest substance of a dream—till
the heart be touched. That touch creates us, then we begin to be; thereby
we are beings of reality.

(my italics) Salem, Oct. 4th, 1839. Union Street [Family Mansion], The
American Notebooks.

Hawthorne, it seems, recognizes that one could live a consummate life if only
one confronted the disagreeable reality of one’s own psyche. The psyche is made
up of conflicting elements, but one is and will be unsure of what element will
dominate the other. Put in a different light, if one chose not to adopt, borrowing
the Heideggerian terminology, “Existence,” or the state of “being able to identify
with a mode of [meaningful] being” ... one would reduce “Existence” to a mere
presence and lose the moment of reflecting on oneself (Carreira). As I have pre-
viously mentioned, Hawthorne suggests that acute awareness of one’s dark side
makes it possible to draw nearer to the state of “Existence,” the state in a
Heideggerian sense. By donning the veil, Hooper takes a preliminary step to-
ward understanding the dark/sinful aspect of his being, a step that promises him
a new relation with most, if not all, of his parishioners. This explains the follow-

ing scene:

His converts always regarded him with a dread peculiar to themselves, af-
firming, though but figuratively, that, before he brought them to celestial
light, they had been with him behind the black veil. Its gloom, indeed, en-
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abled him to sympathize with all dark affections. Dying sinners cried
aloud for Mr. Hooper, and would not yield their breath till he appeared.
(50)

As a man who deliberately strives to confront all aspects embraced by his heart
and thereby to live his own subjective life, Hooper silently accuses the people
around him of apathetically but self-complacently living half-lives (spiritually
slothful lives) in delusory worlds. Hooper’s mentality, which allocates the
initiated /awakened only to himself and the uninitiated /unawakened to his flock,
is no different from Brown’s in the author’s previous work. With the veil and its
synonymous “crape” (a type of cloth for mourning) alternately used in the story,
Hooper tries to suggest that the black veil/crepe is a euphemism for death.
Raymond Benoit also points out that the death symbolized by the black veil is
equivalent to blindness to and delusion of sin and evil. Those in the Freudian
school of thinking, Frederic Crews for instance, would assume that the veil is
symbolic of the libidinous (carnal) nature of the human psyche. If we follow the
Existentialist minded Benoit or Freudian scholar Crews, we can say that a mean-
ingful life is made possible only when one deliberates on death (the death drive
(“Thanatos”) and the essentially carnal nature of humans). Without such delib-
eration, one would be unable to live out one’s own individual life or to prove
one’s uniqueness among the multitude. Hooper seems to recognize, as
Heidegger did, that the uniqueness and possibilities of one’s own life depend,
paradoxically, on an awareness of death. This realization forces Hooper to live in
a realm next door to death itself. The realization dramatically comes to light on
two occasions, the funeral and the marriage ceremonies held on the very day
when Hooper first dons the veil over his face. A marriage ceremony generally
symbolizes an opening of the status of “being alongside” or “being with” other
entities in one’s engagement with the world, and thus functions as a preliminary
step for what Heidegger may call “Existence.” A funeral, in contrast, embodies
how “being” finally becomes one’s own and achieves a Heideggerian Existence.
Thus, Hooper’s awareness of the significance of both the marriage ceremony and
funeral qualifies him as a precursor to the Existentialist. Hawthorne, meanwhile,
holds his judgment over Hooper’s stance in suspense by putting the final touch
on the last page of “The Minister’s Black Veil”: “awful is still the thought that
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it [Hooper’s secret sin] mouldered beneath the Black Veil!” (53)
II. Suspicion about Hooper’s Existential Stance

To verify whether Hooper is an Existentialist in the genuine sense and to
understand what prevents Hawthorne from fully appraising Hooper, let us first
direct our attention to, Sgren Aabye Kierkegaard (1813-55), the precursor to
Existentialism, and then consider the criticism against Kierkegaard by Albert
Camus (1913-60), the existentialistic writer who kept his distance from the
Existentialists. We see here Camus detect and expose a certain falsehood and
pitfall hidden in Kierkegaard ... a paradoxical blind spot. As Camus sees it, the
Existentialism-infected Kierkegaard willfully accepts “pain.” The pain referred to
is the constant cautionary reminder of malefic arrogance, as described in chapter
12, verse 7 of the Second Corinthians: “... lest I should be exalted above meas-
ure through the abundance of the revelations, there was given to me a thorn in
the flesh.” Kierkegaard accepts the pain so as not to forget the danger of
arrogance, but he is likely to turn the pain around into the very cause of arro-
gance. Camus writes:

[Kierkegaard] refuses consolations, ethics, reliable principles. As for that
thorn he feels in his heart, he is careful not to quiet its pain. On the con-
trary, he awakens it and, in the desperate joy of a man crucified and happy
to be so, he builds up piece by piece lucidity, refusal, make-believe a cate-
gory of the man possessed. (The Myth of Sisyphus, 24)

In a word, a self-tormenting Existentialist becomes a being similar to yet differ-
ent from Jesus Christ: a masochistic Satan who derives pleasure from self-
torment. This pathology urges the sufferer to concentrate on himself, which not
only wrests from him his ability to see himself objectively, but also isolates him
from others and causes him to appear to them all the more satanic. To be accu-
rate, Hooper is blind to himself. As E. Earl Stibitz designates (182), “[the]
irony is compounded in that Hooper’s sin is a hidden one ... hidden not only from
his fellows but from himself.” This ironic symptom reminds us of some other
protagonists in Hawthorne’s works. Young Goodman Brown, after witnessing
the Black Mass in the woods, strives in vain to keep himself uncontaminated by



The Deconstructible Allegory of the Failed Author-Reader Communion

the evil-hiding community members and ultimately turns into the misanthropic
Old Badman Brown. Dr. Giacomo Rappaccini, the reclusive yet power-aspiring
pharmacologist in “Rappaccini’s Daughter,” incarcerates his daughter in a mock
Edenic herb garden to put her out of touch with evil society, then uses his ho-
meopathic skills to inject her with poison that makes her resilient to evil.
Rappaccini intends, like God, to create a spotless and evil-rejecting creature (his
daughter Beatrice), but later Beatrice is killed when her young lover Giovanni
Guasconti, a stand-in for the secular-world, induces her to take a lethal antidote.
Hooper, Brown, and Rappaccini are those who give their allegiance to Satan in
their attempt to assume the role of god.

According to Camus, if one can explain a world with one’s reason [/ belief /
ideology], no matter how far-fetched, one can live comfortably in the world, with
all of its unbearable conflicts or, to use Camus’ word, absurdities. If one loses the
tools by which to explain the world, one feels oneself as an outsider in the world,
suddenly drained of illusion and light. In the case of “The Young Goodman
Brown,” this illusion and light corresponds to Brown’s naive belief/faith in
Faith’s [his wife’s] moral innocence [sexual purity], the goodness of the parish-
ioners, and by extension Puritanism. Here, his wife Faith allegorizes not the
dogmatic Puritanism but the secularized easy-to-accept Christianity. Losing the
illusion and light, Brown becomes an outsider. In stark contrast to Brown,
Hooper doubts the innocence of the people from the outset. In this respect
Hooper has already outgrown Brown, though only slightly. Throughout his life,
Hooper sticks to his belief/ideology /illusion that all people, without exception,
himself included, are to be damned. Both the world where Hooper lives and the
people around him appear to be explained by his cherished illusion /ideology.
That said, Hooper resembles Brown. In both characters, the total depravity doc-
trine is unduly operative, and therefore “[b]y the sympathy of [their] human
hearts for sin [they] shall scent out all the places ... whether in church, bed-
chamber, street, field, or forest ... where crime has been committed, and shall
exult to behold the whole earth one stain of guilt, one mighty blood spot” (X:
87). In the implied narrator’s descriptions, Hooper also resembles Brown as an
outsider apart from society: “All through life that piece of crape had hung be-
tween him and the world: it had separated him from cheerful brotherhood and
woman’s love, and kept him in that saddest of all prisons, his own heart” (50).
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Hooper hints at not only his own secret sin, but also those of the parishion-
ers, and he exhorts them to reveal it. He appears, ironically enough, to be con-
cealing something evil with his veil while letting the parishioners conjecture
saucy stories about what the veil conceals.” Some of them boldly exclaim, “Our
parson has gone mad!” Richard H. Fogle succinctly sums up: “The vulgar inter-
pret the meaning vulgarly, the complacent complacently, and man of good will
regretfully” (36). From his very first moments wearing the veil, Hooper tries to
demonstrate with the veil the undeniable and ineligible presence of evil.
Putatively, the source of the image transmitted through the black veil is
Hooper’s sin, but the image remains ambiguous to the beholders: “[A] cloud
seemed to have rolled duskily from beneath the black crape, and dimmed the
light of the candles” (43), when Hooper shows up before the throng at the wed-
ding ceremony. Hooper, at this moment, is ambiguous to the deputation of the
church, whose duty is to persuade the minister to remove the veil, that “piece
of crape ... [that] seemed to hang down before his heart, the symbol of a fearful
secret between him and them” (45). Thus, Hooper’s isolation deepens.

The parishioners’ response to Hooper will seem understandable to readers
within the historical setting of the story, the first half and middle of the eight-
eenth century. The time frame is confirmed by the narrator’s references to the
two figures, Joseph Moody (1700-53) and Governor Belcher (in office: 1730-
41). Readers are told that “about eighty years” have passed since the death of
Moody, a clergyman with “the same eccentricity” who allegedly killed a man
(53). In addition, Hooper is appointed to preach the election sermon during
Governor Belcher’s administration, a period when two sects vied for predomi-
nance, traditional Puritanism reinforced by the Great Awakening Movement ver-
sus enlightenment or secular-minded Deism. These two sects are represented
by the two authoritative men in both history and in Hawthorne’s story. Belcher,
the personification of traditional Puritanism, was influenced by George Whitfield,
the driving force, along with Jonathan Edwards of the Great Awakening. The
personification of secular-minded Deism is “Old Squire Saunders, [who,| doubt-
less by an accidental lapse of memory, neglected to invite Mr. Hooper to his
table, where the good clergyman had been wont to bless the food, almost every
Sunday since his settlement” (41). According to Colacurcio (351), “Old Squire
Saunders” is a reflection of “Poor Richard” Saunders of Benjamin Franklin’s
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Almanac. By withholding an invitation to Sunday dinner, Saunders’ shows his
embarrassment at seeing Hooper’s anachronistic stance.

The educated naturally must have imbibed Neoclassicism, the eighteenth-
century zeitgeist that overemphasized reason, the zeitgeist in whose name, as
Michel Foucault formulates, the abnormal were expelled and incarcerated /insti-
tutionalized. “By persons who claimed a superiority to popular prejudice, it
[Hooper’s veil] was reckoned to be merely an eccentric whim, such as often
mingles with the sober actions of men otherwise rational, and tinges them all
with its own semblance of insanity” (50). There must have been, however, a
greater number of ignorant people. Though living in the age of emerging
Enlightenment, the eighteenth-century Puritans must have been disconcerted by
this diabolic figure endowed with the potential power to make their hidden veils/
sins visible and tangible. Similarly, the parishioners in “The Minister’s Black
Veil” are urged to protect themselves from the terrifying special power emanat-
ing from the minister’s veil by reducing the enigmatic into the mundane. They
react to Hooper irrationally and impolitely. “[T Jhe gentle and timid” would turn
aside to avoid him” (50). Ambushing the minister at the burial ground to which
he takes his customary walk at sunset, the impertinent secretly enjoy “peeping
at his black veil” while “he leaned pensively over the gate” (50). His parishion-
ers, decent or indecent, intelligent or unintelligent, react to the minister in ex-
actly the same way, either summarily rejecting his message of the black veil or
avoiding direct confrontation with the image of their own sinful minds reflected
in the veiled face of the minister. To these people, Hooper appears to be a
“bugbear” (50). Prone to the inescapable influence from the adults around them,
even the children “babbled of it [Hooper’s black veil] on their way to school,”
and “fled from his approach, breaking up their merriest sports, while his melan-
choly figure was yet afar off” (50). One “imitative little imp covered his face
with an old black handkerchief, thereby so affrighting his playmates that the
panic seized himself, and he well-nigh lost his wits by his own waggery” (44).
In addition, “[s]trangers came long distances to attend service at his church,
with the mere idle purpose of gazing at his figure” (50). We witness how
Hooper, rumored behind his back, secretly ridiculed, mockingly imitated, and
ambushed to be peeped at, is reduced to such a shameful state. Hawthorne’s hu-
mane subject is degraded into a ridiculous object: Hooper is, in Hawthorne’s
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phrase, (un)pardonably wronged by a rude herd of parishioners.

All the people, children and adults, strangers and local residents alike, almost
unanimously react by showing the same clichéd pattern of behavior. Their reac-
tion to Hooper is expected from the beginning. By conforming to the clichéd pat-
tern of behavior and perception, they lose their independent subjectivities and
become mesmerized automata. For that matter, the Reverend Hooper also loses
his subjectivity by yielding to the behavioral pattern that cliché demands. Veil-
less externally (but veiled internally) though they are, and veiled though he is,
there is no difference between the two, the mob and the minister. Because com-
munion consists of two parties, the minister and the congregation, both auto-
mata, it is almost impossible for Hooper to make a direct appeal to the
congregation. Hence, he suffers unavoidable isolation. While isolation is the an-
ticipated outcome of the awakened Existentialist, Hooper’s isolation seems to
too exorbitant to overlook.

II1. Isolation from the Other(s)

What prevents Hooper from carrying out his responsibility of keeping in
contact with the world, or to use the word of Jean-Paul Sartre, Engagement (in
French)? One of the causes for Hooper’s isolation is his solipsism, a trait I will
elaborate later in this paper. First, however, I need to propose an argument on
some of the other causes. The reader will recall how isolated the minister is
from the parishioners, his fiancée, God, and even himself. We have already seen
his isolation from his parishioners in their disrespectful and somewhat comical
reaction toward him. In the following, we note that Hooper’s reverence for the
authentic Puritanism does not necessarily signify that he stands beside God. To
the contrary it suggests that the minister is far from being a servant of God. For
starters, we will investigate the relation between Hooper and his fiancée
Elizabeth to glean clues for understanding how distant the minister actually is
from God.

Elizabeth is portrayed in the vein of a Domestic Angels, the woman as the
paragon object of the nascent middle-class feminine culture, over-idealized
though slightly insensitive in Hawthorne’s works, the type of women best repre-
sented by Annie in “The Artist of the Beautiful” and Phoebe in The House of the
Seven Gables. The unbalance between Head [the Rational, Scientific-Objectivity-
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oriented, Cold Hearted] and Heart [the Emotional, Sympathetic, Humanely
Warm] has often been reiterated in the criticism of Hawthorne’s work. In most
cases, scientists such as Aylmer in “The Birth-Mark,” Chillingworth in The
Scarlet Letter, and Westervelt in The Blithedale Romance, are blamed for their
overgrown heads and their byproduct arrogance, whereas female characters like
Georgiana, Hester, and the Priscilla/Zenobia sisters are victimized by the intel-
ligent but egocentric male characters. Here, in “The Minister’s Black Veil,” the
problem turns out to be Hooper’s “Heart,” not the overgrown head of a scientist.
Just as Hester does towards the Reverend Dimmesdale in The Scarlet Letter,
Elizabeth in “The Minister’s Black Veil” redresses the blown-up heart of minster
Hooper, who sticks to the anachronistic Puritan dogma. Unlike Hester, who suc-
ceeds to a certain extent in her effort to redress and encourage Dimmesdale,
Elizabeth is spurned by Hooper, and Hooper flatly rejects her request to remove
the veil. If Elizabeth cannot mollify this adamant minister, no one can.
Estrangement from Elizabeth symbolizes the minister’s detachment from God,
as well, as the biblical name Elizabeth connotes a woman who faithfully serves
God (Stein 389). Due to his erroneous stressing of individualistic Existential-
ism, Hooper deepens his isolation from God as well as from Elizabeth and the pa-
rishioners. He remains blasphemous in the realm of absurdity while holding fast
to the “celestial hopes” (42) that “though this veil must be between us here on
earth .... It is but a mortal veil ... it is not for eternity!” (47) Hooper undaunt-
edly and mockingly imitates God, who says to Moses, “Thou canst not see my
face: for there shall no man see me, and live” (Exod. 33.20). Thus, Hooper re-
jects his fiancée with the name of Elizabeth, the female faithfully serving God ...
though the God in question seems to be secularized in the emerging capitalist so-
ciety of eighteenth-century America. This means that Hooper turns his back on
God, and deviates from the teaching of St. Paul passed on by William Bysshe
Stein in his citation of the Second Epistle to Corinthians 2.17, “in the sight of
God, speak we in Christ.” Hooper gives a smile, “which always appeared like
“a faint glimmering of light, proceeding from the obscurity beneath the veil.” The
New Testament describes not “a faint glimmering light,” but a light commanded
to shine out of the darkness by God, who “hath shined in our hearts, to give the
light of the knowledge of the glory of God in the face of Jesus Christ” (2 Cor.
4.6). With momentary light emitting from his “faint” and “sad” smile, Hooper
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reveals his infirm belief in God and in himself. Unlike God who “hath shined in
our hearts,” Hooper “give[s] a darkened aspect to all living and inanimate
things” (38), and “seek[s] to hide it [his secret sin] from the dread Being
whom he was addressing” (39). Here, we may come to suspect whether Hooper
is truly determined to carry out his objective, which is proving God’s power to
detect all of the sins secretly committed or (abortive) crimes planned by the
congregation. Returning once more to the Second Corinthians (3.18), we see
that Hooper’s behavior directly opposes the advice on behavior to pious
Christians from St. Paul, who writes, “we all, with open face beholding in a glass
the glory of the Lord.” As such, we would be remiss to ignore as groundless the
rumor from the unenlightened villagers, that “ghost and fiend consorted with
him” (50). When St. Paul goes on to say, “we all ... are changed into the same
image from glory to glory, even as by the Spirit of the Lord,” we are induced to
see Hooper as a figure far from the “the same image,” as Hooper has already
“transforme[d]” into a satanic being. His terror upon “catching a glimpse of his
own figure in the looking-glass” (43) as he raised the wine to his lips at the wed-
ding ceremony is a natural reaction, as wine suggests Christ, whom Hooper
probably sees as a detector and punisher of satanic sinners.

Let us turn again to Hooper’s initial intention of wearing the veil, and then
to the unintended and negative effects that his veil confers upon him. This analy-
sis will be helpful in understanding what prevents Hawthorne from taking sides
with Hooper. As a Puritan minister, Hooper assumes that “they [parishioners],
and himself, and all of mortal race” bear “secret sin, and those sad mysteries
which we hide from our nearest and dearest, and would fain conceal from our
own consciousness, even forgetting that the Omniscient can detect them,” at
“the dreadful hour that should snatch the veil from their faces” (42). As a tacit
reminder of the difficulty of being saved, Hooper’s veil evinces the narrow-
mindedness of Calvinism. Here, let us suppose the following: the veil that
Hooper wears corresponds to the letter A [Adultery] that Dimmesdale hides;
and the veil is figuratively equal to and substituted for a letter. In this case, we
should change the biblical message of the Second Corinthian ... “the epistle of
Christ ... written ... with the Spirit of the living God; not in the tables of stone
but in fleshly tables of the heart” ... into this: Hooper’s message is not “written
by the Spirit of the living God”; but as if carved “on tables of stone.”® Hooper is
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thus petrified.’

Throughout his entire life, Hooper is caged in his own Puritan view of total
depravity, a view that he probably believes he has a perfect command over but
that in fact commands him. Solipsistically, he misapplies this view to all the con-
gregation, and succeeds to such an extent that “[e]ach member of the congrega-
tion, the most innocent girl, and the man of hardened breast, felt as if the
preacher had crept upon them, behind his awful veil, and discovered their
hoarded iniquity of deed or thought” (40). Hooper’s inclination to solipsism or
self-incarceration clearly proves that Hooper is not a genuine Existentialist. We
will be able to reinforce this hypothesis when we attend an affinity between
Hawthorne’s use of the veil and Melville’s use of the mask, and compare the
opacifing effects of the veil and mask. Hooper’s veil, together with his incompre-
hensible identity, reminds us of two entities: the monstrous whale Moby Dick,
the entity compared to an opaque mask, and its archenemy, Captain Ahab. Ahab
exclaims, “If man will strike, strike through the mask! How can the prisoner
reach outside except by thrusting through the wall?” (164) The wall/mask
[ /veil] figuratively represents a monstrous white whale, an entity of something
mysterious, ambiguous, threatening, and impedimental to Ahab’s efforts to per-
ceive, understand, reason, and define as such, an entity worthy of attack, an en-
tity Ahab is justified in attacking. If one stands in front of this wall, deprived of
the opportunity to see what exists on the other side of the wall, one will feel de-
feated and incarcerated. One fails to see the more realistic possibility that the
wall is built by oneself...the mask worn by the mysterious other is not the
other’s, but his own. Because of the wall (of one’s own (un)conscious making),
one feels it impossible to stand outside (of one’s own wall/cage/self/ (sham-)es-
sence) and fails to satisfy the condition of the Existentialist. The etymological
significance of “Exist” is to “stand outside.” Ahab and Hooper both find them-
selves in this situation. Hence, the two turn out to be bogus Existentialists,
caged in walls/veils/masks of their own making.

By trying to live out his own subjective life and keep himself from others for
that very purpose, Hooper may be praiseworthy as a champion of trailblazing
Existentialism, yet Hooper simply generalizes and erases the concrete particu-
larities of his own life. With his face hidden, he reduces himself to the level of

a faceless/anonymous mob. Furthermore, the minister’s solipsism drives him to
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project his own Puritan-minded ... illusory if you like ... worldview onto his
parishioners, to unnecessarily darken and mar their everyday life (including the
merry mood of the wedding), to ignore the differences among individuals, to
make the sweeping criticism that everyone, without exception, is a sinner, and
to convince every member of his congregation of the universal prevalence of evil.
Hence, in Hawthorne’s words, Hooper commits an (un)pardonable sin. Even at
his deathbed, Hooper repeats the mantra-like jargon and blames the villagers for
committing the very same crimes he himself has probably committed: “I look
around me, and, lo! on every visage a Black Veil!” (52) Hence comes the fal-
lacy of petitio principii, or begging the question. This fallacy is the identity imposi-
tion on others. The fallacy is further exemplified by Hooper’s own words in his
conversation with Elizabeth. In answer to Elizabeth’s query, “then tell me why
you put it on,” Hooper curtly replies, “if I cover it [my face] for secret sin, what
mortal might not do the same?” (46) As to the different modes of Existence
that the other people could adopt, he takes nothing of it into consideration, stops
thinking of it anymore, and, probably unawares but nevertheless not innocently,
manifests a mindset similar to the totalitarian /imperialist, the mindset that sends
all the Jews/sinners into the concentration camp, or into the hell that Jonathan
Edwards, the leader of the Great Awakening, Hooper’s contemporary, would as-
sume. Hooper reduces every member of the congregation to a sinner, or to put
it differently, to the invariable essence. Existentialist though he might appear, he
is exposed to critical eyes, even to those of the Existentialists, for his reductive
way, for the deductive reasoning with which he looks upon the world and others,
for a mode of perception based on essentialism, the critical target of both the
Existentialists and Postcolonialists. Incidentally, Existentialism became widely
acclaimed in the 1950s, 60s, and even 70s for its serious reflections on the totali-
tarianism and imperialism that led to World War II and the Vietnam War. In their
pursuit of liberation from the identity-imposing Euro-American-centricity,
Postcolonialists such as Frantz Fanon, Edward W. Said, and Homi K. Bhabha
grabbed the attention of American academia in the late 1970s after America
passed through the Civil Rights Movement of the roaring 1960s and the critical
peak of the Cold War during the Vietnam War. Since the late 70s, criticism
against Hawthorne has become more and more prominent.

The above-mentioned fatal arrogance and self-alienation seem to appear in
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the strange smile that flickers on Hooper’s veiled face. Although his parishioners
almost unanimously regard him as abnormal and think that they, not Hooper, are
on the right track, Hooper acts the same. Both/Either Hooper and/or the
parishioners might be on the right/wrong track. Yet Hooper thinks that no one
but he is qualified to detect the truth, if you like, and that only he can pronounce
judgment on goodness and badness. While Colacurcio argues that Hooper has
outgrown Goodman Brown, the protagonist of Hawthorne’s previous fiction,
Hooper proves himself to be ungenerous, uncooperative, and immature in this
process of excluding the opinions of others. At the critical moments when others
hound Hooper to explain the veil, he feels himself misunderstood and distanced
and only lets them see “[a] sad smile gleam[ing] faintly from beneath the black
veil” (41). Speaking of the smile, Thomas F. Walsh presumes that Hooper
shows a smile for his faint hope of keeping liaison with others as well as for his
lingering belief in salvation by God. This presumption does not seem to readily
explain Hooper’s. Henri-Louis Bergson, a thinker known for his philosophy of
life, explains the functions of laughter as follows. Joining the laughter that ex-
plodes in accordance with group dynamics, the laughter that breaks from a mass
of people signifies mutual consent, or even complicity (in, for example, an upris-
ing). This kind of smile/laughter recalls Robin in “My Kinsman, Major
Molineux,” the young innocent who unwittingly laughs and jeers with the mob
who are lynching his uncle Molineux for being loyal to England. To Robin, this
is meant to be his initiation into the adult world. Hooper’s sad faint smile is quite
the opposite from Robin’s laughter. Hooper’s smile alienates him from others
while Robin’s laughter connects with others.

What estranges Hooper from others (community members) and further de-
grades his monomaniac solipsism are not just his arrogance and isolation, but
also his problematical posture in thinking how he should negotiate with others.
Judith P. Saunders cites the theory of social psychology to explain unnecessary
suspicion harbored by the parishioners and the minister’s resultant separation
from them. The theory holds that humans, in their competition for resources,
status, and mates, are prone to protect themselves from possible enemies or bi-
ased realities of their own making. The bias in question, namely, that others may
wish them harm, escalates in proportion to their uncertainty about the feelings
and intentions that others, as possible enemies, may hide. As Saunders postu-
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lates, “[w]earing a veil over his face, Hooper is bound to generate a high degree
of uncertainty ..., thus activating this bias” in the congregation (424). Hence,
the information/communication gap is widened far more. Hooper makes no ef-
fort whatsoever to bridge this gap, because, as N. S. Boone criticizes, Hooper ig-
nores the essential nature of dialogue between the subject [himself] and the
other(s) [the congregation], the give-and-take reciprocity. “[Hooper] lacks the
ability to take from others the council, the comfort, and the love they can give”
(Boone 170).

Hooper in the subject position indeed appears to have performed the re-
sponsibility for the other(s) as a substitute sinner so that he may be true to his
profession. Generally speaking, this is the kind of ethical duty that Emmanuel
Lévinas, the currently well-recognized ethicist, demands that the subject do for
the sake of the other (or others). Hooper, however, does not live up to the
Lévinas’ expectation. In the mind of Lévinas, the subject faces the others who
lay bare their vulnerable (veil-less) faces. Since they reveal their vulnerable
faces [ /bodies/emotions] in calling for a reply from you, Lévinas demands that
you respond to their call in order to activate communication with them. In ap-
proaching your neighbors/others and replying to their call, you are expected to
fully expose yourself to them, to vulnerably lie at their feet and “uncover [your
veil] beyond nudity” with “your skin laid bare” (49), because they would do or
already have done the same for you.

Boone, however, points out a need to slightly revise Lévinas’ unwritten as-
sumption that it is ‘the subject I’ rather than ‘the other(s)’ who can behave like
a responsible agent: you can behave as the subject from your own or
Descartesian [I-think-therefore-I-am] perspective, but if you reverse your view,
you instantly realize that you are regarded not as a subject but as (one of) the
other(s) by the people around you. Boone’s indication is appropriate. In the in-
terest of give-and-take sociability, Hooper should concede his subject position to
his parishioners as the case may be. Then, it follows that as one of the others
Hooper does not humbly call out or respond to the people around him. With his
decisive will, he declines bending an ear to any one of them. Nor does he expose
his unveiled face to them. If allowed to extend the Lévinas’ ethics in a distorted
way, it follows as a matter of course that Hooper should appear unqualified for
the ideal “other” and unworthy of being answered in the eyes of his parishioners.
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Here, let the problem ... the problem of “who can be an ideal other? No one
can” ... pass for the moment.

As the minister in the subject position, Hooper ignores any call from the
others or his parishioners, and declines to accept any proposals from them. He
refuses to allow them any part of duty, the duty (they are obliged and willing) to
take in consideration for their other(s) (Hooper included). A Feminist or
Postcolonialist-minded critic would see him depriving his supposed “inferiors,”
if you like, of their right to articulate themselves. From Hawthornian ethics, it
follows that Hooper commits a(n) (un)pardonable sin. This pattern has been re-
peated in Hawthorne’s other works, for example, in the relation between
Fanshawe and Ellen in his first work of fiction, Fanshawe, and the relation be-
tween Miriam and Donatello in his penultimate fiction, The Marble Faun.

IV. Allegory out of Order

Let us reconsider some other possible causes for the difficulty the parish-
ioners feel in communicating with the Reverend Hooper. Their inability to cor-
rectly interpret the message the minister tries to send through the veil reflects
Hooper’s inability to understand the limit or self-undermining nature of allegory.
According to the traditional definition of the literary genre, abstract moral con-
cepts like love and evil leave the form of characters visually and impressively ap-
preciated. “The Minister’s Black Veil” is subtitled “A Parable,” that is, as a short
allegorical story. Allegories are often categorized as religious writings akin to
works such as the late 15th-century English morality play Everyone, Edmund
Spenser’s The Faerie Queene, or John Bunyan’s The Pilgrim’s Progress (the latter
two of which Hawthorne avidly read). If “The Minister’s Black Veil” entirely
conforms to the rule of the allegory, or to be exact, to the rule of “parable” in
Hawthorne’s terminology, Gilbert P. Voigt is not, we should admit, a long way off
the mark. In his critique of “The Minister’s Black Veil,” Voigt contends as fol-
lows. Recall the “rich old Hebrew” whom Hawthorne referred to in his works.
Recall those Hebrew prophets in the Old Testament, such as Jeremiah, Ezekiel,
and Hosea, all of whom occasionally take symbolic action for oracle delivery.
Then, you may justifiably surmise that the intention of the Rev. Hooper’s appar-
ently nonsensical action of wearing a black veil over his face is to give a jolt to
the insensitive sinner-like Milford parishioners and make them ready to convert
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and repent. Hooper’s use of veil and his recourse to allegorical persuasion is
obvious enough. The minister knows that as “the most patriarchal of poetic

”

modes,” “[a]llegory inherently affirms (and, in effect, enacts) the hierarchy of
meaning in the Law of the Father” (Williams 81).

As a newly awakened man during the years of the Great Awakening,
Hooper, it appears, professes to be one of the “visible saints,” one of those who
God promises to save but who first must narrate their experience of conversion
before the congregation. He does not explicitly recount this, however. Instead,
he tries to prove his visible sanctity with the black veil, the crape, a literal sub-
stitute for recounting. To the minister, the veil stands out for speechless
speeches and functions like a symbol/letter/language, as does Hester’s scarlet
“A.” In other words, Hooper’s black veil corresponds to Hester’s scrap of red
cloth shaped into the letter “A.” To be daring, we can group the following three
elements together, as one of a kind: Hooper’s veil, the parable/allegory, and the
Word of God. Here we should make some quick references, however, to the
etiological fact: 1) “Allegory” comes from the Greek word allegoria; 2)
Allegoria, composed of the segments allos (other) and agoreuein (to speak),
means figurative or veiled languages; and 3) the implication of speaking about
something other than itself opens the way for Paul de Man to deconstruct the al-
legory proper, and this paper will follow how de Man deconstructs it. From its
very beginning, the allegory involves the moment of its own deconstruction (to
be explained in the next paragraph), and thus Voigt’s literal interpretation is to
be de-constructed. Voigt fails to allow for the possibility of a deconstructible al-
legory, and Hooper is only half aware of it himself. Indeed, the allegory is a mode
of some particular story narrated in a specific way in which the object referred to
justifiably means some other object. As much as what is referred to falls within
the controllable boundary of what is intended, allegory works effectively, and the
canonical (traditional) works of allegory fall within this boundary. But as we find
in “The Minister’s Black Veil,” allegory deconstructs itself once it goes amok in
its process of what Derrida calls “Dissémination.”

Facing the impossibility of precisely articulating what one needs to articu-
late, one cannot but accept every slight distortion of one’s message. This phe-

)

nomenon is described as “Différance,” the jargon coined by Derrida from

“Difference.” This distorted message is transmitted to a number of receivers
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through their biases, and the distortion is amplified in the process [called Diss-
émination]. The amplification continues on and on, at least, to a certain extent,
insofar as the patterns of the parishioners’ unsophisticated/clichéd/kitsched re-
actions can supply distorted meanings and reinforce “Dissémination.”

When taking these sorts of peculiarities exhibited by “Différance / (veiled)
languages / letters / figures,” one should recall that the veil functions doubly, on
the one hand helping Hooper suggest to his parishioners both their secret sins
and his own, and on the other helping him misuse the veil to hide from sight
what is inconvenient to him. From the former function of the veil, we can infer
that Hooper gets stuck to the allegorical import [i.e., the total depravity] of the
veil. Yet from the latter stems a doubt that Hooper may be calculatingly expedit-
ing the phenomenon of “Différance” in order to cover what is vitally critical
[what is exactly signified] with inexact messages/interpretations [inappropriate
signifiers countlessly cropping-up among the flock]. Hooper purposefully lets
the people speak ill of him behind his back, for his masochistic pleasure.
Contrary to Hester in The Scarlet Letter, the heroic woman who produces the
phenomenon of “Différance” in a positive sense, transforming the letter A of
Adultery to that of Able or Angel, Hooper produces “Différance” in a negative
sense. In both positive and negative senses, neither the (scarlet) letter nor the
black (letter-substituting) veil could express what is inside to the outside.
Hooper is afraid of directly facing his unveiled self and accepting his own nega-
tive phase/face. He avoids his own image in the mirror. His parishioners wit-
ness that “he never willingly passed before a mirror, nor stooped to drink at a
still fountain, lest, in its peaceful bosom, he should be affrighted by himself.”

Hooper’s involvement in or exploitation of “Différance,” however, produces
side effects that go far beyond what he expects in advance (though they are
within the expectations of third parties, including the author and readers of the
day). A “scandal” spreads throughout Milford village. When the villagers wit-
ness Hooper shunning mirror (-like objects), they feel justified in trusting as
plausible their groundless whispers that “Mr. Hooper’s conscience tortured him
for some great crime too horrible to be entirely concealed” (38). What is absent
or erased from the eyes of the parishioners is the initial cause that compelled
him to don the veil. This absence/erasure is reflected by countless signifiers,
signifiers that show up in the various ways people behave. Hooper makes the ab-
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solute cause disappear, forces his parishioners to stay only in a frivolous realm
where he shows them only the vestige of the signified, lets “[t]he vulgar inter-
pret the meaning vulgarly, the complacent complacently, and man of good will
regretfully.” Thus, if “[t]he allegorist personifies the speaking subject as totali-
tarian overlord of language who directs and manipulates his world according to a
priori thoughts” (Williams 81-82), then Hooper fails to do so. And Hawthorne,
eager to gain the status of a national icon as a canonical writer, masochistically
depicted himself in the image of Hooper.

V. Hawthorne’s Self-Portrait as the Veiled Minister

According to the deconstructionists, among whom Jacques Derrida and Paul
de Man are most famous, text is made up of figures or “signifier[s] /language/
letter[s]/sign[s]/symbol[s]]” that eternally fail to represent the “signified.”
The relation between the “signified” and the “signifier (s)” is not given naturally,
but rather arbitrarily. The arrangement of the signified to the signifier(s) has
been made into text, more often than not, in the unconscious political dimensions
or through what the Semiologists would call “codes.” The codes in question are
“interpretive frameworks [... or what Michel Foucault calls épisteme
(metaknowledge) in his The Order of Things] which are used by both producers
and interpreters of texts”; “In creating texts we select and combine signs in re-
lation to the codes with which we are familiar ‘in order to limit... the range of
possible meanings they are likely to generate when read by others’ (Turner
17).” In short, codes are fixers or deciders of meaning.

Though code does not appear as invulnerable to the Deconstructionist as it
does to the Semiologist, and though meanings of any text may become less fix-
ated and more ambiguous in the former’s opinion, Hawthorne may have been dis-
inclined to wunconditionally accept the Deconstructionist’s idea so
straightforwardly as to leave the socio-historical code as unserviceable any
longer. What if the socio-historical code partly and roughly corresponds to the
concept of what Ludwig Wittgenstein calls Language Game? In this game the-
ory, it follows that any rule change will affect the game; due to its foundation on
the Language Game, society or human bond will also be affected by any change
of a rule; and conversely, any materialization of a new game/society will change
the old rule/society. Hawthorne may have noticed these phenomena.
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Significantly, he did not forget to socio-historically enframe/arrange “The
Minister’s Black Veil” or prepare for the condition of the erstwhile language
game to be changed and replaced by the new.

In previous chapters we have already seen that Hooper can (not) be praised
for his existential awareness of life, and that introducing existential aspects is not
off topic when we observe Hawthorne’s seemingly nonchalant emphasis of socio-
historical background of the story. In considering this story in the light of nine-
teenth-century Existentialism, Kierkegaard, a contemporary of Hawthorne’s, is
noteworthy. As Santangelo mentions (62-63), though Hawthorne might not
have read Kierkegaard, “they reacted to similar environments: a Calvinism [in
America] or Lutheranism [in Denmark] that had lost meaning in a changing
universe” ... “a religion that faced the strong possibility of extinction in
Arminian doctrines of accommodation.” At this stage both in America and in
Denmark, and for that matter in other protestant European societies as well,
Arminianism began to gain in influence. Absorbing Germanic idealism and
Pelagianism, belief systems that stressed the freedom of human will,
Arminianism diluted the notion of predestination espoused by Calvinism, and
consequently weakened Calvinism. Yuki Kodaira indicates Hawthorne’s ambigu-
ous attitude toward Arminianism and Calvinism. The point is, Hawthorne placed
the story at the historically critical moment when the outdated Language Game
(dogmatic Puritanism) was replaced by the new (liberalized or secularized
Christianity) ... or when the transformation of Foucauldian épistéme occurred.’
Interestingly, when an earlier social system, patriarchy for example, becomes

”

“weaker and internally contradictory,” “the ideological force,” which supports it,
“strengthens” (Sedgwick 81-82). Then, it is no surprising that immediately be-
fore losing its momentum, the dogmatic Puritanism represented by Hooper
makes a brief comeback. Seeing that the story unfurls at this historically, so-
cially, religiously, and philosophically critical moment, we are prepared to set out
to resolve our initial problem of how Hawthorne managed to maintain or shorten
the distance between himself and his readers. But before setting it out, let us re-
view what we have analyzed so far to double check our hypothesis that
Hawthorne is closely relevant to Hooper.

Our analyses clearly shows that, in spite of the antinomic features of the en-

igmatic black veil (i.e., concealing and revealing at the same time), Hooper
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symbolically substitutes the veil both for his own sins and the putative sins of his
whole congregation. Yet Hooper’s performance mystifies the congregation. It
even provokes quite a few of them, including school children, to react rudely to
him. Whenever Hooper acknowledges that his message about the veil is dis-
torted by his parishioners, a sad faint smile shows up. This smile arises due to
either his resignation of being accepted or his arrogance that no one but he can
recognize the allegorical import of the veil, and by extension, the Word of God.
The assumed fact that “the Word of God” is transcribed in the form of Hooper’s
veil, could signify that the Word is speciously represented by the veil, the inter-
pretation of which...to use the Deconstructionists’ jargon...is inaccurately
supplemented by each who sees it. Because (seemingly) countless interpreta-
tions about the veil are possible, it stands to reason that neither the veil of the
minister nor the Word of God could be correctly appreciated. Worse, bringing up
solipsism, Hooper’s failure to achieve communion worsens this deconstructive
situation. By letting Hooper fail to perform the “Engagement” with society ...
this is what Sartre demands us to do ... the solipsistic wall [ /veil] disables him
from either standing outside of the solipsistic wall [/veil] or observing himself
from outside the veil [/wall]. Hooper is thus left disqualified as an Existential
hero even though he meets the initial condition as an Existentialist, namely,
keen awareness of life, death, and individuality, or what can be described, in
Heidegger’s terminology, a Dasein [the current existence,” in English].

To make himself or the purpose of his veil understood, Hooper forcibly im-
poses on every member of the congregation exactly the same identity ... the sin-
ner. He disallows the other(s) the right of self-articulation and holds them en
mass with recourse to the Puritan concept of total depravity. The forceful iden-
tity-imposition would be helpful to the imperialist-minded, like Hooper, in colo-
nizing the others. His consciousness of the self under the aspect of pervasive sin
helps him behave in a paranoid but arrogant way, and this brings him to a totali-
tarian and imperialistic mindset. This identity-imposing mentality depends on an
exact one-to-one correspondence between the signifying [identity labelling] and
the signified [the thing labeled], and conforms to the principle of allegory. From
the beginning, however, the allegory deconstructs itself from within as de Man
explicates. Hooper, meanwhile, gets stuck to the allegory-activating mentality
that leads him to the critical brink of becoming a totalitarian and imperialist in
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whose mind the particularities of the other should be a controllable object,

” o«

reducible to the “I,” “my thoughts,” “my possessions,” and “products of my
knowledge” (Davis 4).

Here, let us turn to the harsh criticism that Hawthorne, like Hooper, sub-
mits to blame for his ambiguities. Hawthorne has been criticized for his ambigu-
ous political stance toward both American imperialism and the problem of
abolition. Hawthorne’s posture still remained latent in 1836, when he wrote
“The Minister’s Black Veil,” but it surfaced in a rather ugly and prominent way
during the antebellum period. Over that period, he dedicated his energies to the
preparation of The Scarlet Letter, the work that elevated him to literary stardom.
He lost his sinecure, however, in 1849, due in part to the change of government,
but mainly to the hate campaign led by Charles Upham. Hawthorne became the
focus of public attention as a victim of this scandal, and earned displeasure from
the local people on account of the sardonic and yet unvarnished depiction of his
ex-coworkers in “The Custom-House” of The Scarlet Letter. During this period
he supported Franklin Pierce, the presidential candidate for the Democratic
Party in 1852. Later, as president, Pierce audaciously unfurled a reactionary pro-
slavery policy [e.g., the Kansas-Nebraska Act and the Ostend Manifesto] in New
England, an area imbued with the mood of abolitionism. Hawthorne’s support
for, or undisclosed expectation of nepotism from, Pierce, one of his friends from
his days at Bowdoin College, festered Hawthorne’s literary reputation (Pierce is
now ranked among the three or four worst US presidents ever). Much later, in
the 1980s and 90’s, it spurred and fed harsh criticism from Postcolonialists,
Feminists, and other revisionist political critics, such as Jonathan Arac, Sacvan
Bercovitch, and John Carlos Rowe. It follows that at the time, when Hawthorne
was still an unknown writer in apprenticeship, he had already foreseen himself
in the image of Hooper, the reactionary Calvinistic minister, the notorious object
of finger-pointing in his community, and rendered his self-portrait in a carica-
tured way more than a decade ahead of the times. If so, he anticipated in Hooper
the image of his self-parody in which he would stand in the breach of politically-
minded critics about a half century ahead of the times. Hawthorne was aware
that when the Language Game changes, the way they see the players (Hooper
and Hawthorne), changes, and that yesterday’s heroes become today’s anti-
heroes.
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Here, when we conjoin Hawthorne with Hooper, we realize that both stand
in a critical time when a transformation of épistéme is just about to happen: first,
in the first half and middle of the eighteenth century, when the severity of patri-
archal Puritanism represented by Hooper began to look obsolete amidst the
secularization and feminization (to use the term of Ann Douglas) of religion in
American society, and when Hooper befuddles the parishioners with his anachro-
nistic and therefore unintelligible conduct, or threatens them with the face-
covering black veil; and second, in the antebellum period, when the severe tur-
moil over slavery in America struck Hawthorne with a chance blow, and when
Hawthorne, the previously reclusive and therefore innocuous novelist who wrote
The Scarlet Letter, was drawn violently out into the open as a man of letters in
disgrace, (un)like Hester, the heroic woman with the letter A on her bosom.
(Making a nuisance of himself, he managed to virtually oust himself from a mis-
understanding public, just as Hooper estranges himself from his parishioners);
and third, in the postmodern era starting about from the 1970s, when the
Existentialist’s idea of free will and moral indivisualism lost its momentum, and
when newly empowered postmodernistic thinkers, politically minded Feminists,
and Postcolonialists were likely to be censorious of Hawthorne’s political stance
and to conversely weaken the previously predominant literary critics who had
helped Hawthorne establish canonical status.

Conclusion

Hooper’s behavior suggests that he is half aware of his own tragic phenom-
ena: the impossibility of allegorically representing the w/Word (s) (of God), the
entrapment in the erroneous system that overemphasizes God, the Word, the
Origin, and the Cause (of sin). In a sense, Hawthorne predicted, exemplified,
and was satirically resigned to Derrida’s contention that it is illusory to expect to
entirely elucidate one’s own condition/will with the w/(W)ord. By extension,
this also implies that the idea of human free will—stressed by Pelagianism,
Arminianism, and Existentialism—was a mere illusion to the deconstruction-
minded Hawthorne. Recall here that Jesus sows the Word of God[ /the ultimate
signifier (telos)] by using parables|/allegories or veiled languages] as integral
instruments. Jesus’ parables and Hooper’s parabolic veil, the instruments Jesus
and Hooper repeatedly use in their attempts to enlighten their followers, are
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sometimes ill received. If Hawthorne had objectively positioned himself in the
place of the reader and observed himself and Hooper inescapably caged in the ab-
surdity of the w/ (W)ord, he would have concurred in advance with the remarks
of Hillis J. Miller, another Deconstructionist: “Have I not ... through an inelucta-
ble compulsion, unavoidably used as the ‘tool’ of reading the very thing I have
most wanted to put into question, just that ideology of apocalypse with its asso-
ciated figure of the veil and prosopopoiea?” (123). Hawthorne thus had to con-
sign himself to the fate not only of being misunderstood and isolated (sharing the
fate of Miller and Hooper in their own ways), but also of being lost in the realm
of écriture [writing in English] despite and because of his position as a profes-
sional writer. In the deconstructive situation where allegory is impossible to
maintain itself, Hawthorne paradoxically allegoricalized himself into the image of
Hooper. Recall that the dialogical (though malfunctioning) structure composed
of the two contrasting parties, the minister versus the parishioners who misun-
derstand him, reappears in two similar but slightly different forms. In one form,
Hawthorne ran afoul of his contemporaries, who (un)duly charged him; in the
other, Hawthorne pitted himself against his still unknown future readers, readers
who were to be (un)justifiably censorious of him. In placing himself in parallel
with Hooper, we could hear the echo of Hawthorne’s wail from the veil /wail of
the Reverend Hooper,” the wail that sounds self-cursing but is probably, like
Hooper’s soundless wail, masochistic. Hawthorne’s wail perhaps went on to trig-
ger a resonance in Melville. Melville showed his admiration to Hawthorne by
echoing Hawthorne’s wail in the form of the whale book and dedicating to
Hawthorne the book about the wail/whale [Moby Dick], and found himself wail-
ing or, more properly, ranting and raving as his own father did on his deathbed
or as Pierre does against his mother’s injunction to “Never rave, Pierre; and
never rant. Your father [who in reality, ranted for his illicit daughter] never did
either” (19).

Hawthorne wailed all the more because he was probably aware of the follow-
ing ironical fact: pragmatically speaking, faithfully practicing Lévinas’ ethics, i.e.,
removing the veil and laying bare his face toward others for the communion es-
tablishment, was next to impossible, too naive even for an allegedly naive person
like Hawthorne to accept, inasmuch as he engaged himself to the deceptive soci-
ety (capitalistic market), where he had to make his work somewhat kitschy in
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consideration of its readability, intelligibility, and marketability to the eyes of the
multitudes. There is no innocent adult who does not disguise himself with a veil,
and Hawthorne, as one of those whose foothold was in the literary realm, must
have been pressured to admit the dividing line between ethics and literature. He
was not simply wailing or veiling. Nor did he impose on his readers the exact
Lévinas ethic, the moral imperative to “come-face-to-face with-others.” Rather,
he was hoodwinking a feckless readership. To whom did this posturing of
Hawthorne’s appear to be homologous to that of his own? To Melville. In his
“Hawthorne and His Mosses” (1850), Melville pronounced in favor of
Hawthorne: It is “Lear the frantic King [who] tears the mask, and speaks the
sane madness of vital truth,” “to utter, or even hint of” things which that were
“all but madness for any good man, in his own proper character” (407). In a let-
ter to Evert Duyknick dated Dec. 14, 1849, Melville lamented, “What a madness
& anguish it is that an author can never — under no conceivable circumstances
— be at all frank with his readers” (149).

Seeing that the ideology or Lévinasian ethical imperative to remove the veil
is not down-to-earth, but rather—as shown by the depiction of the parishioners’
rude reaction towards the minister—inconsiderate, insulting, and subjectivity-
denying against the veiled, Hawthorne did not conform to the ideology of unveil-
ing. As a precursor to Existentialism, the author let the minister rather willingly
submit to the unavoidable fate of absurdity in which tragedy becomes a farce.

At a time of waning of a previously authoritative discourse like Puritan the-
ology, a kind of master discourse that helps one establish one’s subject position,
one is prone to justify and confirm one’s subject position by carrying out the new
moral —not the old theological —imperative in practical parts of life.
Theoretically, the imperative is practicable and should be practiced. Hence one
sees this new imperative become all the more prerogative with the appearance
of thinkers like Immanuel Kant and Emmanuel Lévinas. One is then likely to
think, warns the postmodernist Jean-Francois Lyotard, that with this (theoreti-
cally) easy-to-do task, one dwarfs and resolves the problem of one’s ambiguous
subject position. In the vein of Lyotard, Hawthorne did not believe that the
moral imperative to unveil was a panacea. Hawthorne might have concurred with
Miller’s deconstructive comment: “the ideology of unveiling must be unveiled”
(89). He did not remove the veils from Hooper or from himself so that, in his
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deconstructible allegory, he might invoke his readers’ generosity, or “sympathy”
to use the rather hackneyed term from the nineteenth century onward in the cri-
tique of Hawthorne, in accepting the otherness/difference of the other (i.e.,
Hawthorne’s otherwise ambiguous nature) as it was, even if the other being was
veiled. “Sympathy” should not be confused, it has to be quickly added, with
“[s]entimental discourse[that] tends to function through the recognition of in-
ternal homogeneity : if people appear different, sentimentalism tells us, those dif-
ferences mask a common humanity” (Silverman 347). In a Hawthornian sense,
sympathy is not a kind of decent bargain between you and I, both eager to have
the sympathy of / be sympathetic with the other. Hawthorne, indeed, was not so
inconsiderate of the demands of the literary market, the salability of the book, as
to neglect to saturate this already cliché-filled story. It is ironic and curious,
however, that, Hawthorne fatally wounded Melville, the man who probably un-
derstood him better than anyone else. Melville was anxious to “come face to face
with” Hawthorne; he waited for a sympathetic response from Hawthorne that
never was to come. Regrettably, a full discussion of this problem would go be-
yond the scope of this paper.

In his works, “The Minister’s Black Veil” included, Hawthorne revealed the
absurdity of veiling and simultaneously exposed “the ideology of unveiling,” both
futile and violent. Therefore, he declared in “Mosses from an Old Manse,” “So
far as I am a man of really individual attributes, I veil my face” (X: 32). Aware
of the deconstructible and therefore vulnerable nature of allegory, Hawthorne
paradoxically allegorized his own nature of veiled otherness in his cliché-filled ar-
tifact to please and deceive feckless readers in the capitalist market society
(hence, in a genuine sense, “The Minister’s Black Veil” is not necessarily a
work of art per se, but rather a desacralized parable) and represented it through

the Reverend Hooper.

Notes

1. Niwa Takaaki’s Self-Portraits of Fear gave me a crucial hint for my research.

2. 1If one is requested to help the other remove the veil/mask so that the other’s
identity can be made known, then one’s veil /mask-removing conduct is justifiable,
as is Pierre’s conduct toward his putative half-sister Isabel. On the contrary, if the
other puts on the veil for the sake of his or her privacy, then those who intrude
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into the sacred realm over the wall would commit, in Hawthorne’s terminology, an
unpardonable sin, just as Chillingworth does in his disrobing the minister
Dimmesdale and metaphorically committing homosexual rape on him for the deci-
sive proof of the latter’s adultery with the former’s erstwhile wife. In this paper,
I limit the discussion to the problem attributable to the person [“the Reverend Mr.
Hooper”] who puts on the veil by his own will.

. All subsequent references to this story will be parenthetically included in this
paper.

. Anthropocentricism in this context refers not to the attitude postmodernists are
likely to criticize.

. Similarly but conversely, Boone states as follows: “The irony of the veil, though,
is that although its function is concealment of sin, it actually, in the minister’s case,
functions to expose sin” (167).

. Interestingly, Arthur Dimmesdale, the hypocritical minister in The Scarlet Letter,
arguably has the letter A of Adultery “carved on fleshly tables of the heart” in a
manner paradoxically true to the biblical description.

. Citing the psychological theory of R. D. Laing, Michael Paul Rogin indicates that,
in “protect[ing] the inner self from vulnerability,” “[p]etrification is one failed al-
ternative to maturity ... and masquerade is another” (230).

. In this respect, Hawthorne would not have endorsed, it seems, Myra Jehlen’s
typological interpretation of American history: “In the familiar refrain, Americans
would have ‘no sense of history,” precisely because they had already done with his-
tory at the beginning” (197).

. You might say that the Reverend Hooper’s wail is an echo of the Lamentations of
Jeremiah.
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The Deconstructible Allegory
of the Failed Author-Reader Communion:
Hawthorne’s “The Minister’s Black Veil: A Parable”

SAsAKI, Eitetsu

In “Mosses from an Old Manse” (1846), Nathaniel Hawthorne (1804-64)
paradoxically dropped off his mask to blurt, “So far as I am a man of really indi-
vidual attributes I veil my face.” In making sure of his hidden undissembled in-
tention regarding the author-reader communion, this paper treats “The
Minister’s Black Veil” (1836), a short fiction written during Hawthorne’s ap-
prenticeship to become a professional writer.

“The Minister’s Black Veil” depicts the unintelligible behavior of the
Reverend Hooper, who wears a black veil. Critics are divided over the problem
of whether Hooper merits praise or harsh criticism. Existentially aware of the
meaning of life, or to use Heidegger’s phraseology, Dasein, Hooper warns his pa-
rishioners, it seems, of how foolish it is to stay ignorant in plausibly blissful daily
activities. If closely inspected, however, Hooper is far from being an
Existentialist. He forcefully imposes the same identity as sinners on one and all
parishioners, in the name of Puritanism and its dogmatic doctrine, the notion of
total depravity. He shows unawares his totalitarian inclination toward
essentialism—the sort of attitude that Existentialists denounce. Furthermore,
he neglects to hold communion with his parishioners and even with God, and
thus incarcerates himself in his own solipsistic realm. When we recall the
author’s above-mentioned confession of “I veil my face,” we confront this
question: How close is Hawthorne to Hooper the veiled minister?

The Deconstructionist Paul de Man points out that, because of its
etiological definition of speaking about something other than itself, the decon-
struction of the allegory is part of the allegory itself. From this perspective, we
can understand that it is impossible for Hooper to allegorically represent the
w/Word(s) (of God), the Origin, and the Cause (of sin) with the use of his
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black veil, the proxy, symbol, letter, and or language with which he hopes to al-
legorically convince the congregation of the puritan notion of total depravity.
Aware of how he appears to the eyes of his parishioners, Hooper stops associat-
ing with them. He is openly avoided and secretly ridiculed by men and women,
young and old. In these adverse circumstances, the degree of their misappre-
hension over the reason for his veil deepens all the more. In a negative way,
Hooper exemplifies the process of what the leading Deconstructionist Jacques
Derrida calls “différance” and attests to Derrida’s insistence that allegory decon-
structs itself.

More than a decade after publishing this story, Hawthorne became a canoni-
cal writer by dint of his masterpiece, The Scarlet Letter (1850). But around this
time he also suffered severe hardships, most of which sprang from misunder-
standing on the part of his contemporaries: he was expelled from the sinecure
position at the custom house, targeted in a hate campaign by Charles Upham,
and incurred the displeasure of locals through his sarcastic depiction of the lo-
cally employed officers at the custom house. Moreover, since the 1980s,
Hawthorne’s support for Franklin Pierce, the notoriously pro-slavery politician
who went on to win the presidency, has induced left-minded critics to undermine
the writer’s literary reputation.

In his apprenticeship to become a professional writer, Hawthorne already
depicted his future self in the image of Hooper. Portraying both Hooper’s liabil-
ity to be a victim of misapprehension and his resigned acceptance of this fate, the
author predicted the fate that was to befall him later in life and after his death.
Hawthorne paradoxically allegorized his own nature of veiled otherness in the
form of desacralized allegory/parable and represented it through the Reverend
Hooper.
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Women are supposed to be very calm generally : but women feel just as men
feel; they need exercise for their faculties, and a field for their efforts as
much as their brothers do; they suffer from too rigid a restraint, too abso-
lute a stagnation, precisely as men would suffer; and it is narrow-minded in

their more privileged fellow-creatures to say that they ought to confine
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themselves to making puddings and knitting stockings, to playing on the
piano and embroidering bags. It is thoughtless to condemn them, or laugh
at them, if they seek to do more or learn more than custom has pronounced

necessary for their sex. (109)
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As for me, I daily wished more to please him: but to do so, I felt daily
more and more that I must disown half my nature, stifle half my faculties,
wrest my tastes from their original bent, force myself to the adoption of pur-
suits for which I had no natural vocation. He wanted to train me to an ele-
vation I could never reach: it racked me hourly to aspire to the standard he
uplifted. The thing was as impossible as to mould my irregular features to
his correct and classic pattern, to give to my changeable green eyes the sea

blue tint and solemn lustre of his own. (398)
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“You left me too suddenly last night. Had you stayed but a little longer,
you would have laid your hand on the Christian’s cross and the angel’s
crown. I shall expect your clear decision when I return this day fortnight.
Meantime, watch and pray that you enter not into temptation: the spirit, I
trust, is willing, but the flesh, I see, is weak. I shall pray for you hourly.

—7Yours, St. John.” (420-21)
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“Jane! you think me, I daresay, an irreligious dog: but my heart swells
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with gratitude to the beneficent God of this earth just now. He sees not as
man sees, but far clearer: judges not as man judges, but far more wisely. I
did wrong: I would have sullied my innocent flower—breathed guilt on its
purity : the Omnipotent snatched it from me. I, in my stiff-necked rebellion,
almost cursed the dispensation: instead of bending to the decree, I defied it.
Divine justice pursued its course; disasters came thick on me: I was forced
to pass through the valley of the shadow of death. His chastisements are
mighty; and one smote me which has humbled me for ever. You know I was
proud of my strength: but what is it now, when I must give it over to foreign
guidance, as a child does its weakness? Of late, Jane—only of late—I began
to see and acknowledge the hand of God in my doom. I began to experience
remorse, repentance; the wish for reconcilement to my Maker. I began

sometimes to pray: very brief prayers they were, but very sincere. (446)
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Governess.—a Lady, of considerable experience in tuition, wishes to obtain a
SUTUATION in a gentleman’s family. She is competent to teach English, French

and Italian languages, music, drawing, and the usual branches of a lady’s education.
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The advertiser has resided three years in Paris. Address, post paid, to P. A., at Mr
Stranger’s 14, Broadway, near Queen’s—Square, Westminster. (The Times, 24
September 1850)

JiE, AEOHBO—BITH S,
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The Wish and the Choice
of the Heroin in Jane Eyre

YosHIDA, Kazuho

Jane Eyre (1847) is a novel by Charlotte Bronté. When it was first pub-
lished in October 1847, it caused a literary sensation. It was widely reviewed in
the national and provincial press, with critics falling over one another to praise
its freshness, vigour and reality. However, it was often attacked because of its
radical thought of feminism.

The heroine, a penniless orphan, has been left to the care of her aunt, Mrs.
Reed. Harsh and unsympathetic treatment rouses the spirit of the child, and a
passionate outbreak leads to her consignment to Lowood Asylum, a charitable
institution, where after some miserable years she becomes a teacher. (In
Lowood Asylum Miss Bronté depicted the school at Cowan Bridge where she
spent some unhappy years.) Thence she passes to be a governess at Thornfield
Hall to a little girl, the natural daughter of Mr. Rochester, a man of grim aspect
and sardonic temper.

In spite of Jane Eyre’s plainness, Rochester is fascinated by her elfish wit
and courageous spirit, and falls in love with her, and she also falls in love with
him. Their marriage is prevented at the last moment by the revelation that he
has a wife living, a raving lunatic, kept in seclusion at Thornfield Hall. Jane flees
from the Hall, and after nearly perishing on the moors is taken in and cared for
by the Revd. St. John Rivers and his sisters.

In the eighteenth century, marriage had involved not just the individuals
concerned but had been public contract in which two clans, as well as two people,
were joined together. However, by the time Jane Eyre was written, it had be-
come a private emotional bond between two individuals based on the promise of
personal fulfillment, with no outside interference and no redress. Jane’s refusal
to live with Rochester, the married man, shows not only her wish of being on an
equal footing with him but also the necessity of his purification.
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St. John Rivers saves her from living as a homeless wanderer. Under the
influence of the strong personality of Rivers, Jane nearly consents (in spite of
her undiminished love for Rochester) to marry him and accompany him to India.
She is prevented by a telepathic appeal from Rochester, and sets out for
Thornfield Hall, to learn that the hall has been burnt down, and that Rochester,
in vainly trying to save his wife from the flames, has been blinded and maimed.
She finds him in utter dejection, becomes his wife, and restores him to happi-
ness.

If she had accompanied Rivers to India, she would sacrifice her marriage
with Rochester. Fortunately she refuses to defer to Rivers’s wishes, escapes
from his mind control, and gets married to Rochester. At the end of the story,
Rochester approves of Jane’s decision that she rejected him, the married man, by
the name of God. Charlotte Bronté shows that a woman has her own right of
choice and God exists not only for a man but also for a woman.
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for Foreign Language Learning

IWASAKI, Irene

Introduction

Although all teachers of English as Foreign Language (EFL) attempt to
help learners increase their knowledge and facilitate practice of the language in
order to get closer to a level of fluency, there are conflicting opinions on what the
most effective methods are to accomplish this. However, most EFL teachers will
agree that one of the biggest barriers to learning a foreign language is that it is
foreign. Learning the subject matter may then seem understandably meaning-
less to those who have no plans to use it at the present time, or even in the near
future, and may seem too artificial a practice even to those who do. In order to
bring more sense and relevancy to learning, teachers would have to implement
methods that seem immediate, real and personally meaningful and motivating for
their learners. In creating a learning environment that is going to seem relevant
to the learner, especially when the information is about a distant matter, reliance
should be placed on the simulability of the learning that is taking place.

Simulation and Educational Technology

Although educational technology is usually associated with that which is
electrical or digital, in a broader definition, educational technology is any supply,
instrument or tool that aids the learning process. A product that enables or en-
hances the process of learning may be considered an artifact of educational tech-
nology, be it chalk and slate, pencil and paper, a textbook or a computer.
Educational technology supports the flow of thought and the retainment of ideas
(memory and memes), and may allow the learner to simulate situations beyond

Keywords: EFL/ESL, CALL, Simulation, Educational Technology, Second Life
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their present time and place.

More than educational technology, the learning process depends on the con-
cept of simulation. Although contemporary associations with simulation are syn-
onymous with digital technology and computations (Kuppers/Lenhard/Shinn,
2006: 3-4), The Oxford English Dictionary defines simulation as: “The action or
practice of simulating, with intent to deceive; false pretence, deceitful
profession.” There is then perhaps, no practice more deceitful than that of the
teacher who attempts to guide his or her students on false pretences and con-
stant deception to legitimize what is being learned. A few examples of simulation
philosophized by Jean Baudrillard in his book, Simulacra and Simulation, are:
images, imagination, imitation, representations, duplications, parody, algebra,
references and maps. Simulacra and/or simulation can be found in all disciplines,
from math to art, from science to religion. Simulation, then, is much more than
present-day notions of the physical use or operation of machine simulators for
practical training or war-based gaming. Simulation is the very process of learning
through repetition or through the use of representations that exist outside of the
learning environment. Simulations are not limited to the use of computers or hy-
permedia.

Simulations are the foundation of knowledge-building and training in gen-
eral. Simulations do not rely solely on educational technology, such as machine
simulators, but they do require exercising the imagination and having belief in a
situation beyond the learner’s present knowledge. Simulations may be as basic
as practical activities that imitate ideas or events that take place away from the
learning environment. A simulation may be as basic as “a representation, a sign,
a copy: an image without the substance or quality of the original” (Riordan: 5).
Without educational simulacra, the learning process would be severely hindered
because our memory and imagination need to be primed and rely on educational
simulacra such as notes or diagrams.

Digital simulations are currently the most evolved form of simulation, or
hypersimulation, which includes 3D simulations. Such simulations are hyper-
real, giving way for audio and visual learning that is responsive and dependent on
the actions of its participants. Incorporating a digital learning system, application,
software or online game into the artificial learning environment can make for
more natural acquisition of the language because it is multi-sensory and

— 112 —



Simulation and Educational Technology for Foreign Language Learning

interactive. The greater the simulation, the greater the capacity for learning.
Popular Media-induced Simulations

Learning culture is an integral part of learning language. Language and cul-
ture cannot be separated, especially in the realm of a practical whole language ap-
proach. Learners may learn about culture by reading alone or through a passive
lecture, but giving students the opportunity to interact directly within that cul-
ture puts an aspect of authentic practice into their learning. Cultural simulations
are a necessary part of EFL learning, but how can culture be effectively brought
into an EFL setting? A foreign teacher alone is not enough, especially with
larger classes. The solution must lie with the capabilities of media systems that
afford learners with direct and personal connection to the cultural information.
Where television may bring a satisfactory audio-visual element to learning, the
medium itself is not interactive and remains a passive medium without suppor-
tive instruction. A higher level of simulation requires interactivity or learner par-
ticipation in order to develop. Such simulations invite the learner to
collaboratively control the mode of action and communication. This is
hypersimulation, which “threatens the difference between the ‘true’ and the
‘false,” the ‘real’ and the ‘imaginary’” (Baudrillard, 1981: 3). From wire,
machineware and artificial light, real use of language and interplay in a foreign
culture can evolve.

In the classic novel Simulacra, written by Philip K. Dick (1964), an entire
nation of people live in a society dominated by mass media and the presence of
simulacra in every aspect of their lives, and are even led by a President who is
not real, but a simulated character. Although a work of science fiction, Dick’s fu-
turistic story reflects many aspects of society, from media control to replications
of objects and products, to online personas, which we rely on for our social reali-
ties.

In Simulacrum, the poet Timothy Riordan expresses our temporal relation-
ship with the passing of real time, compared with the permanence and omnipres-
ence of time in media simulations:

how quickly
things disappear
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(thoughts for instance)

an entire nation

living inside

the television

and now the internet (Riordan, 2011:9)

Media such as television and the Internet have consumed us to the point
where Riodan believes we are permanently living within simulation. Although a
criticism of society, Riordan’s expression of the simulacrum of life states how de-
pendent society is on media for information and communication. Whether we be-
lieve this is a positive or negative attribute of the way we live, it is unrealistic to
run a classroom in a way that is isolated or unreflective of the way contemporary
society communicates on a daily basis. In his book, Simulation and Simulacra,
Jean Baurilliard (1981) philosophizes on the process of simulation. He describes
media as a system that metaphorically begins as a desert that can suddenly im-
plode with social meaning that is infinite, fuelled not only by necessary electric-
ity, but also by the users that interact within the system (161) and social
networks. This describes both machine and people as the collaborators of simu-

lation.
Simulation Games and Virtual Worlds

Computer games functioning in the target language are an example of
authentic culture (Gane, 2006: 283), the culture of the creators as well as the
culture of the participants. Playing or interacting in these games allows learners
to experience both the target language and the cultural forms that appear simul-
taneously with it. Cultural understanding such as the look of characters and their
settings, as well as the cultural activity such as character lifestyle, gestures and
clothing are a few of the cultural concepts that can be learned from participating
in game simulations. Many simulation games and virtual worlds are full of cul-
tural information such as the way people (characters and avatars) interact and
the type of objects and products they use. Games are a medium for cultural ex-
change or the merging of cultures, and are an example of a “powerful dimension
of global culture” (Gane, 2006: 283).
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Within the situation of a simulation, learners may be exposed to and gener-
ate language naturally, instead of being taught language items in isolation or ana-
lytically. Rather than attempting to learn the foreign language by analyzing
isolated language items or segments, participating in a simulated approach will
allow learners to experience authentic communication while affording them with
hints such as language cues (text or signs), animation or images (relevant ob-
jects, background settings) and cultural scenes/situations. Learners may effec-
tively learn how to negotiate meaning (Garcia-Carbonell/Rising/Wattsi, 2001 :
486) using interactive digital situations.

Virtual worlds are an exciting and therefore motivating way for learners to
experience foreign language and culture. The Sims games series and the online
site Second Life are two examples of virtual worlds in which learners can engage
in the authentic target language. Computer-mediated simulations such as these
will allow users to delve deeper into their learning simulations and retain lan-
guage items through interactive learning with authentic language used regularly
by first language speakers.

Sims and Second Life

The Sims are a series of single and multiple player video games where
learners/participants can interact within a simulated world by controlling an ava-
tar that can communicate and perform actions. The characters and settings in
The Sims worlds are hyperreal with each game involving a multitude of charac-
ters and with settings that imitate different cities and places. The Sims charac-
ters and personal avatars can virtually mimic different activities, occupations and
lifestyles. Unlike most popular video games, The Sims does not have a particular
end goal, but instead involves the practice of social strategies and leisures in life
such as shopping, building a home and dating. In The Sims 2: University,
learners/participants simulate typical university life with activities such as
studying /majoring in real school subjects, dealing with college finances, and so-
cializing at parties.

Second Life is a virtual world where all learners/ participants are real people
from around the world who are simultaneously online, represented by avatars. In
the multi-user online environment of Second Life, learners can communicate with
each other by text or speech. Conversation or a meeting may be scheduled to
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happen in a designated time and place within the system for groups of learners.
Alternatively, learners may wish to explore areas within Second Life on their
own, or with a partner, and may even want to try speaking with strangers in the
virtual environment while they remain safe in their classroom or computer lab.
If teachers use their creativity in manipulating how the site can be used for EFL
and foreign culture acquisition, learners will be able to improve vocabulary and
sentence structure while being exposed to visual situations that are conducive to
the language being expressed. Through speaking and written production on the
site, learners will also be simultaneously exercising “higher mental activities
(which) are developed through social interaction involving the use of tools”
(Petersen, 2010: 74).

Both The Sims Series and Second Life are examples of simulated environ-
ments in which participants can improve their language skills and perhaps even
their social skills since simulated interaction with real participants and/or real-
to-life characters, is required. Since the visuals and capabilities of these sites are
constantly changing and being constructed, learners are encouraged to freely ex-
periment with their own creative ideas and contribute to the construction of the
shared virtual world. Participants may not only make alterations to their own
avatars, such as changing hairstyles and clothes, but may also start up their own
social group, or run a business in the target language. This requires collaboration
with the available functions within the site and with other participants. These
tasks are a model of how “language acquisition is facilitated by participation in
collaborative dialogue involving co-construction of the target language”
(Petersen, 2010: 74). While attempting to acquire and improve on their lan-
guage skills, students are also improving on their computer skills and digital lit-
eracy in the process. The use of avatars to represent themselves may also act as
a method of anxiety-relief of having to communicate face to face in a language
that learners are not yet comfortable in. Learner affinity with a personalized ava-
tar may also help make them feel motivated and responsible over how they act
and develop both online and off.

Simulated games are more engaging than traditional classroom learning be-
cause they are a personalized method of learning, supposing that each learner
has his or her own computer. When learners are working individually (but also
interactively), they are able to work at their pace and proficiency level— this
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may not be possible in a regular classroom where a high number of students may
also mean a slower pace or greater downtime (White and Gillard, 2011: 2). It is
possible that some learners may find it difficult to focus on the simulation and the
language simultaneously. However, this could be resolved by allowing learners
to work in pairs, with one participating actively and the other observing the ac-
tion and language information that accompanies it. The cognitive load is reduced
on the observing learner, and he or she may be better able to retain the new lan-
guage information and cultural experiences played out by their partner (deHaan/
Reed/Kuwada, 2010: 84). Because simulations are multi-sensory, there may be
significant mental effort required, however, this is relevant training for real life
situations, which are often fast-paced and never single-sensory.

Educational Technology and The Role of the Teacher

Perhaps some teachers are hesitant to use simulated games because of the
association with playing instead of productive studying. For the concept of seri-
ous gaming is to be considered, the concept of teacher-centred learning must
first be reconsidered. Student creativity, a constructive approach to learning as
well as co-operative learning have to be encouraged in order for student-centred
simulations to be effective. The use of CALL systems must also continue to be
monitored by an active teacher so that serious play and evaluation can be en-
sured.

When the learning process becomes more student-controlled, the teacher
will no longer need to be the centre focus of the learning. What then should the
role of the teacher be in a CALL classroom or a learning environment where stu-
dents must take responsibility of their learning tasks? Or should teachers be
threatened by the ever-growing presence of technology in schools? Perhaps the
answer to this question is best answered by British author and inventor, Arthur
C. Clark: “Any teacher that can be replaced by a machine should be” (1980).
Whether as facilitators, instructors or learner-support, the role of the teacher in
a CALL classroom is no less important than in a traditional classroom, but that
role does have to be reconsidered.

Within TEFL communities, there has always been disagreement and skepti-
cism towards new language learning methods, especially those that challenge
traditional teaching or involve the use of digital equipment. To keep up with so-
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cietal changes, teachers must learn to trust technology that they cannot com-
pletely control, explore the possibilities of it, and accept that efforts in “declass
ifying the classroom,” (Garcia-Carbonell /Rising/Wattsi, 2001 : 485) are inevita-

ble if we really want to try to empower our learners.
Conclusion

Until learners are able to experience the target culture and language in a
real-life setting, successful EFL learning will depend on learning simulations,
which have always been heightened with the use of educational technology.
Effective EFL learning cannot happen without simulations and the use of com-
puter or digital technology is a highly effective way to allow students to experi-
ence realistic situations while remaining in their campus environment. In
considering what the most effective methods are for learning EFL, we must con-
sider what is both effective and affective for the learner. Serious games and play-
ing in virtual worlds are methods that can help students understand foreign
cultures and retain language information such as vocabulary and sentence struc-
ture. Communicating in simulated environments may also reduce anxiety levels
and improve motivation compared to simple face-to-face communication in the
classroom with the teacher and/or peers.

Simulation is an inescapable part of the learning process. It always was,
even before it was ever defined. Educational technology merely allows us to fall
deeper into our learning simulations, and with more ease of learning, there is
possibly more enjoyment and success in it. As teachers, we have to teach our
students to see beyond what their eyes can immediately envision at the present
time, to see beyond chalk and slate, to see beyond paper and ink and to see be-
yond machine and wires. The more we create, and the more we encourage our

students to re-create and re-imagine, the greater our simulations can become.
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Simulation and Educational Technology
for Foreign Language Learning

IwASAKI, Irene

Abstract

Simulation is a necessity for training, practice and learning. It may be in the
form of a learner repeating a single skill numerous times in order to reach a de-
sired level of perfection (low-level simulation), or it may be in the form of a
multi-sensory simulation that requires critical thinking and creativity on the part
of the participant (high-level simulation). Regardless of the depth of the simula-
tion, the purpose is to involve the learner in a practice that will help them to act
accordingly in a real life situation or a situation that is relevant to the purpose of
learning, beyond the place where it is being practiced. Simulation requires both
the imagination and the belief that what is being practiced is useful or meaning-
ful.

Educational technology may be the main indicator to the level and quality of
a simulation. Educational technology may be considered any tools used by the
teacher and student, such as a textbook or a CD player, or a personal computer
or computing device used to retrieve and share information. More advanced
forms of educational technology are more likely to aid the realization that the tar-
gets of learning have a purpose or intentions that are both important and inter-
esting for the learner to acquire. If this can be realized, motivation can also be
enhanced, supporting an upward cycle of positive learning to take place.

As one of the main challenges of teaching a foreign language is that the con-
tent of the subject may seem too far-reaching and even irrelevant to the learner,
this paper will discuss how improving the simulability of learning may make the
subject matter (foreign language and foreign culture) appear immediately rele-
vant as well as personally meaningful to the learner. This discussion will be fol-
lowed by analysis of two multi-player, multi-dimensional games: SIMS and
Second Life, which afford the practice of language items, attainment of cultural
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knowledge as well as the construction of self.
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EbIE, TANVT ¥ FNOMILT BEENRA SN, FEHEFE R F. Foster 13,
Paddy & Mr. Punch \[2B T, k502 &% [BH A (marginal men) | & I
ATV, [BRA] L, boBERICHGEZES AR, 2%0), 2084,
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0—73ZOMBFIE VR B,
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FYPIMEL T LD NEREE, HoTW 2 zH3Db DETH T
EWTEI HRETTANT V FEFNTH L, THE TIHR L3R, -
D NEFEEICEIND, FBLHAVFEELZOL, LTI ND
b, NHAEEZHDIZOLTANT Y FICWEEETHL, baa—TD%
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FIZBWTThorz MEDEFIIBWTY, Moo —7idfLofiiss
g, BB EN, TALT Y FIZBOWTHRIREA TV AGOLE FIZAR
HIEDNTE, D20, TAVT Y Fidbhoo—-7R"EFEFhELbo 728
pre LT, EERNZ TS T2, $72, BUAWIZIZ bro—Joff
BEXRTAREIIAEZ B TRIL L 2o 72, M, TAVT Y FEI
BENDTEFEI SR B &, BRI LMWUEZRT 2 122578, ZhidfF
VARTANT Y FAICHEBELCALNLEETH 72, PO —TD7
ANT Y FITHT B IEB L UGG 235 AL, TAVT Y FeT—
R L7AEmICB L THDH 2 DT E B,

TANT Y MEBRIE, boa—FEAZT TR, ASRELTO boo—
TICHREREEE G2, bau—7L7 A4V T Y FOMbDbY % B2 d
CLDTELMEMCIRDII RS DNVH L, HAD/NG, The Macdermots
of Ballycloran (LLF The Macdermots 1847) 37 4 VT ¥ NTHEIN, 7
ANT Y FEBRIZLTWD, B _AEHD/INGL, The Kellys and the O Kellys;
or, Landlords and Tenants (LLF The Kellys 1848) b 77 ANV T v RafH
IZL72NTH B o 18405 ESOERDRIZ T AV T > FTHI L2,
WETANT Y Fa2Fb I LlhbH, FORHIN% 4L T, Castle
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Richmond (1860) % #H\ 272, 00— 7 EERPCHLE L2720, KT
ZHbD D Z 572D, D EM, The Landleaguers (1883) & 7 A v
TV REHBICLIAEMTH S,

ZOEMICS, AT T FEBRIZLIEMTY, TAVT Y FICET
5T —RERSTZBDNVHDH, B N EHERIILEmOHT,
Plantagenet Palliser & % ® 3% Glencora 258359 4 3 @ % Palliser series & I}
Y, ¥ 1) — X121, Can You Forgive Her? (1865), Phineas Finn (1869), The
Eustace Diamonds (1873), Phineas Redux (1874), The Prime Minister (1876),
The Duke’s Children (1880) @ 6 fEfiid» %, T D9 H, Phineas Finn &
Phineas Redux \&, 7 A NVT v FHHDOFHE Phineas # EARNETAHHDT
BHbo TOMR, TAVTY FDAL T =MD LI LPPENE Lo
TWbDTHhHb, 7z, baU—=TFRTANVT ¥ FIZET 57— OMEMIC
BWC, —HLT, TAVIY NEA 7Ty FORBEHR > T2,
Phineas Finn & Phineas Redux Tb A > 77 v F&J, TANVT v FadEL
THIREHCCHEDOEREZIH W WD, 200, ({75 T
A NVF >~ FoORERIE Paliser & Glencora D R IZ LSBT WwB ]| &
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ZHFEICIRRA TV THE BN L BV, ZOREDOHEMZIEITRR T0DH L
UL, Palliser series (FFUELL EIZT A VT v FBEZORELRER LS
RBo R ERETEML T RIFEOLEZBL T, ZILLTWLTA VT >
FeEA VT FOMBEHZ) L LAzbDEEZ 515, Palliser series
DTANT v NEZEZR-> -5 , 212, Dougherty % Lonergan (Z
X % Phineas D7 A )V 7 ¥ N BERT 5w LOFAET 555, TEmDIHIL
X F 27w, 30T, Phineas O FEICEH &N 5B 2 L 05% Wi,
Lonergan 2578 _TW5Ab X 912, ¥ 1) —ADOF LAY TH 5 Palliser K3t & fif
ERGHMNERTERNLNTVEOR L, FEHICMET 5, ATk
Palliser series Tld, MNOO—7HBT7A VT Fe A 7Ty FORKE L
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THHLTWL 22T 5, AT ) — ZDHRMD 2 V5 & %= % Can You
Forgive Her? & Phineas Finn %Y FF, 0D OFERIZD W TERENI RN
%o

fore

% 1Z Can You Forgive Her?

(1)

Can You Forgive Her? 133 ) — XD 1 1EHTH 5, ~ANOBUEORM TN
B < M3 NDOEDHE»PN D, FAL Alice Vavasor 1 ZEHDZRN George & H
FEDUSKIFE Grey, &b 5 LHEET 513 BHFTONEEFEHR LD DICT
X 2D tr. Glencora Palliser 13 Palliser & 58S L 7-d Do, Kkske LT
Burgo # &ML 6 N WT WA, Kig Tl Glencora DA T, 7AWV~
FEAYT I Y FOMBREED L) IHNTW LD, ZA TN ZEITT Do

Glencora (ZEmDBAMGE & ) AIICHHE L TV b, AP 5 £ TORE
#5213 The Small House at Allington (1864) TiESNTW5DH, FORMIZLLT
DEH%bDTHA, Glencora l&, Burgo Fitzgerald #5 L Tz, Lo L,
Burgo 3T HIEL BFRAGWAWTH 5720, HERXOMENERE I NLD
ZRBELBURIC L T, ZARGI&HEE NS, D%, HRIIFESTH %
W Palliser & #5159 %75, “They browbeat me and frightened me till I did as I
was told” (1: 285) & Glencora 25ik-RTwv 5 & 912, I AFHETH - 72,
—F, Palliser ®fll T% “he had married without loving or without requiring
love.” (2:199) LD TWSE X )12, Z ADOKEIEE O OB TH -
7z Palliser KFEDKEEED A F) AL BT A VT ¥ FOEA & HIRMYICE
%AHDTHIUL, FEEIBIGHERET, TOBI IO ZIN T A
, LM —TIIORBLTWAZ LR 5,

WL 720 O Glencora 1 Burgo D Z £ # WO FTHLENSO N WT W
bo BOWEENONT ZAOBEUOM TR, L) ORI Mo
=7 DEDPONHTOARL I EHNTE, Hl21E, Castle Richmond 75251F
bNb, TOVEMTIE, Lady Clara Desmond % % < % Herbert Fitzgerald &

vy
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ZFDOw & Z Owen Fitzgerald ® = AR 22N CTw b, Clara i&, &)
Owen |[ZZ5% § 2 %%, ZDfk, Herbert E##4 5, LrL, BEMICIZ
Herbert & DM ZRE L TWTH, LIEICZIE Owen D Z & 25K D T %,
Clara DEDPN TV LKW, BT EHBET LI ENDTHHIO0,
Glencora DEPNLTWAIKNEF L TH 5,

Castle Richmond D354, Matthews-Kane 2878 XTw 5 X 9 |2,? Herbert
X, A1V FORBEEZFTCVIHEHROTANVT V FERBL,
Owen ZHF G LRI O, @ROTF—VRTANT ¥ FERBLTnE, [F—
V, IV, AT T FBRERIE, TAVT Y FeRT OB
bOTE RV, TAMT Y FORBWEEEZMEIIKL VD], &
Matthews-Kane 258X T\ %725, ZZTHr =N, 770 -TA)vTa,
AT P EMAGTALPRIELZZTANVT Y FELBL TWL00°
Clara T# 5, Clara [3fAB DR T, —ZKIL “[the Desmonds] had been kings
once over those wild mountains” (5) LB HNTWAE X HIZ, 7F—IVEEK
DI EFE>T\nb, 72, #H o Lady Desmond 1314 > 75~ FEHTH
bo ZDXHIZ, Clara l2iE 7 — VEEOM, Desmond &\ 770 -7
A1)y v aBROXE, A7 T Y NG ORBOME v IS, ez
FPREoTV D, 72, HROBLVEFRRLIBE LT ANVT Y F e g
BLTwD, 20LHIT, ZARENENELLTAVT Y FERHL T
% HS, Can You Forgive Her ? T Clara, Owen, Herbert (28725 7% Glencora,
Burgo, Palliser T# %,

ST, Glencora ®IHIEIX M'Cluskie TH A AS, ZOEFIL, TA VT UK
ThOR— 72 CRBEOWEDHT TH L, [4 27T ¥ FAMBEHAL
ZZHOLLWAMTHLE LS, TANVT Y FARTH- 13 ES LA
WTah BTN\ & Kiberd 258X T % %%, * Glencora b Tl A x —
DT NGE Z DB D, “[Palliser] would say a word of caution to her wih
reference to those childish ways” (1:249) &5 X 912, U A-BERE %
FRIEEENDLZ 2B B, Glencora DIFAH 2%, Phineas % Owen 12 b 1
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WOAL A=V b2 TBY), ZANEIA 27T FORMEORMIZREE T
DA A=TVPHFIET bo [KETHRFHTHNR, TAVT Y FAIEGS
TEHRVWAMTHL] LRENTWDEEHIZ, KES LS, KE#R, T
S LEDA A=V EDFBHI L, BUTHY, WALIZKATHE A~
7T FHEE, RELTROLRERLEWVEWV) FIRERBZL TS, £
DD, TANT ¥ FIZEERLFHDOA X =T dblEb l 8id, fexx
F4sboo—Jo, RMEZNPOHEPLERWLZEBEORNL L VR
%o

Burgo ®#:1%, Owen & [6] U < Fitzgerald T& % 7%, Fitzgerald &\ 9 %4 Hi
bTANT Y FIZEKALNLL4HTTH S, Owen 1IN H L THIH TS
A7, EHAOL, RERT, MHEMHTE L TUIRERDH L AN & L THi»
LT 5, Burgo » “No more handsome man than Burgo Fitzgerald lived in
his days” (1:188) LK A& L THIDP LTV AN, 20— T, “He
was now thirty, and for some years past had been known to be much worse than
penniless; but still he lived on in the same circles, still slept softly and drank of
the best [++]” (1:187) L &L {ilfkABZAWE LTHirhb, T4V T~
FAFELL, HS LWEKADA A=V DPATLAI A4 TLhoTwb T
LR, Burgo IZRELWT A VT Y FOA XA =TI PELALNLTY
b, LEZONL, TDXHIZ, Glencora & Burgo 37 A4 VT v Fa 58k
LTwa,

Plantagenet Palliser |Z[E 4% E T, Burgo & 3R AW TH L, KD
L) ITHESIN TV A,

He was not a brilliant man, [:+-] He was now listened to in the House, as the
phrase goes; but he was listened to as a laborious man, who was in earnest in
what he did, who got up his facts with accuracy, and who, dull though he be, was

worthy of confidence. (1: 246)
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Palliser 13 Burgo ® & ) 1203 A TIE 2 WA, Bl TEBEOTE S A
WL TrhTnid, 20k, RBROHKELOTERL T DL, [V
Yo THERTEETE LA TH L %5, NTAIIRIETNZMAY &
ZERON Tz, FEMRML CEENTH L %5, HERAE CHTEN
WTHDHITE NN &) 553 Palliser I2HBTIEFEL, TDLEIHI,
Palliser 134 > 75V FERBHL TWDL I bbb,

“AEROMX R NG OE N A A B &, Glencora & & % = A%
EClara z O CH=AMBREFELZLD, #2515, Castle Richmond
Tk, [MAF)VRLOFEGERTLILERTANT Y FOLDIIED, v
) Z & w728, Lady Clara Desmond 734427 4 VF >~ KiZ, Owen
Fitzgerald "R § 54— )V - 74 )T >~ F & Herbert Fitzgerald 23389 %
Trr7a - 7ANVT Y FOMTEIREIETWDS|,” & Matthews-Kane 2578
TWhb X912, Clara & A v 75 v D% 521F 72 Herbert DFEHS 1213,
TANVT Y FE3A V7T ReDD%n), 2F ) G4 EEHTLE
72, L) boa—TOEZIRENT W2, Castle Richmond TR L72D
LRICFE%E, Can You Forgive Her? IZB W T HiERE D) & LTWAEDTIX
B\TED D Do

-], Castle Richmond EED 5 5 FRZICEPNTARIEMTT A VT VK
RERIZET, ATV FEERICLZDOE, TAVT Y NIZET 57—
RONEBA 27T Y FTEAGDHEVWI LB L TWwb EEX N,
foa—70% 1 {EH The Macdermots & 45 2 £ H The Kellys (&7 4 V5
FEBRIZLINHTH 2, SO 2Emd S NI 25, TANVT 2 T
B R E Tz, LEEICE > T, T4V T Y FTIE, 1505 AEL DA
FI2584 L7z Douglas 25i8XTw 5 X912, fligix, ATz, 4%
AETANT Y FOMRBRICEEELTHRFETH L. DL, The Kellys )%
IR S N 72 18484E 121, BLEEZZIT CTH <, HHET ANV T ¥ FRICL DR D
BIoTWe, 20720, A V7TV FORENTANT ¥ FRTANVT »
RZEMICL/NRICHET 2 20 TE R EBAREETII AL, Mk
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12, “it is evident that readers do not like novels on Irish subjects as well as on
others.” (An Autobiography LL'F Autobiography 78) L Ehbni=X 512, 1~
77 RCTIRFBITEDEr o7 TANVT ¥ FTIEITENLZHRF S - 72
A5, The Kellys 1 New Monthly Magazine 35\ BT AMEETIE, [2 oD
T, BT, AENICECALAORELDLY RS, RAERERTL L
BTEnw) L6 TVE, TANVT Y FeTr—<ICL3fEmED
Castle Richmond 137 A V7~ FOHLEZEMICL72bDTHo72720, H
fi#tix “an English tale, on English life, with a clerical flavour” (Autobiography
142) &, 4277 Y N @RI LIEmERAL, ZD7, Castle Rich-
mond |3 —Wid I S, ZEZ2 0 #HT Barset % #1512 L 72 Barsetshire series
D AVEE TdH B Framley Parsonage (1861) 2fCh D ICHEESI NS Z LTk
5o ik, Castle Richmond 1% Framley Parsonage Sef2 IZHRH SN 5L Z L2
ko TH)LT, TANMT Y NTHENRL SN2 Fanld, 18604124 > 7
FYRTEETAEIEII LD, TDEHIE, TANVT Y FT—3DANRDB %
WZEEMY ALY, ZOEMEHELLOE, BN TT A
EWRRRY, BOOEGERWHNELZZTINLTANVT ¥ FITHL,
FEE—=TREF LR T N5 Th b, HIrOBERES 2 IR LD
D, AFVAANEFEERBELTY =7y MR/ E L CRESERN % D)
D HATKHERETINI- DD, Can You Forgive Her? ThH b L+HIEL, D
TEddiE) £ S 2 % D%, Phineas Finn THh 74 )VT7 ¥ FHEOFE AL
POETANT Y FOBEMZEREZWY RS, HEISFTSL X9 % AWIT*
ELTWD, ZORED, BOOFRZHEEICES, 2Bho, AHOTEY
LEFAERLTOILETHL LS, MaO—TPEELTOO/NERE LT
TEa— L7z RTHEWNEH S T\,

TANVTG v FBERRGEAZIOY) =X, WEILTA VT ¥ REEGAL
PEERDOEENIRRH LN TE L, T2, 17T Y FefERIZ LI/
ZT7ANT Y FEREMYAD ) L5 uua—71E, 74V ¥ Feis
LD AL ) E LA VT TV NEERDEIHDVH D, TD2D,
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Palliser series 137 A V7 ¥ FANDOHELAZ/RL TIFWTDH, 177 FA
DHEDPSEPNTZLDTHL I ENHEZ D,

(2)

WEEDSIE F i IZ Glencora 13 Palliser & #5#§ L T\ 5 %%, Burgo D Z & %
ENSNBWTWS, “She knew well enough that [Burgo] was a man infi-
nitely less worthy than her husband.” (2: 182) RSN TW5A L 92,
Glencora (&, PRPEMICIZ Palliser D FMENTWAE Z &, K% T T Burgo
DFENCHRDLWREMEIE N LR EEZFRERL TV 525, LIEIZIE Burgo
DT LEFEIFTIFVENLV, MDA Clara IZb o725, 20
mHSh, AV 7Ty FiEEkE, TALT Y FREFLHETOVWTnD
EWFER B o Burgo IS AWLIRIE R ET LD DHEDT, 41T T
RO DD %,

Glencora % & % 5 5 1.7\ Burgo (31E & # BRIF & B 12559 » Fegan A%k
NTW5 X912, Clara & Herbert O#§# 12 2% 2B 2 5 Owen DL &
R ERKD7- ¥ =) - 3~ )V (Daniel O’Connell 1775-1847) & &7
5," Owen & Burgo 258 7% 5 DO TH NI, Glencora DFEMICEFEZWE 2 5
Burgo b 727 ANT VY FEA V7TV FOHERMBELL ) LT 53
FIVDLEELETFERDLZIENTE L, #D72%, Glencora 7% Burgo % %R 5
L, TANVTI Y RDA V7T ROEEPLHENT, MVOEL LSS
CWZDhH b Tlie s, FEEIHFTAIIT-TI2L 5T, AU HN
L &% b Burgo XK TE L WHFETH B, L2 L, “Poor Burgo! All who
had seen him since life had loved him and striven to cherish him. And with it all,
to what a state had he come!” (1: 310) & #K-~<7-1), “Nobody now thought of
saying much to reproach [Burgo]” (1: 305) & ik-~X7-0) 45 7% &, Burgo |2
FIE R EEL L 5 Twbh, Owen ISH LT, HEEHBEORFFLEZIRL
TWeo ZOZANSHT 2 bua—FOREISIET A VT ¥ IS 53k
PREINT V5D,
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Glencora D34y, Clara EI3ERR ) T TICHEL Tw5b, D72, Burgo
EERLTHIELT AL, HEPLBREINLZEIIRD, TANVT VR
AT Ty REDPFEEHELTH LI DR, bwnw) et too—

BRZEHIELTWS

TANVG Y FIZEBA4 2752 b D5HECS 5 5L, Phineas
Finn TH RO X H I5ERSENT WD,

England and Ireland had been apparently joined together by laws of nature
so fixed, that even politicians liberal as was Mr. Monk, —liberal as was Mr.
Turnbull, —could not trust themselves to think that disunion could be for
the good for the Irish. They had taught themselves that it certainly could
not be good for the English. (2: 180)

COF FEMRPYGE SN ITIUE, mARIBEEOBEA T S N5 DT,
HERREFERFIZEI VKR EG A VEVIDLRLE)THRED, [£
RBLENDHBHS D, B DHIENTRZDDOVH L ETIUL, ZHIEIT A
VT Y RTRESTANT Y FIENT L4277 FORETHL]," &
Corbett AHERTWA A, FMFETGZNTIZE > THRELZDDIZT I
KOREVPELETHL L MOE—TH F72EZTwb, “Ithink that she
might have learned to forget her early lover, or to look back upon it with a soft
melancholy hardly amounting to regret, had her new lord been more tender in
his ways with her.” (1: 249) & Glencora 7% Burgo & ‘=il 5 L7 W D (X
Palliser DHEFE |IZFAT A3 B L bR T b, 12 Glencora A% Burgo O &
LIRS, ROTICHEL I L2 RE L7201, Palliser "3 % 5§ 5 5HF
bagl, BRI V) BRBIICLTET, E2FH) L L0 T
Hho TOR, MBS THZZRYT A FHIETH, FERIELEIL
2% 5%,

WMIEOPEFOFIZIE, [ Poo— 7KL (Glencora ICAZELIERKEZ D -6
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FIEnn) kA L] EH D L HIZ," Glencora 2SERT %S L 728612
FRENLBECFERLSHIAA L, LD bdH %5, Glencora A
FERERED LS oDV L DL LT, Glencora (23§79 2 8 &
RHEDSEZ HNDLDS, TNETANVT ¥ FICKT 550E L EICO% D5,
EPIY, BHe2BBeHOTRRL, TAVI Y NEA 27T FO%
ELLBREZHZ ) L L TR RNWES ) b,

(3)

ZD X912, Can You Forgive Her? Tl 7 A VT ¥ KO4#EM. % BT
7RISR ICHE LT B 28, Phineas Finn Tl&, 7AWV ¥ K254
YTT Y RDT ko 2B E DRI Laura DG THi 2> T2 %, Laura
D4y, Glencora LA U BED L WIS T A28, Laura IZH T OELETREE
HEHYTISHES L, L) MTRR L, ok, Kk, %, IO
FHEENFAEZ 725670 EER LN TV, FlSRIEAHE b2
Laura O RHiICF D Kennedy 1Z8HZ M T 5 2 L 127% %, Laura d F 724515
OB ENONTHLED, REIFOTFRLZHBI LI LR, »wR
PR X9 &b, 7R EORNI S WERY 5 72172 572, Kennedy
FEOEIRIIBRZZ LB S TEY, EFAFICEDRNI L EZBL,
Glencora D& 13 F4 Y, T ADOMIIYEE ST, Laura DEEIIR % H
T, EEOEEP BT VIEANE D, BIEORKE, Laura (24 CibHy
TAD LY ICHBERS S ENTEE TR ITNELRS 2R D, Ken-
nedy (& £7250fL72 L v ) diz e, 70fCICH R 51T EET, REL TENIA
WAL OMHEE(HMTERTINTT 5, ZORRICIE, —BEERHEL:
PREw s RmihasE< e b, G > 77 28, 7407 ¥ KRG
EoTIWIHREZGZ i w) bruo—70, LI9F-> TLIFEHRE
FWHREZIRENT VDS, ZORMEIIH L8, Laura ® Phineas
(29 5 &Y Laura OUZLL EISR <, ROREEDZALL B o /2720 T
Hb, EHLLLMEBHIOBRMETENL Z LN TELRVEKRIIFKOREEIZH -
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2o SOZERLL MUE=TNK, DFENA LT T Y FORBENEETDH
LEEZTHWDLIENHZD,

Castle Richmond T, Clara DREEEDZAL L7z DL, Herbert ORI
L7275 CTdh o T, Herbert DEEEEHZAL L 72 & MEAMT & > D AT & 7R
L7226 Tl v, ZD7:2%, 18T2FIZED N7z, Dublin Review 3512 BT
SHFFD & 912, [Herbert& ZDAERD, L L, FEET, WHIDH 5L, F
FARRIZBBLD 2o 7285, BIRT % Owen DRIZOWTITL ], " L3
WML D S Owen DT ) ICHLHPHFEON L, TR, Herbert &
Clara OFEFIC S FEFEAIC S FEFE L 724G 0§IE, teu— 703 LOia0%
EELRLODIL, —HALZLIARBEDPLVPICHRZLREGDOET 2D
Owen DFELEIZ X D EGD LT Wiz, A lalld, Athenaeum £, [Palliser i
BRICEDE o072, 20720, JE CNTHANP RN RIEDOEE =
DWVIZHELEM- 7oL &, BFOIELHFL] Ll Rb5NTWD L9 IT,"
Palliser IZHE &2 2 LI L T2, SHEIEFEEAHES &) FiEE
§5005 2 KR 2 LTI LT 5, BIROKKZFPLTWEHETY
INHEELTOT ORI HR Do

ZOHkY, Palliser RFEEFZFDOHLIEILOMEMICOELH T, boo—7
DWREOFMEIBNT, TANVT Y N V7T FORREREZ) ELT
WBDTHNIE, O Palliser series (£, BURRH & 2FER§7217Th (, I
DHEDNZONA F) A NOBED O TIUIAE RIT 72 WD T ANV T 2 F
AT T FORBBBIRLIZDD, L ER b,

88 2Z Phineas Finn

(1)

Phineas Finn 1%, 1866~74- 28T 5 EEE U IEOR 25 5 & L 72 BIh
NHTH D, ZD720, BFRIZBIT 5 5IRGOMER, EEPEIRICBIT
MNROEENE, LEOBGAE~DORE T %% CBURICET 2 HRFIFEL {5
ENTW5D,
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/NI, EISHER & 2o 723 A4 Phineas 2SR TS 278, A%
B IIRER L, SOANIG - 7252, 7% CADRIE LT 5 &) Wk e o
Tk, BRTHEIT 2720, BHOERIIKL T, HAOFBRT %%
XHT AT L% Phineas 3K SN D, 20720, MO0 LLbH5DOR
LDEBOTHHHVIFEY > TL LI VDH, L) BHENRETKE 2 &
%o CORLEMEITORIE V) MEIL, E2EMTLMEELART
DY) e BT BRI L OFIRE V) boa—TONGUTHR YR LENS T —
REELEDED

CO/NHTIRBFFETRELTIE, FARDBTANVT ¥ FEFIIERES L
TWwbILeTHb, PAUT—TLTANT Y FOREFREZEZ UL, EANRD
TANVG Y FHETHo THRICAEETIIZ WL ) IZEbNRE, LAL,
R 1 7 B THNCBWT, TA VT ¥ RO SCH MR MERE R & I28Y
ToHEE, HEMAA—ITHIPNLZHESH o705, TANVT ¥ FAEAR
BCHERADBNE, L) BENA A= DIE) LR TH o7, faa—
THEZDZLRFEHRLTT, TANVT Y FETRO AW E EANRIZL 2D
OAREZHHELL I LOML &R baO—FIXAETRD L I IS5E> T b,
“There was nothing to be gained by the peculiarity, and there was an added dif-
ficulty in obtaining sympathy and affection for a politician belonging to a national-
ity whose politics are not respected in England” (318). 2D Xk 912, 714
T FPHBOEANRICTEIETHOLNL DM %, GHOLEERG
LIENHLL DL LEZTVLIZL 25T, Phineas 27 A VT ¥ N
MNIFRE LD %725 9 D

Phineas Finn H3E N 7WEHIE 7 1 =7 ~ (the Fenians) ANEHE) L T\ 72
W TOH b, 74 =7 VI3I8S8EE, TANT Y FET A AIZBVTT A
VT 2 RN % BERISHK SN 2RERHECTH 5o 1867412471 Y BHHIT
et 4 228, RN ERICHE Do/ L L, TANT Y FIZBIT5ZD%
DRGEEB OB 2 52727207 THL, AF) AEAIZBIFE2TANVT
YFERICOREREBEEGZ TN IR D, TOH, 74=T VIIK
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IGLTCTANT Y REA 27T FOMBRIZVRIZHDRE 0L W) B
W ODPBEE L TWh, flziE, Yav - AFa7—bF - 3 (John Stuart
Mill 1806-73) (&[4 > 75> K& T4 VF » F (‘England and Ireland’, 1868) |
BV THFEZMESEDL 2 LOF], D722 E) TRENIIOWTim
LTwk, ¥v¥a— - 7—/)VF (Matthew Arnold 1822-88) & [% )L b3
SFOWFFE (On the Study of Celtic Literature, 1867)] (2B W T, By 2+ 2
VY EMET AL LT v P ORIk LB Lk T
" o OBRBHEFHAIFRE 2o TWVDED, £E o —712%
YTIEE 5,

PR —=FHEZROEHIICT 4 =27 VI T 2 ER 2T WD,
“It had been all very well to put down Fenianism, [...] and everything that had
been put down in Ireland in the way of rebellion for the last seventy-five years”
(2:180). ZDXHIZ, TANVT Y FOMGAEL 7+ =7 viZxfLTho
O—=73 FMHOELARL TS, hEO=TETANVT ¥ FIC LTE
BTV LY, TAMT Y FOMTEZEGZ L3Rl Ted ol &IZ,
BI9YEDPSLTANT ¥ FTEHMEFIIHEY, Tz CoTHhTREERR
O HZ Ellhb, TOLES PO TIAHNICBWT Lz 0
CHRGFVIZOWTHI E, REWZBRISFLTHMLWRKEEZRLTWh, 4
BoOEEd, bEOEEARETANT » FREICEELZOE, IMkcb
DEINCTA TV AEHLTOIETERWEL ) D [RELTEZT 4
ST VOEHIIE LT, BEE TANT ¥ FOFAMEICEERT 28/ 20k
Nizwk, oo —73#E 2 Tw5b], & Dougherty 257k _TwW5b X 9z,
WAV 572D, TANVT Y FeA Y772 FOBRIZVRIZH B
ENEVIFERE PR —TIRIRLDo72DTIERWES )

Dougherty 258 RC WA X912, BEEEA 7TV FEALE, TANVT »
R & bR & 2580 g TN T & 72,7 Phineas Finn \I2BWTbH, A
YUY RER, TANT Y FeFELTHLEFHVSEITWA, Phineas
BRENCEFRANFONLGEZ, [£312, HBOHLAAD L) IZHD D
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YT |, & Dougherty ASsRIESO BT IZIG 2 TV A X 912, "™ Phineas & Bix o
MR —FEORERS & L TR ML T b, Phineas ®4x & O F4% 1% Lady Laura
DOFEW E XTI E N TV B & McMaster 2578 _Tvy 3 X 9 12, " Phineas & 56
BIfR1Z, Lady Laura & ROPBAFRIZXIE LTV %, Phineas D 5% & DR,
Laura DFEMS I3 Lok & LT T\ b, [Phineas Finn 1251 5,
I FL DRV, WIS, A YTV RETANT Y FORFERE
EERBELTESN TS, & Corbett 25BN TW2 X512, * fEH %ML
TGS BRI DU EDOLR L4 N CTERD 2 LDTE %, Can You
Forgive Her? TI3AME LIS L TA V7S5 FETALVT v RO
PRk _E ) E LTz, 4ELHIEEL T, 7TAVI Y Fef T I
FOBREE ) HDLREPHZ ) L LTVD, S5, AEETAVT VK
HEDEFEENENRT, TANVT Y FeA 7Ty FOMTRELE
Glencora D54, Burgo ~DEIERT AN T v NIz +a &k EFR L T
7%, Phineas D7 ANV T ¥ FADIREMEE VI B TEEINTWS, Hi
TETIIAEIE L V) IR THAN TR O T AN T Y KLY 7TV FD
BIRAS, 4ETId Phineas DJRIEMEIC X ) S HIZEMARIIC > TV b, Tl
BEDE ) BERICHLILE PO —-TRLEATVLDONPEEEL TN E
AR

(2)

Y, POE—THREARZ ED L) T VL0055 L TV E T
Wy, F AZA Phineas Finn (&, Dr.Finn O 5 & L THBHRICETN S,
DREHA N v 7 THEY, BIITATAY Y FThb, TAVT Y Fidn
M) v o, 477 NETUTAY Y FEEPRFIFONTEZLNTE
7 M)y s BEE TOTFAY Y N EEDOFR-TH D E V) T LT,
Phineas DFAEARAET AN T ¥ REA V7T v FOMEEE, 2F ) GO
WcThiHE\v)Ztaw/RLTW5h, Phineas 134 M) v 7HIETH N 55,
THRTAY Y FOBWEL L EEDET VA,
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Phineas (3707 2% ¥ FRD M) =7 4 R¥ETHE L% 55, XO#)
WHYT) Y TRHELAY Py TR LIV ER L, 2ok, KAOREE
ZFCHEBEICADL I L2 ER L X9 127% %, “He had taken up politics with
the express desire of getting his foot upon a rung of the ladder of promotion
[...].7 (2:44) 3 % X 912, Phineas |[ZIZE B & LTI L, WL 72w
EWVIBLDH DL, [TANVT Y FOTUTAY v MRS A2 & L
PEZTVEWE)ICEDLNSE| LA =AY (Willam Butler Yeats 1865-
1939) 2SRRTW B A%, 2 2z Lok, BERRZT AN
Phineas (3707 2% » P HFY)DOWEZ L Twb, £NTOH M) v 7 HJE
WCHELTHHDIE, TANVT Y FATHELEVIAXA—=TEDIT5H720T
H59 o

OHADTANT Y NI TOT RS 2 VHEROH M) v 7 &3
LTWab L) RRIEH o720 BREOBRDO 1L NIV Y AT 4 Y - v J—
¥ — (Justin McCarthy 1830-1912) & \»9 AWas\ 2, Mk, # b v 7 ¥
HETTFaF VAP ThHo7ny, MHEFERTRKE LB 2D 72, Phineas

WAL, 7 M) v 7BIETHLZLIE, TANVT Y FTOEFES
TR, BY FYOEFIZBWTHMOWITICS %6 hh o,

B, TANT Y RPHA 27Ty FNOBRIIEMFEL Tz, T4
VT RFRIAFYRALEDREDDOIL, $723 -0y /VRAATHL L)
CETAFIADTBTIZH DA ¥ FAZZHIEDT R WHFETH#EIRT 2 2
ENFTE Tz PREEROT AN T > FAOHIZIE, 1 ¥ P2 TEm, i,
Vry—FUAN ERZHEELLEOBRIIO DLW, FDD, TANVT
> FA® Phineas 752 » F U ~NHTETEGHEBICR DI LN TE LD 06
HGEVIRUPFIEL 2720 TH b TANT Y Fpb A Y772 FTOH
DaEZTRBELTVSALLDZ L%, BEHNERD R.F. Foster 1%, Paddy
& Punch I2B\WT, [z KDdDBTAILVF > FA (micks on the make) |
LA T %,” Phineas (X F S 1220 “micks on the make” TH b, T A
/% Phineas DJEAI L 2 A A\ LT, houo—7L[ELU/va— (Harrow)
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BHETREANTOHDLY 4T L - 7L ITY— (Wiliam Henry Gregory
1817-92), % B & L T Phineas & [d] L& ICOWTW/FF 2 A7 — -« /3—
v+ 74 —F A% a2 — (Chichester Parkinson-Fortescue 1823-98),
Phineas & [7] Uit kit co v MBS IZ2IFANLGN Y 3~ - K-
7+ ~ 4 ¥ — (John Pope Hennessy 1834-91) 7 EDSEZ LN TWAD, fik
SIEARLTANT Y NRBEOERETTANT ¥ FOLOIIRT LIz Db
Thb

Phineas i, # bV vy 2 7asr A% b, TANVTVKEAL L TT VR
V) S1ODTALE A N TH L, ZOVYIE, tau—7IZbEAD
CENTED, bau—TEFA 77 FRETHLD, TANVT » Fail
N7zfE 5, Phineas & [ARkIC, TANVT Y FEAL V7TV R, sz20Xt
THMABNYE o, hau— 7L Phineas |21d, 132120 il T 55008
HrhHo Uy FUZBIT &AW, EXEEICRL I EADER, Puou—
THEBN B L Tl L7z & & fElR 7% &7 Phineas (2% KBS LT W
b BEERMELIL, OO — 7 ORI & Phineas OIEAEIIFEE & U0 B4
ZENTELZVEN) I ETHE, buu—TEESPHEGH, O BEE 2T
724 912, Phineas IZH L CHPEVHMICM LFEX TV D, [4 277
VK (4275 FieE) 13 Phineas # 3 £ ¥7-. ©F 1), Phineas I
Fou— TR ME OB R E R TS ], & Foster 25T
W5 & H1Z,” Phineas DRI, PEAIRA 7T 2 72T TIERL, 74
VI Y FIZbFREE 72563, LWIREMIZR Y, FFEDOEXLIZORD 5,
Z?D72%, Phineas DKL, frEZ2 L TH buo—FIZE > T E LW
bDEWVR D,

RISOIRICHAD ZEHTEDL LI, A V7T FEDOBDYIZBNT
TANTG Y FREMHEEY Y a VICEINLI EDRH D, FD720H
Phineas ¥ 7 A V7 ¥ FAFNTH IO I, BUETH Y 245, i(‘]‘it
LCOVBIZEDPNL I EDNH DL O LIE, wEDEBRIEZITTRL,
Laura L OBMRICH B TIEE 2, 4 F) ADBFICH A5 { 7\ Phineas 1E
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BRIz DWW T & {Hl> TWwb Laura @ “political pupil” (1: 76) & 740, fkix
DIFEEZT B L1l 5, BUNKIELIRET 200V TL LA LR
ZBRENVDIY = THLY, [HEROMHNIBT 25&ED WL T2 ]
& McMaster 25X Tw 5 X 9 12,7 BHYETH % Phineas D13 ) ASEHN N D
V& %, Phineas HY, ZOMMREZITAN, ELEZHEETH L
Mentor, H%>r %5+ CTdH 5 Telemachus 1ZI§ 2 Ty 5, Phineas 2S04 57,
WZEPNAFNIIENITD AL I EDRTE, WikDHZ 128 \C, Phineas
I¥ Madame Goesler &\ 9 D SRS SN,

BUBMIZHA L TWAB A V7TV FERALTANT v FLw) Bk
Phineas & [AEDMRICD RN TV D, WREICERT 2 Bl OREE 5T,
EEHECTBIGKBEPEE 2B DL v, Bz 1X, %O T Plantagenet Palliser
WZEEO I CIIILEE VW AS, §CI2RECKE (Chancellor of the Excheg-
uer) ZHEERL TWb, 2072, 25 Tk H & 72 - 7= Phineas D45 & L #%
B 7 SHNEER D 127 B “If I go into Parliament, I shall go there as a sound
Liberal —not to support a party, but to do the best I can for the country.” (1: 14)
EROFBEE Y HFOEZ ZBERSETITHTAL L) 2HEEL L TRABEDOR
FEELTVLY, 2O L b F72, Phineas 51 ¥ 77 v FEFRICBIT 5
ek &) R 2 & CHEL TV ARWRAS 2R LTV A,

Phineas 13 Laura 5 & b 2 &L S T4 A =T &) 2L b H 5D,
McMaster (& Phineas & Laura O BfRIZHEETBRICIE W LR L T b
B ELHN_ANOHARITETHHELRL DL LTI TW5, Laura
I3 Phineas 2SR TR TE A L 9 &% R F, BlZ2IX, Phineas 734 %
TUBMHL COAEBRX THRLICCWIRIII R > 728 &b, BHORH R
BTV EEXDPOLUBEMHTEL L) FRLTINL, LD
Phineas ~OEEIIMBEEFOBICET THEL TV A L RICIHEHE SN, LD
AHO—HIZ % H1FERNS D& LTHi»NT WA, Phineas DA
“Phineas liked being called an impetuous Irish boy, and came close to her, sitting

where he could look up into her face [...].” (1:75) &5 L9112, FELMW
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WENEZ LR EFF o TR EZADEHLHEATTHHD L) REEE
LB EN B D, Phineas 1IM0d 5 & iy, F72I3MHED7-D1T Laura &
AHNBITEWLZFD IZL T 0D,

¥ 72, “I look upon you, you know, as in some sort my own child.” (2: 274)
EEMEICD F-EB N ENT WA, Phineas Finn 121%, /Nl THEPSH 3
F1R % B & L7z Phineas Redux &\ ) VB H 575, T2 THhFtE LT
® Phineas O A A — Y HFEFE Ll T A, Phineas ¢ Laura <2 [@ 4 & O3]
BHRRE, TANVT Y ReA 7T FIZBRICBUTAA V7T v Fillh
CRTHE L —MHEZRLTnb, T2, WS LS, K, 75 LS
DARX=V%EDIFHILT, FUTHY, WA LILRANTHLA 27T F
WEE, RELTRORAEELRVEWI) FRZRBLTVS, T/,
Phineas 2SEURCHIBE A D 5 72D, KAIC X B5ETH 5, Letters to the
Examiner (LT Letters) \238\>C, “[The Irish] are [...] the more inclined to
follow implicitly the guidance of a master, and to submit in all things to com-
mands” (98) LRRTWVWBE X I, TAILVT ¥ FOIRIII/RES ICEEIN
R, L hru—713F 2 Twb, Phineas D Z DREREIZIE, bro—7
DERZDVREMENTVDLEERZOND, TANT Y FOKRREZEINRT
WAAEE LTHIC ZEICELT, Kingld, [7A4 VT ¥ FAIZET, &b
)y 7 BREOREEZITRTVOT, LVFELEODHLA X)) ABNFO L
O BAFAEDER S 2 MVBORZ LE L T H, LW MR ER TR &
HRARTW B P King SRR TW5 X 912, Phineas # BEH a4, it
REMED LI, HE, RELTROLRAEF LS BWHFEL LTHiC 2 LT,
AYT T2 RO LX) BAAENEP 2T IE R bR, W) ZERIZO%D D,
ZMD7:%, Phineas b DR DA A =TI, % T4 oo —
7O, MERMERYZEEOENE VR b,

BEED [ F] Sk EOficERLE, A V77 FIZEIT5b 00
B, 4277 FIZHlaET ANV T Y FIZEOLE TP Tz, 71
ZTUDPEH LTl &, 74 27 YIEHVREAD L) BHOLTH
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P, ZO—FTA Y77 FUDOTANT ¥ FIEEOLETH PN TV,
Phineas 25D A A=V % D2 &3, WA v 7T v F & RIFN %R
ZHBHZLERTZTTEZRL, FHW, B, 295> TLFIIETRN
W74 =T YDA X=V oY NEET 2 &% %, b EE— 713 Phineas
UG TANT Y ROA A=V RO )EEE ) LB LTS, ZOR
A3 Phineas DHEE R/ A ICH T AR EICB VT AL I LD TE L,
Phineas 13 4O MG T ANV T ¥ FELE L THERLENTWAERETHE
FHTH %L, KD v 74 =7 VEERTANT Y FD T 4 T B
TR EE 2, BL:HE Finn MacCool 12 & » THEWL LTz, Finn
LW ZENE, T4 =7 v EEAMEE 57, Phineas IZIZER R EZ A
TV, WWELLMEADCoTHRBALAZLZL LI LR IIT L, ZNZTT
37 CRRED S R 2 HUt§ 2 2 by, BhiA XA - UGS hTn

b0 MEES R HIEKANDLMEN 8T 714~ (Paladin) & EEIN
TW5b, SEEIE B2 01 & 2 2 1%EAY “he was as handsome as a god.” (1: 136)
LETAIIETHAL, T/, “there was, too, a look of breeding about him
which had come to him, no doubt, from the royal Finns of old, [...].” (1: 136)
EREINTWS L)1, BEI LIEPNTENT, SELT7VEADA X —
UHFITMA SN TS

Phineas (3 A 2 1Z0F B A& L TRO X9 IZHA»NTW D, “It soon
came to be admitted by all who knew Phineas Finn that he had a peculiar power
of making himself agreeable which no one knew how to analyse or define. [...]
It was simply his nature to be pleasant” (1: 118). ZTD X ) RE LD X S I2HA
DEEHMDY, HWEEDRIZBWTHEMENL, REORL A —T 75—
FA—IZHEHEENDL LB, 2D L) IZ b a T — 7 Id Phineas % #1%¢
FIZZTANDZEDTELANPE LTRHREL, TAVT Y FEENTH S
DTN 7 > &) IR IS EMICHI T WD, Z TITHIT e D,
AT FRBIIGRAAFEEEZTDIETHE b, THIEHHEIC
CEZRIRET 2, BELFSAITUETENHRE L TOREE LWL S, Can
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you Forgive Her? TH72L 12, TANVTI Y FIZEHLTA XY A2 LA
FIAOHEZHE L OO, MO EE5H, &) EikbHS, Phineas ®
WEIRIZIEA LN S,

%72, [Phineas Ol &, W), HHLORIWE, tuu—707 )V 7
VRTETAHIETCR2GMT 5|, & Foster Sk-_Tw 5 X 9 |Z,* Phineas @
MDREERAA—UD, b —TPEETLTANT Y NEETH LR
5, Phineas I21E, FEIHE—=TDT ANV T v FIZHT2ERELADLRTY
AT LR A,

ZOEHIZ, Phineas ld, 74 —TAF 2= KR—7 - AR T - LER
DNPOEEEBZIZLTEOSNTWAY, 1E2Icd, hoo—7THYOX%,
WOTANT ¥ FNOUFE, PG FFOREE, FA~OREZR &, MA %
B E N T WD Z EDbh b,

(3)

Phineas (Z5E A THHFR ICHIHE L TV A%, a2 ETICRES Lho
720 4R, ESHBIEIAEMTEBO L VBTG 2 S 2 085 h o7,
EOLELE T HLED RV T -6 Lo T, k%155 2 &£ 13 Phineas 2
& o TGS Lo 7z, HMERS 7201218, BO OB %50
A7 R B v, 20720121, HAORICIEDbRVERICLE
WL BT NELR SR EDhb, wO—HTHLLWIDIZ, AHOER
EREOZ LI EN LW, BHIC% AEIIC, Phineas 13X D X ) IZEE S
TWw/z,

[The] party [...] required that the candidate should be a safe man, one who
would support ‘the party, —not a Cantankerous, red-hot semi-fenian, run-
ning about to meetings at the Rotunda, and such-like, with views of his own

about tenant right and the Irish Church. (1: 6)
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CDEHZ, ROFGEEBEEL, wE LT AR ZPLEE SN, H
GOBEREERTSZAMIZ IR TW ARV, BBeo5 2 3L 2w AR,
T4 =T YR EOREG T EREUHT N T WD, T4 2T BT AINVT >
FEDPEEIT L o TRBERAFAETH S & 912, Phineas 255D JEHIKT %
TE 2 TS N A Z LI b, LA L, Phineasld, 714 =7 > &4k
T TERON TV A/IMEANDHER 23§52 L1k 5,

TEdhClE, TANVT Y Fe A v 7T FORTEAE{, Phineas D7 1
FUT AT A OREIZOWT T b, Phineas 1378 2125
L T\wb, “He felt that he had two identities, —that he was, as it were two
separate persons, [...].” (1:330) 2 H B X HIZ, TOTA T T4 71134
YTTYRETANT Y FOBTENEV TV L, £ORELEE, T4V T
YR, AT TV Rl OBER P OBERH L TWE I LI KBS Tw
%o L#L, “hisIrish birth and Irish connection had brought this misfortune of
his country so closely home to him that he found the task of extricating himself
from it to be impossible” (2: 340) &ESNTWAE L)L, 7TAILVT U R
ANCTHDEV)IREEREETRL LI TE a0z, TANMT ¥ FIZH
5 MEICE D 554, Phineas 3% OFE L ) b HAOBEE L BRI LS
M H %, 728 2I1E, [FHEED Monk 257 1 V7 > FO/MENDOHER] % ik
THEREZRNLIZLEE, ZOERIREOTEIIT 55D TH > 7297,
Phineas (7 1 VJ » KD 72812 Monk % X#$ 2, KARLFEEICHS S
ok, BHHORNTOMNZERICESSZ) LbHFOERLEEMT I
ERMITEIRT B, RICD, TANT Y FDOLDIZT A VT v FEHEELL
ZEGDICHU) 1 25, ERISE L TR OLESEE L 558 ) LR LN
TWb, THLZEII WL BA YT Ty FIZHEITAATHE) LD
Phineas DIFEEFRIZT ANV T ¥ FIEF L TWEZ L2%b2 5,

Phineas |CI3JFBE#AS7-20H B 2 LI, HOBETLHAINL,

[N]ow that he was in Ireland, he thought that he did love dear Mary very

— 144 —



foa—7L7A4)VF KN Palliser series IZBIFHLT7ANVT K (1)

dearly. He felt that he had two identities,—that he was, as it were, two separate
persons, —that he could, without any real faithlessness, be much in love with
Violet Effingham [-:-] in England, and also warmly attached to dear little Mary

Flood Jones as an Irishman of Killaloe. (1.330)

AYTT Y RCRAY 7Ty VoM, 7TAVT Y FTRETANVT ¥ K
DUEMEEZETH L LT, Phineas 37 ANVT Y FEA V7T 0K, 3
FIREDLDNET ATy T4 74 T2 ANME L THRAPN TS,

TANT Y DL DEETSH I LHTE 7%\ Phineas D1, Burgo
NOBLEEEITHT 2 EAST E B\ Glencora DLIZHE 4 %, Phineas 128 5
TOTANT ¥ A, Glencora IZ& - T?D Burgo 124725, LoL, ko
TICHELHLZEINL 72 Glencora £ %), TA LT ¥ FEERL
Phineas (&, Laura & @] U < Glencora Dl D TH 5, 11EH TIIHEE
DFIBIDI LTI TV 72D 12x) L, Phineas % AN E L2/l Tl
PG DI D 5 H I AT B, Phineas 25 F NS OIERD 5T
ANTG Y R 27T FORFERBMREZ L CRLTEY, BIEOHEO
Wiz LD IEFICKLIZ DEVR D,

Eldvz, I LA L L TN TWw b Glencora DFEHEIZ S AL D
FEDS 7 Vb IF Tl %2 v, Glencora 3 Palliser ® FIZE F 5 2 & &8I L 7295,
Burgo ® Z L # 2SN b Tld v, TR V) — X 51EHD
The Prime Minister T\, Lopez &\ ANWAsE4 % %5, Burgo % #AH &
TD7OEE, KROEBELZH T Lopez IZMb o 72720, #HERMIZ,
FKOBMEICHEL 70T &0k b, 2D X912, Glencora A Burgo 2
FOTANT PN & &, Palliser 2F ) A >~ 75 » FANCRIED A
Lho ) —AEOEMTS, L T HM2045E CRED L) DI,
Burgo & 30RO L %2 EAQA TS, Burgo 41 ¥ 7 v Glencora D%
X, 74NV Y FAOIFEMEZ I L TY) 0 #Ed Z & 25T & 72\ Phineas D%
LHEG Do Burgo IS0 AREENIH AT, MEZEZTHEREIZZRS, L)
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Lld, ML LTRESNDLUEITIEMED KD IZ TR D i) T
BTl B, PO —TRIFEEZLFELTVEY, FEOALESEED
FTIELEN TRV,

Phineas Finn TlX, A 79 FETANT VK, 5720074774
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RBINT DL LTHi L5, Phineas 31 Y KX IZBWT, FENETHEE
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KA, 2) = ZXD¥Y) OVESETdH 5, The Eustace Diamonds, Phineas Redux,
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Anthony Trollope and Ireland:
Ireland in Trollope’s Palliser Series (1)

Fuii, Ayako

This paper is chiefly concerned with Trollope’s view about Ireland in the
Palliser series. Anthony Trollope (1815-82) was a novelist in the Victorian age.
He dealt with a wide range of subjects and was a highly fertile writer of fiction,
writing 48 novels, 43 short stories, 5 travel books, and so on. He is famous for
the Chronicles of Barsetshire and the Palliser series of novels. He also wrote
novels with an Irish theme.

Ireland was a significant place for Trollope. His life changed for the better
in Ireland, and his sympathy for Ireland continued for his entire life. His experi-
ence in Ireland had a great influence on his life and his novels.

The Palliser series consists of six novels: Can You Forgive Her? (1865),
Phineas Finn (1869), The Eustace Diamonds (1873), Phineas Redux (1874),
The Prime Minister (1876), and The Duke’s Children (1880). In these novels he
depicts the married life of Plantagenet and Glencora Palliser, who are the central
figures of the Palliser series. In these novels, Irish elements are noticeable. In
Phineas Finn and Phineas Redux, the hero is an Irishman. The Union between
England and Ireland has been depicted as an image of marriage, and Trollope
uses this metaphor in the novels. He compares the Union to not only Mr. and
Mrs. Palliser’s marriage but to all the marriages in the Palliser series. Thus,
Trollope describes his view about what the Union should be like.

Can You Forgive Her ? is the first novel of the Palliser series. It is the first
time that Glencora and Plantagenet Palliser appear as major characters. Before
the beginning of the story Glencora has already married Plantagenet but she still
loves Burgo Fitzgerald, her first love. She wavers between the two men.

A similar situation is seen in Trollope’s Castle Richmond (1860). In this
story, Clara Desmond wavers between Herbert Fitzgerald and Owen Fitzgerald.
Trollope expresses his view about the Union in this love triangle. In Can You

— 151 —



JOKEFRm  No28

Forgive Her ?, Trollope does the same thing as in Castle Richmond. Trollope tries
to express his opinion about the Union through the marriage of Plantagenet and
Glencora Palliser.

Glencora is tempted to elope with Burgo but she decides not to leave her
husband. Her decision reflects Trollope’s attitude. Trollope thinks that it would
be disastrous for both England and Ireland to break the Union. This is also
shown in the marriage of Mr. Kennedy and Laura. Kennedy’s tyrannical attitude
towards his wife causes her to rebel, but he can never understand the reason
why she does not obey him. That is also true of the metaphorical marriage be-
tween England and Ireland. Eventually, Laura leaves her husband, and their
marriage ends in disastrous failure. Their situation anticipates a dark future for
the Union. Unlike Kennedy, Mr. Palliser changes his attitude toward his wife
and this results in the success of their marriage. Trollope thinks that it is a
husband’s attitude toward his wife that should be changed in order to make the
Union successful.

Phineas Finn is a political novel, which was written by Anthony Trollope
between 1866 and 1867, when the Second Reform Bill was being debated. As
Trollope says in his Autobiography, he had difficulty obtaining readers’ sympathy
to Irish heroes. But Trollope nevertheless made his hero Irish. To gain the re-
ader’s sympathy, Phineas does not fit the negative stereotypes of the Irish at the
time. He is depicted as a gentleman and receives an exceptionally favorable re-
sponse from his friends.

When the novel was written, the Fenians, which is a secret society with the
object of independence for Ireland, was active. As Dougherty points out,
Trollope wrote Phineas Finn as his reaction against the Fenians.

Trollope compares the relationship between Phineas and the Liberal Party
to marriage. Phineas’s relationship with the Party parallels the unfortunate mar-
riages between Mr. and Mrs. Kennedy and between England and Ireland. In
various marriages in this novel, Trollope tries to express his opinion as to what
England and Ireland should do to make the Union successful.

To succeed as an MP, Phineas is requested to be obedient to the Party,
even if to support the Party is against his own will. Those who do not support
the Party are associated with undesirable elements, such as the Fenians. Even-
tually he votes against the Party due to his sense of belonging to Ireland, and
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resigns.

Trollope has a deep affection for Ireland. He never wishes for the independ-
ence of Ireland and needs Ireland as a complement to England. This shows that
Trollope wrote the novel from the viewpoint of English conservatives.
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forming loyalties which it might not be able to control. Its real, undeclared
purpose was to remove all pleasure from the sexual act. [...] The only
recognised purpose of marriage was to beget children for the service of the

Party.’

EREBLP WM LESRNREEL) LT 5, TOHEO—D2LLT,

SeII BT DRI BIRINAFAES 5 WEBIER, TOE#EZ ko X9 12ka Ll
FEMZLDTH D, 29 LEBRINMES T, BARWIIBLOMORE, £
LTEZIHDBIRAET S Z LIl %BKER EONBOMBBLRS K& &Y
b ERED I, BROMW2EMRE, ERICEMLETLEDLE SN, “our
duty to the Party” (77) EMENBL LAY, Wbwad, BLETOESE
RLEPEVS72b 0, IIRENLDOTH L, £ 9 L7z Oceania DMEIZEET
HERAE, FEBIS/EH T Winston W IETH 5 Katherine 12X > TFESH N4,

fB2c & Winston ORIZIE, WHWAFIw L L TOEHFLFEEIFETH D,

Winston ® Katherine d E\W I Ehd ) & 2 A% v, £9 LIk
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BICHEDLLT, HLIIITHT 5EB L LT, Winston & OWATA & 4
Th, ZIIIE, FTADHEET L L) LEEOMEIIAEL RV, Hid

EHETHDH V) ZBEEIAICEH ST, Winston & OFIREHGEL X 9 &
T50CTH%,

She would lie there with shut eyes, neither resisting nor co-operating, but
submitting. It was extraordinarily embarrassing, and, after a while, horrible.
But even then he could have borne living with her if it had been agreed that
they should remain celibate. But curiously enough it was Katherine who re-
fused this. They must, she said, produce a child if they could. So the per-
formance continued to happen, once a week quite regularly, whenever it was
not impossible. [...] She had two names for it. One was ‘making a baby’, and

the other was ‘our duty to the Party’ (77)

Katherine (3R &IN5 2 & &% <, ER L BRE SN 72585 O FAT & fikife
LI E45%, Z2121d, Katherine fil A7 5 Winston (Z[f)L) & 5 E i 7%
EREETHY, EROBIRTOREBHROEIIFILEL 2V, ZOXHIZ, B
LPZIHROBEELZ EFHTHEHEENTBY, FEFICRELHTELDD
ELTHRDITHITEOS NS,

FERIZ, HATHHINLZFEDOHE TS 29 LFEIHAMIIREINS,
Oceania DN EETd A Newspeak Tlx, HMVIZH] - 72474 % goodsex, %
LI D VAT 2 2 BIFR D4 Tld sexcrime, 2% ) WALFRO#BEICE TN T
Wb 2%, ETEAHMOLETHY, WEROBLBOENIZL LMV
XEEIREEIN, BOONDLI LT HVOTHL, KHITHEDORE %2
ZERD7ZODOFEFEDZDOEBIAFEIBE LV DL L >Twd, T L
T, WIS, WERIIC Oceania #1:43 TlEXH L LDV D E D X 9 G IE
FEFEN R DD LR >TVREDTH L,

29 LB LRI T 5 X & EHOME, WERLARErOIRET S5
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PRETH L RGEEMRORIE ) LRI KRS CEE WL L1225,
Oceania £ &ZIZB VT, [HROBEFOBELIH LV 72DDIEFHIL T
Who FRAVEITOEEER, BoMREEROERT 2 BEIZES W TE
L, BEEZME, BUALE LTERTS T 5, ZOMBEFR 50D,
Winston OB A T& % Parsons KdE & Z D1t TH %, {EH T, Parsons &
HOMAMRIZHDD, BETRBMNEEEZ LT LI L 24 R/ICHE
HEn, ERICE>TRENTLE ). 2oL, €9 LB TomRG
12D\, “Infact I'm proud of her. It shows I brought her up in the right spirit,
anyway” (268) &2, THEROFEHEME D SELL, TOLIZHE
DERTHILIEFIELWI L LENDEDTH D, KIRITEHD LD LSRR
THY), EROEMEZOERNGHEAEL > TVEDTHL, 27 L7124
REZERPEFH L TBY, ThRICLs THFIEGE SN, HEL LTIEE
DREER, BT OMRMEIERIEONTVIDTH S,

ZDXHIZ, O TALZEVICHTT T 2B BE OB ER
MENNZ XA E TROKR, #Hk, EMIELNTwE, ZoORTHLE
7, TLTAAZRFEOTDTEbDIEH—>TH 5, £1I €79 Big Brother
RO BERIST ABIEMNZETH L, T LT, IAPEROF LD
Bafh & KGR ZH S HINT O H Do

Oceania I2BWT, EIROHEETH 5 L &N 5 Big Brother IZEEDKT
Y, RUMBHFELE LTEESINGHEFSN D, AX RN EE Z 75D
COFMOLEEREL, TOREREHCEOEDN ) ICHEL, BIEICZH
T5DTH5,

Oceania ® A 412 & 5T, I Big Brother 13 F 212D X 9 HFETH
bo NaDBIEEZT B ZOFE LD, MRS HM % BERERO A% 5
¥, FEMAEE RS> Twd, KEE L TOEFRB LM OEMNIZL 5
BERo7NLIE, £ LEIRIHRIZADY, COEREREEIINT S
FATFEEN B L o THREUTD 2 ) LT 6D TH S,

Mason Harris &, 29 L7zEROLROHTESL T A4 DLIIZHER L,
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ZHUZOWTEET L, Harris 1255 &, MLLHIZT 4 A MET/AHTH
% Huxley ZE0/ER E LT L TZOERIZBWT, A4 IE “an oppressive at-
mosphere of constant surveillance, and a drastic annihilation of the self”,* R
L, EROHEIEMEIC L 2 FRENR BN ZEBCOHEELD _ODOEFEIZL -
TEZOLHELMEN TV D LN, ZNPEERTER RO N4 OFEI 2
DHIRRECTH B Z L 28T 5, 2% 0, FRERLZZITLZLIZEoT,
N4 OLBAIBIIERIZ X DA%, M L7 AR EMEZ FRA T
BT 22T WMEILL->TRENLIDOTHS, COACDOHELEEL726T D
DU, bl U 7- 558 7 BUT & b 5 BURTRE S & HEJ) MO0 3 2 534F
T& 5 & Harris 133833 5, Oceania D HEIEIX, H 4, Big Brother & 3¢
R CEERAL, HOD XD JO—HEZH ) FAETH S &\ ) Bk ke
SHLN, HOEZ) LM, EHomA~E—ffL, HEksEs, Z0%
M3 2 BCOMEIE, BTV 72WIHENRHEEZ AL I2b 726, BERR
BIFAE, NED—LEZNIC LB IEZIET LI LI2L T, AXIEH

CEROEREE LT, ML TwbEw)lzmns, 29 L7724
A RRBEIC AL IR 1T 2 2 810k o T, RIEZOXEEBA RS DI
LTwaDTHE, T LT, ZOL) ZEINEHCOMHEZZD A4 DIHR
D, BEVIRDLEELDOTH 5,

EHINEZ L, 29 LEZERNOBIER ST E ORI 2 EIEE AL,
[HRD N % O N LR Z DR OEF L Vo 7oL ) ZEHOEE R
TT7 7 —ThHo MG S L bIRATHERZBRZH>TwbH, bl
£ 912, Oceania TI&, ¥, FFICHLOMMRIEE, P2 Z15
LV 2L DREROEE BT, AELLO LTSN, HESATY
bo ZOMDHEDRIEIZIE, A4DHBERHEEHZEHL, TIL2ERR
FREADEFEANFET L L V)BT H S, £ LT, 2OENIIRDLH 12
EBIZFEON D,

It was not merely that the sex instinct created a world of its own which was
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outside the Party’s control and which therefore had to be destroyed if possi-
ble. What was more important was that sexual privation induced hysteria,
which was desirable because it could be transformed into war-fever and

leader-worship. (153)

BULEIZEEL, 1552 BV A MIHEARLEHSIERIC LV E
HIREHDOTHY, HEOLICEIHTREb DL N, WMES D, #
JE2 7o) 7 T AV F— I ERRIC e AT ) — R OB L72b DL L
THERUETHZLI%5D, Z2IEHMEFTIEDTHL, HETICHS
BEEERICL ST, HAIIHEENORFERHL L EANLIITENE L9
2, FEEIND, G iUE, A4 O#JE, Harris ©F 9 K97 “annihila
tion of the self” & ZIIZ & A PR L 3G A2 AR EH EBIEIC L -
THORICHIRL 720D THL LB FRLDTHLDTH b,

Z DY 7 BAE DS ) 2 B A3 ]I 1247 22 1L S Two Minutes Hate &
WA TH B, TN, Oceania 23RAEHE & 4 5 M [E o WLfg g
Big Brother OBUE & N4 2T TR L, 7030 ¥ FIZii 6 7 BYRIZ & -
T, ANADIELAREE L Vo 72 2 BRI —EDHHIHT TS &
V) EBRDOBDITHETH Do ZOMTIIRD L) ISESN D,

The horrible thing about the Two Minutes Hate was not that one was
obliged to act a part, but that it was impossible to avoid joining in. Within
thirty seconds any pretence was always unnecessary. A hideous ecstasy of
fear and vindictiveness, a desire to kill, to torture, to smash faces in with a
sledge-hammer, seemed to flow through the whole group of people like an
electric current, turning one even against one’s will into a grimacing,

screaming lunatic. (17)

Two Minute Hate Tt S L AMURIIE LR L2 b T N EBILOHE~N 5]
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EFED, TOANRY POBIEIZ—EDOBUTK T 51 L ALIRES 1T 5
R EHBEORIFOILA I X @IS — K& L £ X BET D372 VR
20726 L, NADOEEHESIET, —ML3Eb, 2L T, 29 LG
DE5 Y 1E, Big Brother DBMEDHN HBRIZ L VIR BN D, £ DBED
1%, “as though the impact that it had made on everyone’s eyeballs was too
vivid to wear off immediately” (19) &G X, FERIEFADITL DD
ELTHIiNN Do $REZ ORISR FAAERIIFER S, HRIE ST
[E# A9 5, Big Brother @2\ % Oceania D & 9 E R OB 2SLIZ X -
TSN, A2DIRFENIREN D, ThIZL > THERIZES b ZO—HT
HHLEVW)EIEEEES N, LEZVICEREZRIFHL, BRERE Vo7
bONENYATN TN, 29 L7ATHIZSIL, oo hiitZllildo
T, NABEBEL-UENESEZHERT 5D TH L,

EH12, ZOBRLAMMEEOR ML T L ATROBIEIZB VT,
HEZODL LD, EROK L S5 Big Brother DJJIZHNTET 5 Y =
VE = VAT LADFETH D, NADPHCOETHE S5 IJIEEE 7% CHERY
LI THDH, el LR 727, Big Brother 3 F D4R T L HIZHMETH
D, EEROERD L) ZHEEL LTRBLTV2, ZOXIEZOERDIE
MEDONHBREN LN THE L 2RRL TV, 5bIE, ERIIEMAR
FUDPREL LTI 2ERGRED L) L R), A4 XL
HRIENDAIEE R Do

2L OREIZE > T, ANADFOTLMMES 2L e 4% . BRI,
LRI 2 BITIED B A%, WERAFMET H—RK e XA DREMFLEL L
TORMWGRENZ LR D LMBE LT 720 DIE, ZOEFRHERITIIH I
RIFIEL G o TWwh, 29 LBl AADPRLR G >TwADT
H5o

masculinity % femininity &\ o 72841, Z @ Big Brother ® ;2571 72
KM 72 IO FICE DN S, Big Brother D RXHMe 2 31k, EaRL72X9 12
LBTONA R ZORIIHRAAG . NAIZZOFELE LT HILIZLoT,
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SRR N R o oD L ) IHET 5. BHIEZOHICHO 72 RMER, Bk
WEBEZE INICE s THRESE D, £9 LRI E o T, Mt Szt
A, MESE20THE, TLT—HTMd F20RICHYAZ
N, ZO5I L CHENTFAEDRETICH L Z L OPRIZIHET LD TH 5,
ZOFER L LT, masculinity ( Big Brother ® 56 & 20, BHEE, M4
DFRPETE L CHMER, KHENZZDRENEB 21752132z, %
R EEEEOH, IHEROME A DEEOZI/ES N, KL TE 2 LEH %
BRRIEL VNS E TV 2 eI b, 2D X HIZ, Oceania DEF
RHNEN A OHEREE) 2 FE L, fRHE S5 LKA 4 DIHRO LR
EHELFHHRILSELDTH 5,

COHRTOFICLEDOEIIITHETH 5, LWHEOEIEIL, 29 L2
AT T, ERNOBPEANLFIR I ELNTVRDEHW 21, L TIHRD X
IR OBWAREBE TSN 2 Elde v, H, AR %>
Big Brother X EIRKICHITHNL DA TH b, L ICER2LROEN S
ik, EROBDEGE, NMOBFEETH L, L b5IEHZINES T,
ZOREMOAEELEOFRF L L TEITLE) L35, 29 LIZRITTIE,
PIRIIZ VDWW 2 LR ZEVCIRA N E W) Lo, HIEHE L Sh,
LT W, LEICE D WA A LRRL VW E W) L O
&, Jok, RIS AEERHEB M ERT A LI o THEET S D
DTHY, Mre NOREBOKE O E 2L LTHET 20D TH S, £
S, LR &9 AR O i TIRLIRAIC IR S — Y ST, £
LC, FeMmICIFEIRIC 720 N & AT DAL L V) BEROAD
iR E 2D, BENTWLDTHL, H, ERICEEL, BT 2414E
), ENLUNOBRIIALELZDOL LTHIEHRLESNTLEWY, &T
DIERIFERNEPNHL T TLEIDTH 5,

EBRIZ, ZOERIIBWT, ZLORMEEDOLIL, bW D IHED IR
% GIML S R TR LS o ALBER MRS 2226\ 7 &713 Oceania |28
WTHAELZVWDTH D, EBIZZOHSOLMEOFME LT, Winston 13,
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“Party women never paint their faces” (73) & HEEIZ L7272 TWw5b, # L
THREED 72, WHNLZBEVWEZRLSELHDIEHETHL, il LT,
telescreen i L (2 Winston ® H OFIIZEHN 2 R OMKEO B O LA » A+
75 —DKIF, FIVoEFERFLTVS,

Winston sprang to attention in front of the telescreen, upon which the image
of a youngish woman, scrawny but muscular, dressed in tunic and gym-

shoes, had already appeared. (37)

W NS LEHAET, YV y MM BER RS & AT
AL IHiPN Do

Z DX 912, Oceania DEFEHAESIZ AR OLHEZITIAIZEREL, 0O LT
PSP E O 2 XS 5, £ LT, fRe LT, RIEMD
B0, RIEMRERECERESETLEIDTH L, Bk, RKEos
TS EEEARERE & MV OFENER Y R T, HHEH, ERLBER I
FTOLHILE V)RR EILE L, ZIICHCERHRSEL I LIZL o TEN S,
EIRIE A4 25 AL S HER TR OFFLINEST L 2 L1128 - T, [HRD
ANADRERFE L Vo2 ABTEL D F I RS OOEHIEL, ERIHES D
1, XS HDTHbH, TNTIXRELREN S, Z OME & NP IR
F CHHRIL L 72 o ¢ 3 A4 Winston Smith 23U 72 2 PR 1 & %0 S
WK 2 o TWied, 72, ZI00ME0 %5 b D RD, K
L, AL LCERLZZY, 2 LTI EN T Lo Z el L, £
DEHRERA TN LT D,

2. Winston Smith DM4RYIEZDERE

ZOWEEL, DL L) RS0 TYREDER L, Winston Smith O
HARLDICLTESRN, W5 a5, flE, Oceania 412 B T Outer
Party &I 2 Pnsaicig S 32 TTRE LTEFELTWD, i, HE
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4 “Ministry of Truth” & IFIN ST ICEIH L TH Y, £ TrROTH
> TBEDELRLFM, FLRE2HFIMWR L LV EBFLHLULTWDA
WTH5b,

Nineteen Eighty-Four 1% Z @ Winston Smith OIRELANDOER L, ZL T
ZOWIMOWFETH %o f1d T D Oceania #EAXIEME L Seerfax, Kb
NI AHER N4 OO ERHRT2E L LTHi»NLE, 1EOBIT~EED
NEZVEIS S 2 BB ERELZBEREFHOER L Lo T, BUTOMRMHIC
LCEEMZ RS, B5IHEILTE $FICHEZ i (oML H I,
WIZHDEDY, HIFICenEEERL, BoMtl Liih s,

JelZ /W72 £ 912, Oceania DFEICB T A OM & EEENIERIC L -
TIPIZER, XIS TS, MR EITEBEOEDLDTH Y,
PERIRICE o TH 26 SNLPIER TN L DD - T 2HLEHED DT 5
B EN R DL SNT WD, TNHUS, iz BERHL, AMER
#:%& K & Winston Smith (IPIFEEEZE LT, LARMIZIERZ ) LHES
EBD B, ME IS HEEOMEE RONLI L RDbDTHb,

T, PR, K2, HICHD S EEOBNEE BAENICRTAL I L
29 %0 RHNCEES 28 B ICBUIRDH R LT, ENEE R TR,
WG L & N vs Winston 3R L H DIREEZ RO Z ESTE v, fRI3Z
DPIATEH D VIR ) RYEN 2 E# 2 f 5 2 L 12k %, £ L TAMK
BIzd, GEICIESEZfz, BT, ZOMAICKE SNLEEL LV DL L
THPN D, TOXHIZFFITHWTE) WETHL, TTICHRALLIIL,
Oceania ft2 TlX, AMOWHE S P ICERIC L o THEHE SN TB Y,
Beld Lo L35 AOLHOWREITHFIET A EHE)L, &THAZERLIEE
BT H2BIEANL TSN Tz, LA L, Winston & 2 OFHNIT %
AR & B e (NS, B OmE) &SI IZERHET 5 H I
5 EDTER G, FHE, HOMITIZFEEL SN WIIE SN HERE &
DD LD, WIZZOEEE LIXLIREEANLIT S, £ 2SI
ROV 2GS HE R 5.
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Winston succeeded in transferring his hatred from the face on the screen to
the dark-haired girl behind him. Vivid, beautiful hallucinations flashed
through his mind. He would flog her to death with a rubber truncheon. He
would tie her naked to a stake and shoot her full arrows like Saint Sebastian.

He would ravish her and cut her throat at the moment of climax.(18)

%1% Two Minutes Hate Dz, FEZRICHD DR FIZV 2B WIHENEDORE
WEmT 5,

ZOWEM, HOMEIZILEDOEB LR T4V a vy PEEL, BEOHT
Winston (L MEOKREFH X, MY OF TERBMIZLTHRET 2, Z0LHD
FARIZ A $ % 588 2 A B O FRA 121X, Winston OJE L 72 PRy 22 BBy 2%
BHbo FITL BRI BEANGAM T SN EE) ) BRI 2 LR~ OR
ARYE, HILmAEZREET 230 > Twh, ERICFNEZRT L

I, MERIZBW T ZOREAM R EORE L LT, i H ELr o7
Z&, ZLTELICAKRMICES KT EENEHEIAL Z L2 ATH
TENFEONT VD, 2O s, AR 5 BUBYEIAL O NG
VZHE D LT 2 R EE ISR AL CWAE T L2 5, Two Min-
utes Hate (Z[A)1F 515 N4 DEIERLHE L ADIKIEIEX, Ak, AR
R &% B EROMET 2 I E R ER O fg g~ L inif s &
72bDTH otz WEZH LIZERIZE BIEBHOBIEIELEIIERT S 20

(2, PR B VR E) & T, PR SR % iRE 4 O E)
EVITETRESETVLDTH D,

C DRI T B OEIEEE) & Rk A1 L AL, Oceania #&0 o F4
B OFEORI &) HLR R RRO R TNz [H2EE] 1I2LoT,
PERGIE &0 E L7212 b L, RELL723 D TH b, TORRITOINK &
o 2iEIE L L, IV E BIEDRKIE T %o ff1d Oceania ftEDOHT— A,
RENCEEM A RS, BRICRbNRIERBLOENSY, HEIHLT L0
ERODL, LHL, £ LIEOBHLZITHRL T3, T i3k, 25
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EO#MEROLDEY, HERLTEELLEHRS N, RKOLNL I L3R
Vo 5 Bk L7z X9 IZEMEIZIT SN A REHEH R EHII TN TER
RIFEZ AT OENTVEDNL THbL, BEPLAITOLNLEHIIL-T,
WD BEBELATM 2SN D Z &b %L, IR TH B, WICERLEN 2 M
74 Z &A% <, Big Brother & ER~Eik%x [A)1F 5 E244 123 L T Winston
ZREU M L A KT, ZO8RE L TEBRA A -V EREIH DTS
bo TOL)ITEBEANOW L A LBEOMIFICIE, KREEIC X 22T
Mz T, Gz Shadlie HEEIEO XM, 2 L CEFE~NOBIEIZIEE T 5
Rk, v a7 74— WEL, BETLERIET HHHE, HEOK
BHBEE 2> TWIDOTH L,

i, 29 L7z Winston [ZPFET S IERAZ T WATEN X, 1EFK Orwell 251930
812 London OFFLTHE L2 TSRO N4, K28 LA OFRIRE A
HZ B LI DREMREA BRI ELbDE %o T, Orwell IZHHR,
YL~ DESREORZH L 72, 19304E{CI12 Paris & London @ > D#
WE, BRAFLRD ZHPOHE LI, ZOMFERERICLVELVY —Da
i T A Down and Out in Paris and London (1936) 123>, London O
FREEDBEPNIZBTER Z O P THRAET 2RHMAOZEIIOWTRD L)
IZEFEWT W5,

Tramps are cut off from women, in the first place, because there are very
few women at their level of society. One might imagine that among destitute
people the sexes would be as equally balanced as elsewhere. But it is not so;
in fact, one can almost say that below a certain level society is entirely male.
[...]

It is obvious what the results of this must be : homosexuality, for instance,
and occasional rape cases. But deeper than these there is the degradation
worked in a man [...]. The sexual impulse, not to put it any higher, is a fun-

damental impulse, and starvation of it can be almost as demoralising as
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physical hunger. [...] Cut off from the whole race of women, a tramp feels
himself degraded to the rank of a cripple or a lunatic. No humiliation could

do more damage to a man’s self-respect.’

Orwell [ZiFIREEDOH L HAIIIEFE ITHEDPEEMICEZ A moTBY, £
DL ML O E Hi7-n, HEORRERVZREOTICH o 72 L g
Wb, TLT, £ VoL TIRILAMIHEN ZEErMES R, 215
PHILFERCRE R Vo 2B LB TR L, IZ-AEREBEOALT S
e, REOYE, HEANEENTLIWDYHIIRb L) T EERL
720

Z OFAIRIL & I Z ORI BT 5 Winston OAEHUIREE L 2% b 72
S5FEHORIL E BB L 72H D TdH %, Oceania TIE, Ziam, BYESEEN
12w Z & was, Winston o JE PH O Bk 13 1H 3k o Lo 14 7 8 1hi %
KoTBY, OB EMTL LTh, BMOLMEIIZENIIIER %
TLiEhv, MESEEE L, HIBOMD %o TWwa DS, &I7h “sexless” 7
FAETH Y, FEBRIC Winston (3£ ) L 72T 7 FAYE DL REAE 2 0 < L S
N, HREDFRAIMELLBEZIMTTLE)IDTH L, 29 L7ZRIIER
30, BB LZTREEROFREEDEDHIEN LKW ERHRIEL S D
Bhb, LT, 2R T, EABROFREDOHICH S & 9 |12 Winston b
F 7o AR RV BEO T T “self-respect”, HEREE D RIBEELNT
Wb, ZOBID—DEFRHDN, WO EROMEEZIEK & § 25 HEDHRE
WA A E#HTH D, FUT “he had been too much ashamed of his pale and
meagre body, with the varicose veins standing out on his calves and the
discoloured patch over his ankle” (165) &G EN5b L HI2, HOHHEED
Lo T0D, BUEPLOHEEZITONLVERTIZBWT, HDHEK
R E D, ZERICEMREZFED Julla L) FTRL TG 2 &2 (%
EHELOLDTHD, ZDE) BIEDFFOMEZ B S D 2 AT HEZ
CEICERT VT YT YRGS BEERIEORIAIL, ER Orwell 253
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BRIZH DL 72012 L7219304 RO R ICNFE S 2B 2 kAR S 272 b 0 & b
EZOND, RYENES LT 5 DIET DEADHS50FT L EDFKETH 525,
HARRHPERTERE R o2 ZOMRTHRRB 2 LR THIT 5, FikD
WEVE =2 2T, FHFNEERICHE > THAZEMOEROBR L LT
HHANTWDs, T TRERTERHEAVERBHLVoLRLNLLDE S
EA TN HHDL, Kb A 725 THEMM 28 & v ) TETHER S
WrENL0THL, TOLHITLT, RFFRESOIEAMEI RSN
TBH, TI25, Orwell MHEEL, AMMEAZE 22 ETEEHL TV
CEDVHEZH L)oo TV A,

Z® & 912 Winston 1372 SN2 WIETHE 2 L BENDGE I TBY,
Kke7e b FN %2 FHHT & Two Minutes Hate |2 b 5ef] 2485, k% E
REMELTEFTICVD 72012, e, ZLTERICHYATND RMEL R
P2 T 2 ERICH L CORE LR 2z Twb, 20 Winston D
WA B ERICRERBADFINL Z L1l b, # 1% B 7256 AN Julia
Tdhb,

3. IBELSEEA

COYFEIZB VT, Julia (3 Winston DBZE T 5 B L MEBREIIL 2 S HE
—DOLWTH D, HKHNT2HEEFTBRLPOHAEFRL, £ IIC%E
WL &N WIRIKIZSH % Winston TH 5 A%, PRixzeans LT Julia 225 “1
love you” DFEN L2720 b N2 FMEENITZITIMD, TREHEL L
TS I IEW L AEREREERTV I LR D, 2OBBET
Winston (3 H & R LI § 2 RIERPEZE L RKE (LR T,

FBHRIRTEHL %> T &7 Julia I2xF LT, Winston ASEe ) 12 H 72 B0
FREVEELAEOBEIETH o720 EBIEIIBE L ZANICLTRO L) (12
¥ET 5o

‘I hated the sight of you,” he said. ‘I wanted to rape you and then murder you
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afterwards. Two weeks ago I thought seriously of smashing your head in
with a cobblestone. If you really want to know, I imagined that you had

something to do with the Thought Police.” (139)

Winston (3, BEICROND X912, LT 28 L VR % EE)
R TW5E, 29 LABEIEBEIC RS L o TH 726 S/ i
L8 Ch b, BIL, DL s L2774 —2BVES ER L EFIC
FAZIAENEELEIINT HAME EMETH B, WITEBICREL AT LR
12h, B LTZH) LEEH»rLHENSNTITV D, TG, 1
BIFRICK ATZBIZ D R D2 L2 E B35 DIE, 29 LB S 7-HH)
LDTH5b,

Wte & WARBILR & 5 o 7231, 113 Julia 5412 5 £ THIEIE % [ 2
ENDDS, EOBIEZBLUANCROREDORMEL KR EF> T2k
Wb EEL L, HIIHELHEALEENREREYBESE 5,

His heart leapt. Scores of times she had done it: he wished it had been
hundreds — thousands. Anything that hinted at corruption always filled him
with a wild hope. Who knew, perhaps the Party was rotten under the sur-
face, its cult of strenuousness and self-denial simply a sham concealing inig-
uity. If he could have infected the whole lot of them with leprosy or syphilis,
how gladly he would have done so! Anything to rot, to weaken, to under-

mine! (144)

WLDPEROER S 55 EHEREFBALZENLITNIE, LRV E
Winston (ZH 9 o S WHERHICE > TS D% IR E SIS &, M%
XD, FOLHLTRICLAEFAOKEM% Z 2 C Winston (78 L T W
bo T2, WIRIIEL LRERHAEROBEOAL LT, HLXAFIZH Y
A=VEEZ, BRSELHDTODH D, TIhb, ERELWERSICHT
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LIEEIZT S HIEHEATRE SN TVWDL EER D, 2O LI, ZOHN
THIZE T, Juliald, EIREEE L2 ZETHY), HHIKEORFRTH
B LRI EDONETOH L, 29 LI RIIEREZLEL, HIELES
MG E LT, MO bR, HiE 5 & %5, ZORICB LT, Stephen
Ingle b F 722k & 9 1Tk, FARIZHHT LTV 5,

Julia’s great attraction, as far as Winston was concerned, was her vaunted
promiscuity, her simple, unconstrained love of carnal pleasures. When they
were first alone in the hazel grove, Winston described Julia quickly unzip-
ping her clothing and flinging it aside as a gesture which seemed to be anni-
hilating a whole civilisation based upon the Party’s values. He was fully
aware of, indeed rejoiced in, the treasonable nature of sexual pleasure. [...]
Promiscuity, Winston recognised, would provide ‘a force that would tear the

Party to pieces’.’

Ingle 1%, fZzDME@IE & PRI e P13 5 85 1%, Oceania 25551k, il BR
THLDOTHY, TRIHEIEDLL Z LIE, ®AMEY LI EEE,
By n I LICENL L) BEEWRENICHLTBY, TN HELOT) &
broTwbEwn) T LT %,

Ingle D35 X 912, Winston (3% 9 L7ZEFRKICH T A0 L A L il
FEEE 35\, Julia DHERREOIILZ L 2 2D TH b, hlE, O«
WD EEL T, WROEED—R L, TOXHEMEE, KB L L
VI EME D o TR E DBRICKATVWEDTH S, ZIIIMAT, kil
L7cE ) LB OMRIC L B3R L W) BRIO P L TRAS Z LAk
W, DF ), ZTHLIE, BOESR &L 2 0E, TREANOHRE
7o g L3RI, BRUESNOUNIEEEMATHAELE Lo TWDEEF R b,

Z o X 91T, Winston (& Julia 12 LT, EE, BRUENOMELRE~D
MBS VIR - ZREIE 2 I, BRERHS, Tz, %5 otk
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BIPRIE, B 2 MERBIRO A% 5T, BRI 5 GE WG BE & &
TLDOTHY, BUAN L EADEL, [HROBLZOBRE KK L L TR
LHLDTHILELERD, TNERT LI, ZORETOWS DRRIC
DVTIERD L) I2EEN S,

In the old days, he thought, a man looked at a girl’s body and saw that it was
desirable, and that was the end of the story. But you could not have pure
love or pure lust nowadays. No emotion was pure, because everything was
mixed up with fear and hatred. Their embrace had been a battle, the climax

a victory. It was a blow struck against the Party. It was political act. (145)

BLOMBOEFIIEEICERERDFLAELRD ), Kb DR EHMM G
R, BT 2B L 13D 2 hhoTwh, 2TOLHITHIEE R,
H&25hs e B2 BN L L TR LRt Tnwa I L2 HE
T %,

29 L723%BE L 72N % #8 2 % Winston OASHIREE % Julia (39 & K &
Pefiha b 2 LIk o TELE 5, Julia i3 Winston & [[] U < iz B Ak
MYOHRWHAOLETH Y, RV ITEREIC A Fi> T b, ikt
HERSHRCT, MR RPEICE L, TNEBRT A2 LETH L, FROG]
2B\, Winston ORI OJELIZIEH ICEIRAHFAE L, “pure love”, “pure
lust” FTEL W I EFEHIN TR TH 2205, Hhikiciddbndtd
ERzbDES LARWIRELZ: GRS 280K “lust” 25 L, €
DI 7 B & L CTiliZcid Winston 124) L CHIE & B Z > THBD,
BEOMT L b 20155 89 REEEF>Twd, BER» LR, FiKIC
HODEIFIEE THREZERL, FHloT 2 HH L T, BENIMHE I
LTRSS ST 2 I RERIIN 2 R e R o 72 AN DTH %,

Julia IXPEAITREEZHAE L, TOREERD L RO, BRSBTS 1%
DX AE L CBIZEL, #AL TS, E7iE Winston & BIfR % FF o 72812,
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WP WAL TH > 2ERIZE D A4 DT AL F — DEREHFERLE
FANOBIEANDIIHRFFRE ) BEEPFIER B,

‘When you make love you're using up energy; and afterwards you feel
happy and don’t give a damn for anything. [...] If you're happy inside your-
self, why should you get excited about Big Brother and the Three-Years
Plans and the Two Minutes Hate and all the rest of their bloody rot?’

(153)

Julia 13 FEBIZHEER L 2 MRS AR 2 B £ 2 T, M2, MED
B2, 50 < A% Oceania O ZELD HAILY iAA, Bih T IRARAIE K O
—DTH5AH I EEFEDL, BRI X 912, FEPEIZ Oceania D A 4 O EF I
THRESEIENHIECL 250 TH L, A4 DOBHRNLEHKRE ZOHE,S
fEit L, TOBRKOEE I 2L S, FHSEE, ALIIFTHRELRHS.
ZH)THILIEoT, ERIZEBIEIFHHRILL, A4 3 bk
bNBEDTHD, EBRIZ, WKIEZ) L72bDEF ML, TOE, ERA
DHFDPS DO TBY, TIHhHITHEELZI->TWwa,

29 L7z Julia ORI 2D 2 Bikid Lk o & 95 3k 0% E
EEBOMWATA%E LT, Winston I2bfnb D, 2% bE 5 2 %, Julia 1d
Winston % [E 5§ 5 MIERL G &\ 7202 ST 5 HBZITARE
BRRIC & o TR 2 HEE 2 S, ISR TIED 5725, BHEO
D &9 7% b D% Winston 1[0l o TDOL)ICLTHEZRREEDL LT,
WOBE L2 HTDOTHL, SWIRAIUL, HHEBIAMZEREV T
WOV L ZERHEEEIHIMBZATVREE Vo THRWTHA ),

FEBIS, I L ORI EREICER L WIS ZNLIET F THE> Tz
HREDFERD L) HBMLCIEERCHIEN 2 EH I L2 FEO TV, KT
Julia 25 R L72 & ) B RRERERE LKL, WMEICbo T, o
THREREN, Lo DEREITROID Do i Julia & OPER
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A, R iR 2 2Rk & L C, PEIZ Oceania TlZEbNTA L VR
MOEN, ZLTEIPORETLZREBOES ) 2RI L, 21
WA FCUEICiEZ BT & 912k b,

He wished that they were a married couple of ten years’ standing. He
wished that he were walking through the streets with her just as they were
doing now, but openly and without fear, talking of trivialities and buying

odds and ends for the household. (161)

MEPSORTEMIZayy 7 b L, HRREBEBRERES LS, Winston (3%
L & DTEAR D) 2 ROUGD L, TS & OWIHERTH %,
MHFOERLTHZ 2T FIHER LRI H I L, TRIZL-T, W%
FTREZFA 2 L, T L TENDIRAE S NS BERMER 2 AT RE 2 s s &
HRTDEDIBRDBDTH B, 29 LIHLORAKIZII D & WARBILR
EREOZBBITE L [H ARG 55,

Winston (36 135>, WERZBEE LRI L72HEIC X - TRz ko5 2
EA 0, I Julia & ARBIER Z HRE o 721k, RIS LT, 2 3oTIE
HOHD, WL L TCORERD L) b DEREHEIEL, ITHDOFER,
“The young, strong body, now helpless in sleep, awoke in him a pitying, protect-
ing feeling” (145) &H 5 L 912, DEHES TIRLEWIE LD HHIZE, o
B2 “helpless”, #F A 7% &%, 553 L LTHLY, DR % i < I
OCRET. LT, Iz Irs, RECHERD TNt T2LEET
W BEICERL72X 912, ASICELT, MOHERERL, ABENEE
o TV, HEET () bI2Z ) LEEEIRMEShTwn {, i
ZNUEE T, BHOHFEZ AR Z L 2R, EELho72DTH S
2, ZOZEMTHEILEDOHREENRS ) BIZE ) LHERICL 1TEI3B
SEY, EORTHEALGREREL LI ITh D, 29 LIEOWEDL
LA 2 F LA, REEL LCORSEER LDV 2L %
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R MILMETLENH LB V) HE#REFODOTHL, ShiE, £
M2 A, L T2 E B P, masculinity & b F ) RE b D&
FECOLMEEDFEMEEL TRHRLIDTH S,

—RLTHZ XL, 22T Winston 2SI R L7V = v ¥ —Dad,
LA RS 251, £ L CHe# S At &) JCHER TR SR LR
BYDTHbD, I ) LIS HEIOWTHESN L EHRPREFEER
L, ZNEARBMZ T EDE “decency” & LTERTAHI LD, BN
29 LMW e BT AHEHIIZIOF &£ H &, “decency” &\
e bELSED-oTVDED, ZRIZOVWTIERRT LI LICLT, 5l&k
&, Julia & OBROH TR 2 HEOMPE LD EFLM O HELL O KERD
MreRTnwiZtilds,

SCHER) 7 BB 2 FAC AN AR LT, Julia £ 72, Winston DNHEIO
AL $HE S 5 2D & 9 12 Oceania TIFEDNTA L W% 5% &+,
WG 2 T %,

N

She must have slipped into some shop in the proletarian quarters and
bought herself a complete set of make-up materials. Her lips were deeply
reddened, her cheeks rouged, her nose powdered; there was even a touch
of something under the eyes to make them brighter. [...] The improvement
in her appearance was startling. With just a few dabs of colour in the right
places she had become not only very much prettier, but, above all, far more

feminine. (164)

Julia (& Oceania @ HEERSH O ZHED HTIRERICEN S N b E H &I T,
ALY, BRI INT TRV Z RS, Winston DH 25 & &
%, HIFZ 2T, KWL DM, ZEOWROTEERL, o3 2%
HELD B, HHOBMHL LTOHELOMILENTITLDTH S,
Winston (3 PRI § B ERER 2 3268 & LT, Ko TWHELL 2 S
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B, WRITHTHEH 2HATWL £ L TENITRERIITEARN 2L
EDOBNRY, ZLT, HLEDHSOLINROMM DIEE L 72w &) FHE,
HIL, ZeMICITRTE L 223N BER N DEBENE B LD TH b BREDD,
WORPFADOHSBEETIZZ ) L2 EIFHEN TR Z WD, HITEOT#
RER D Z T T L L OB EFRFOEM 2T E PHERL, £ THLED
EHTERSL LI L b,

WAME Y 5217 5 d g Charrington O [ D — 2|2 14 telescreen |2 X 5 B
B 7%, £DFyIZ Oceania # X DPIER 7 LA & (I FRME S 7222 T H
5o 29 L72Z2M O T Winston 13 &z <&k L CEIEZ AT 5,
COEMEWEIELROBICHERLZLZERFTHY, S0P Tlikid
Oceania tt XD H P HIRHES N, RESINDLDTH L, EHIE, TOHEE
WOW NI L IRER R, BAELMC ML 2B 2O THY, HDS
WAL 2V x50  BBUL L2 ZEHTH L L b F2 2D TH S,

DL HIZLT, Winston 13LbN 7B L0l LBIBERERL LI &
T2, ZOWHRD L ANHOMRLEFL V-2 bOOFRIZIHMLLF
IREIFIPHEAET 5o TNERTAFED Oceania O FREREFL TH % prole
Th b, %51 Winston % Julia A%E 3 5 Outer Party £ 0 d & 52 FALICHE
PNDLHEETH Y, HELEOERIZL LREONIHET S5, LIL, Th
BUZHE S IZER LRI L 2 FREHCHEIST T 2HEZ RN TWEDTH 5,
% 513 Winston % Julia ® X 9 ¥ MERET) # F572 72 WA, Oceania O
FERARICI, ISR SR, Enoh, FIRMCOBY L ) DD D B P
DEDOUATBRINRORERRZ RFFL T b, 2, HIL, 15 13BEIC
by =¥ — (MY =5 —) BRFFL, ZhEhifte L%
HREERL Vo EFE LR TV AR RT Llbhs, £L T, Th
(&% 212, Winston 2% Julia & OBRTHIE L2 DTH S, £hiltic, 2
9 L7z N4 % Winston 3B O AN & L CFE$ 50 H1d Julia & 49 L
Hi72 5, “If there is hope, it lies in the proles” (81) & HiCICEX & TH
O, BN 2 BUIRZ FTRE LIS 2 A7AE & & 2 T 7zhs, Julia & OEREREE
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T, ZRELVMEELRDOELRLDTHA, KDL HIZ, %9 L7 prole D
HARR VRS A B

They were governed by private loyalties which they did not question.

What mattered were individual relationships, and a completely helpless ges-
ture, an embrace, a tear, a word spoken to a dying man, could have value in
itself. The proles, it suddenly occurred to him, had remained in this condi-
tion. They were not loyal to a party or a country or an idea, they were loyal
to one another. [...] The proles had stayed human. They had not become

hardened inside. They had held on to the primitive emotions. (191)

Winston 13 prole # 22 TETD AL D Fro TV g EfTE o> Tw
LAETHLEEZ, WO IEZRYD AN TH S LS OB HRMAL,
BET D, HoFEFET LG L1, “individual relationships” 123313 % “prim-
itive emotion” THh %, AL, FFED AR EE IS T L EHERLEATH D,
ZNZE B2 EE T 2AECHRBEEOITEH TH L, TNHIFFE SIS
Winston 25F§ o 72 IF L EFICEL WD DTH DL L F R 5,

F72, 29 L72b D Orwell 8 d B L, LA Lk “decency”
EWVWIOREAICE TN, ST AELDTHLEZZONS, “decency” 12 A
WaFEed s, RESILE7L) BEROFETHL, TLT, 22l
TS 2WERIIHE I T 2 H o 2D WA H N L o2 L®
HFENb, F X2 Winston 2315 L 72 “self-respect” % Julia 12X} 9 % ZF R
BELVSTLDBDEHFETLIDTHLEFR D, $72, ZOFEIIEEDOH
PEFERRIZ B U B AR 2 R BB BIZ A IR E SNTW LR
TbHb, T2 ETH Winston 25 L7232 = ¥ ¥ — 12T 2 Bk
MM 72 b DTH o 72 RITIE Z OIS S D HFEERS SR DO IRF 1) 2 EE]
&, RGP eh oML TwL EE26N5, 2%, Winston D&
HICH - ANB AT L LS W) DIE, 29 LIRS 7 3t
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DEWTHo7-L b FR 5,

ER21Z Winston (&, FaR L7z X 912 “helpless” ZiREED i #r % 303k L,
ZFRCE o THMEE LTOR#ER RS L TON, WEEEMHTH> THEL
AT o MBI A EF LB L b o IRV E AT S Bk,
T EROMED—HICEINLIEDEF R L7259, Hkid prole &R Y
ZEVWLDEFICAN, BHOHBOffiEL XV EELSE L)1k 5,
LoL, kil L7289 IZEoBEOWRIIG N L MEEBD D > 720 b %
THRETHY, ZOWROHBIIEEY, JA 0ok 0HEZEATHSZ L
Do RETHHIET ) LIEORBOEICH L5 D2 R T,

4, Decency DEERDIIA X L

Winston [ H OFRMFEIL E D VI REZEDEFIZAN, I THGM»S
IZEL T TARL TSRS L OBBERPERF L Vo2 b DI T 280k %
Wiz d o ZHICK o THDBIE L 2R S, Bz P e %
HRT 205, 29 L72kofEEE L2 00REICIE, EiZd ) —D20kEs
N ASFAES B o Winston (& ALK L CIRFICEMTH O, HEEZRL
ICREk T A2 LRl L T,

ZOWEKIZH S b DI R T TS, XL THL, HOOPERLREED %12
fFE 2RI 5 2 L QDR WHAIC &8, £ 2 % 2% Winston DFLNY
HHOBKIZEC LS DLDTH Lo i Julia 126 LT, FHHERZRD, 1%
=R L THMRgIC /L R 2 2 101, ANBRMZEEEID L) b Da/RT
75, PRIIFFNIE L EIEH#E S A L ICL T, HEOEBMZFEEL, TR
#15h, COEMPORLE, BIZE 5T, WRIINEFOEBNZ EERT 5
BOFETHY, MOMLEWI-THOGHEICEBERL D, LT, Th
ZFDS, WAt Julia Rl L TIED Z L1270 o oMl 4 & O i % 09 masculin-
ity, self-respect OARE TH %o ZAUIKHEN %) & T DFTE~DFLE & P
EEOoTHRWVWTHAH )0 TOL) ITHEDOHBMOTREIZIE, KO TIZL5
AL TINDORLELELZZ DDV HLDTH 5,
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ZO L) BEONICHE G T T4 X 41%, Winston & Julia O ETHHEECH
SEE O _FEOMEOHFIIBWT, R k2@ L TEPIIEIRS M
bo TNIES ORELDIZEYT 5 R R L Vo ZREOARZE S RH N2 K3
THLER, EBOFLETH L, FTIEH “Dugs” IZOWTRTAHL I LIZT
bo WODET HERICIIEL RO T, ZLORPERIEAT S, (“the
bugs had multiplied hideously in the heat” (172)) Z#Zx L T ANk D X
) e xdis & LA

As soon as they arrived they would sprinkle everything with pepper
bought on the black market, tear off their clothes and make love with sweat-
ing bodies, then fall asleep and wake to find that bugs had rallied and were

massing for the counter-attack. (173)

e S 3Pt 2 BEHR & AT 2 DA ICHZ DT B, LA, B 7%
BEZROT, BOESDOTANEHES L) ITEVTF L, UL, P S &R
BeRoTORMGTHY, HOOFIRE TS ) & HREI% T @D € DK
KT H2D0TH L, HRICEBATLZEROFELHELT, €9 L-HD
HUL 7 NEORE R 5 5,

Winston 2% b e L, i 2 HEETH 5 R b 130 [AERDE 2 Fi AN
NABFEE 5T A, Julia IZFIZDWT Winston [2KD X 9 12555,

‘They’re all over the place,” said Julia indifferently as she lay down again.
‘We’ve even got them in the kitchen at the hostel. Some parts of London are
swarming with them. Did you know they attack children? Yes, they do. In
some of these streets a woman daren’t leave a baby alone for two minutes.
It’s the great huge brown ones that do it. And the nasty thing is that the
brutes always —’ (166)
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CHETROHFTHK, BsBINRIC, £he# L <BEE$ % Winston (2
LT Julia 55> 725 HETH D, KEIIHOBREWIMEZR 5. RiEEH
bWhEZAIHNTHEDS L, FICGAMOTHTS#EN, mooTLE)
MRELIFETH D LEFELDTHS, 29H) L7zbbW AL, ARICH
L5055D%MEH VR L, FICABTT L2008 E 7 2 XREEIE, Fwik
RIS HCOAEGFOBDOHKTH 5, TIUIRARMITIE, Pl S L
WOBRDO LI, A LTS Winston & bl L2 HEOFE, PeEofy
S EBREFBLLIDTH D, HITTIITTRSBEML, FHEHELTL T ) 75,
THEPEICHNET 22 OO RMEZ IS T 58 CTh ), HEEH
Wafife bE2 5N 5,

EHI, ZOMDPHEI)ITAEL, HOOWEL AFE KROS5 KPR
D, Winston 25%F & b % ARIVEZ I 2 72 AFfE & & 2 5 prole D b D &
HEPL, ZOFMEERRT S L) ICEDbND, 1513, FNZNFEFHEK
2D, ER L)L HEOME LB 1T S EHERLHE DN IFF > T
B, FIREIZHIPEICS D, B 2R 24U & 5 HOARM OPREEIHLE L,
HES 5o 29 LIz PEISRT 2B AT S 1% 5 OMAKITHFEL TV 5
DTH5BH, ZOMEITE S ITHRLHDE S DOHAAF & Pu, DLy IZHET
PLEEMREELHDTHY, ZOHDS TSI LROEY DL S O
EEWEARBETH4 A= ThHhbHEEZHND, Winston (5 % HAAL
TN, 29 LMEICEH L CFFICEETH VAL TWwiawv, 130,
bR L72AS DT T X LMES) &AM, BEHRMICEERT 5 2 & 2 Eil
L, HEMIFFIZWEEFR 5,

Winston O 0289 5 HE & FHHGEIZHAIC, BROAHESRHE
SERTDOALLT, HOCOWERTEDO L IO E DEEICT 52 &
bRD R VHOAMN L EHE 2 R 5D Th %, Winston (FFFIZREZ L
HELT, 29 LEFREEZSHT 2, ShEEoZo L) ZWicxd 58
B E R L Cwb, 29 L2MIEIIHASIC, HAEEE T2
prole 12D AW E LTHIN S NE L TWAD, HiEFnIicHZMIT L) &
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L2\, (Ml B AR ORREBOREICIZDS L2 5T, €9 LM
Wd 5L E2MIT|ERIHL, SELTLEIOTHL, 2D LI I,
WEHSOMEE L, HEE LTHRE LR 2O TOERIE L v o
725 ODOWWEIAHAE LA E b\ 2 885, 1% [l L ey 72 55
DA ELT, EHT 50 BOBBLOFERERDLENS X, TNHE,
IZHAPNDLDTH 5,

5. Winston O B& & #4f

Winston ® Z 9 L7zBfICH§ 2 5 HR RIE 2 (R0, HAS DL
NERHTAHILLERD, OHLWEEFRICEAIPHANLZ LI b, &
DI L % B b DAY, Oceania O ER L5 DM TH 5 O'Brien 12 & %
Winston O34 & 25, FERITH 5,

Winston & Julia D EFR OO H % k72 A1 I3k = IS HkRE LS5 b o
TRILThh o7, WO OAEFRIEPICERYFICL > TSN TED,
DWVIEHITRIFENTLE)DOTH S, ANITIREHES L, Winston (3515
BOFIH S & ENLERFANEEEINTLE ), ERoH T Winston (34%
HUFIA S, KEfFH THERD X v N—Td b &2 LT/ O'Brien 12 HE
¥ %, O'Brien |35k CTHE I TR & 4R A Mk 1SN 2, & BUEIYICEE S
LN, WD) LIATHIIHMERIATHIEELbOTELR VY, 2D &
D) BATEC XY, AT LA OBRE R ST S L I2% 5, O'Brien ®
B L SR OB 7 ANBEORG L 22 B L Julia ~NOFICIE S R
EMNTT, BHEL, TOLTZONEHIMELRELELFT IS DOLN
CREMNIT2DTH S,

IZ O'Brien DFIC & o THELABIES N D, AELERIES N5 K
? Winston DR 34D R EN DR E RO T A —=VI12L o> T, KDL
Wi s o

Abruptly he was sitting up with O’Brien’s arm round his shoulders. He
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had perhaps lost his consciousness for a few seconds. The bonds that had
held his body down were loosened. He felt very cold, he was shaking uncon-
trollably, his teeth were chattering, the tears were rolling down his checks.
For a moment he clung to O’Brien like a baby, curiously comforted by the
heavy arm round his shoulders. He had the feeling that O’Brien was his pro-
tector, that the pain was something that came from outside, from some

other source, and that it was O’Brien who would save him from it. (287)

Winston {3 ik X 9128 L S R SAEHICE S £ TEDOETHERT %,
BHEORER, WMIAFOBEECHEROI Y POV TELRL ZLETICR
bo TITI, HIIIFEFICHE AL, FALRSFLELE LD, 29 LctIE
L72RU R - 72413, ME2OB T 2B ET 5 L9105, ZOBIC,
WAHED R SAFAE & 72 HE DR & 2 247§ % O'Brien T %, O’Brien
13 Winston 125-2 5N 5 ¥R O5REGRMRE, £OITEOETOHREZES,
Z DKy, R EZEIHEEL, 550 & 572 Winston (3EREANLHENL L9 &
PIRIIIS, BICT B E20G 0 5D Thb, TD L) RO
“helpless” TH Y, FATHRFDL ISR ERD, LT, —HT
O’Brien (& Winston (2 & - T, “protector”, fRi#EEZD X ) L 7> TL
LDTH5b,

CDMEGWIELE L FONEHEE L) KR L, 22 TO Winston & Julia @
B2 e S & %, Winston (3% 2387 SfFEE LT Julia 123 L C,
JFERERR 2 IS5 2 LIC X o T, B4R & BELL, masculinity % (0]
BEETWD, SSTRENDPHIEL b DL L >TWwD, HTDOEKD
BELT I L OAIFEH - 20LL, 222 To Julia DRI C/REN LS
BELIPTOPO2HVEDLER->TBY, HELMIELEEBEOTLE-
TWh, BEEOEROHB T, LIFT& 38075 Julia D & 9 HI5VFFTE L
70, O T® masculinity 29 DTH 5,

Z Z°C O'Brien 1359481t L 72 Winston % 33 % i@zl 2 BV 5 7%
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Lo THEORICER T 5, BEIC R L7245, Big Brother & W9 fE1E 135@
717 masculinity #¥5-> T\ 5%, OBrien &% 9 L7z I OfLHITHEO— A &
LTE) L2 zATilid %5, TORBERGIICE-T, 55, FrUMSTF
fE & 7 o 72 Winston (& B ZFII, KFSh, LRI NzL ) RIKEL
b F &2 D % Daphne Patai 12, “Big Brother and Inner Party mem-
bers such as O’Brien monopolize the masculine gender role; they reduce men
like Winston to a feminine role”® & ¥8%if3 %, Patal A%, EZRYRIEH N %
Ne—FIlBETHHFETH Y, KO D% T)OH]T Winston 13 kR 7%
ZED NEBWRLENL EEEZLTWADYY, F X222 T Winston 1302 T
Fio T/ i & R HELL % O'Brien T2 & » TaEDbN, Do & idxt
WEYZ, o THFEN G & L7z Julia @ & 9 12 “helpless” ZfFfEL %2 1),
LY BAAEL L TERYRONOITHEE LMOMRLEL>TLE)IDTH
%o ZHUTFE X2 O'Brien & EFROFEIEIC L AL LB L L FH)NED
DTH5b,

Winston O H 25 &% O 454k kiE, O'Brien @I L W ZEb Y BT HS
DHEEZHFTEEHIZTAI LT, HICEELRLDE RS, OBrien &, 1
DHBELEBIES 2 B BHFORNILE, COLREMHREE D,

He moved closer to the glass. The creature’s face seemed to be protruded,
because of its bent carriage. A forlorn, jailbird’s face with a nobby forehead
running back into a bald scalp, a crooked nose and battered-looking cheek-
bones above which the eyes were fierce and watchful. The cheeks were
seamed, the mouth had a drawn-in look. Certainly it was his own face, but
it seemed to him that it had changed more than he had changed inside.

(310-311)

$212WL 2 Winston OFEGIIMEE B L BR & F 5, ORI/ L 250 X
DLYEHEE MBI T2 A — D12 X o T, FNLARTOME D Z 2 R TIRE 1
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WHDELSTWD, BIEENDPHTOERTH L Z L ITHERZ TS,
ZIZED ETHIZ OBrien DFICL o T, HELEHL CHO2IF STV
B, TOFROZAIZ L > THELLIE S SIZ5HR LT 5, ZOLRIEMHKICL -
T, “skeleton” EHEEND L), FEEICHEED E o727, Y % {3EH
WA &) %FBTH Y, EELIE “malignant disease” (311) ICH & N7z
BOEHIIFELDTHE, 29 LIPEN RS LS 2 /REefiron, 1#
FEENFE TR TV L) ZHBELIAEL, MITEBOHFEISH LT
REBD, RO L) 2N BFEI L > TRFES NSRS DD &) Fik
ERAMFITONDDTH 5,

DX, WEBEHE R SHE, ML LTRRESELR T,
TZIiE, di3R Julia ZFAFAEE LT, HEAEEEL L) & LTwzff
DLEITR B 5D %\, Julia & ORIFR % 8 L THE A7 masculinity (32 2T
HBRLTLEIDTH 5,

ERL72X 912, 25 Julia &\ ) FEEAND A5 & FEE#E sk IE Winston @
WANDEEDFEG L R o TEETH Y, ZOHFRITIZLIRIIE L Z5F 5
bOLLTOBEYOHALY D570 TNMIZTOHELOBREEIE, Pl
B DFORA EFEOPIR L o EIEOBIELFFETH Y, Hho
Julia N[V 2 BB LRI L T &, HERET 5 2 L WEEICE 5,

O’Brien (&2 9 L 72Kk 12 & A Winston (24 LT & 5 IZHHE 2 F D
T, Mo Julia I 2EFE2IPIEL LD ET5, RIS IBIEDS
L LT, Winston O HEEER Julia ~OFFEORKIHAAET LS
DM %2 Winston HHIZHAEDT, BRESEL, ORIz D LI,
Winston & Julia DHHEOHTOH TRRROFIELEL TRIREN2HD
EHHTHL, b, HCOPRE L RELBRT M BRI TITS AT 19
BRETH D, FalkL72X )12, MRidZ ) LAzboicxlL, EHETH Y,
HERRRICRRIT 2 2 L RIEM L Tz, 2L C, FAUIRRICR - EERRER
DIFAEDZENZFFD KR LTV 7225, OBrien (329 L7230 O & %1258 <
HRES® 2,
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CCTHHRICHC ZOHEEMRET D DIERIZY K TH S, Winston (10175
FEMFENDINATZE DR S BENLRBOEMENLEN T TN, 22T
O’Brien (252 ffi o THE % 2L 45, Winston 1ZKD X ) TR &R,

BEEICEEREDIIOND,

He [O’Brien] had moved a little to one side, so that Winston had a better
view of the thing on the table. It was an oblong wire cage with a handle on
top for carrying it by. Fixed to the front of it was something that looked like
a fencing mask, with the concave side outwards. Although it was three or
four metres away from him, he could see that the cage was divided
lengthways into two compartments, and that there was some kind of crea-

ture in each. They were rats. (326)

WO L RSN R L > TR S W, HEHUs2Eb TR
5%, RediEseons, WAL RoOBOBICIEIMADLH Y, Hofh~
EHZOFEMIIBE AN TV 5 A5, Z1id O'Brien R4 L7ZWTH) HL s
BHAbDTHAH, 29) LIKRNTTHIEIREBHT L2 L1220, LR
Mis s, LT, £ THPNDLROKFIIFEHIIXRLZLDELRSTED,
DEHC ML T IA A7 1 v 7 Tl HORFEOHH 2 ARBT2b DL
oTWwh,

There was an outburst of squeals from the cage. It seemed to reach
Winston from far away. The rats were fighting; they were trying to get at

each other through the partition. (328)

BEIZA> TWDLRIEHLZ 7R TH L, EHIIREL L D%RD T, HWIZ
WHERLEPSH L) &, DERLOBSFLTHFNE ), TOLRITHINCH
COFG, T2 ERICERL L) LW HHZ2R2BWIRLTWEESE R
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Bo BRICR72E 912, BURBAETC S B35 L7 ONICH W EE) 2 /R R
BIETH o720 T2 TRIZH I ZOERIIHE T 2, UL, S
DR SE L T2 b o 2 fihtEs, HOH7ZDIZLTwAS L Z/RLTY
bo WS THIOLE /L L9112, HOZZIZTEMY 52 L2mblash
LDTH %,

FEBZ, HELOLHIZ, HEZOXEEEZG S LICT 2R EMHT 2
ZLZEoT, HODOHMIZHAIRFOR L FEOMIN T T2 L SHLICT
BT LB, HLATXREZRIZEZ COMEICL &) EF 2T &) &d
BH, TS % Winston 3 H 5 OEMGOGRAIRI 2 5, HEHOELF
NDIGE al { FEHE S Do BITHTOREEIVRIA S Oz ML ) & &
MTHILIRY, 5ETHRHO TV FEEXPABO 202 CNETS,
FNEPEMIIRT S DAY, Winston @ “Do it to Julia! Do it to Julia! Not me!
Julia! I don’t care what you do to her. Tear her face off, strip her to the bones.
Not me! Julia! Not me’ (329) LW HHESTH S, KL, Julla zHMbH &
LTELETILET, HOOEEZANL ) ETH5DTH L, ZOBEM, 1%
EEEOHIZH HIRFTOFEE @S 2 T IO HRIL R CEZRT L L
b, %L, ZZTORDITENL, HORACREICHMEL 22
Winston D &IGIZ[A0E ) L EVF ) RELEDL R WPLTH L, HOT
TIIARZRI N, e P E55 %12 Julia ZBHIZTADTH L,
ZLTC, Zojulia L) FEAEDOREER, MEOM L DR EREN, T L
TLIDHEELRFRE L2DDTHY), 2I0HRELLEDDTHH 722
L, N LTI LR WwE W) 2 e 2 RE S E %, Winston i3 HD
HEOERIAELIZEORE LI T INS LD EHMEOT TR TLE ) D
THhhb,

AR T, HOMEREE & SIZHMENCT HEEND b, HONHEIZH
5 L0 b 0L EFOEROZLEOFEI L OIEMETH %, Winston D
Julia 12343 2 BAKIE, $RY Eo THRAUT, MLITx 3 5 CHER IERERR I i
ZRETHLDOTHY, TNIELITHT 2 TRANDHEL L FVHALLDT
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bHolzo FVIRANE, WOWL DAL 5T DI PBIRIZHLE T H
D, IR HEOAMSR T TOLEDN RIS, 29 LREIE, ERIZY

213 Winston 2 % 7R $ IR TH - 72 Oceania DX DFEH LB L 5 H D
HOTH b, EFEDEM O'Brien 13KD & 9512, ZFix Winston I[ZFHHT %,

‘But always — do not forget this, Winston — always there will be the intoxi-
cation of power, constantly increasing and constantly growing subtler.
Always, at every moment, there will be the thrill of victory, the sensation of

trampling on an enemy who is helpless.” (306-307)

O’Brien 13, Z® X 912 Oceania S A4 % EL$ 5 A H = XA 41, EFHE
TofA1, b, A& IZHET OCHESATICHE ) E& 2 kbbb s Z (2
HoHEEDL, NARFLDEEF[ELRAOT L LTI EfTfiL, 2ok
I 22X o T, ERNOEMEHER L, FRMICERISHDOIS
Tw <o,

Z O &) 123 Z 2T Winston (2T 5, HDFES & 912, EEIZAA
(& Two Minutes Hate 7% &128C, Big Brother @i K& Jic—ffbL, %
D)2 NG DS, FEHEANE LAz 500, 20T 274 512
Hkigg L T\ 7z,

O L2 ofi i # iz X A Bid81%, Winston & Julia RO HIZ B
FHET S BICRZL I, Ko Julia ~NOFHLKIEE S0 % < »ign
“helpless” fFAE & LT BITHE - 72 21 2xf 3 2 B, CHER L D
SR DIEHERTH > 72, Winston DEEDORETH B FEH#RK L O'Brien O
) ERDOLEH DAL L, “helpless” BRAFAENIAT A TJOFFEE ZF s & Ak
WEFI)HTHBETHLEFXHDTH b,

ZZETRALHIZ, Winston ZEMERLE, FIKRE L Vo LEEO—
a3k b7z Oceania &\ ) tHEDOH T Julia & DRfRZEL T, 29 L7
bORERIHREL, BROEZRAEHZET 0L LTE Lofiifi & it 7,
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W ADPERTIE 2 CAMWF LT, BHEZATLEZLEHRAMELTD
FLHE “decency” ThHhH, ELEDDOTHH, HiFTNEHML L7,

Lo L, a3 &b & “decency” DRI, WA LZZITA X LD
FERD Y, Hhofs7z “decency” D—ERTH 5 BRI Z 2 5157 HE
Ly, RMEM 72t 500 % F:D masculinity & Vo 72 b OO TIZH OO &
Pz 8RS A2 HEZFEB L LT /2DTH L, HIFFNICHLT, §H
Thh, HERNICSH L TWDS, OBrien DFIZL > TINE b H#FHES
N, 2LC, 2OREDPEFREREROLLOFEHLFAEDOLDTLH 72
CLEBEREIEONTLE), 29 LTHEOBBIIHMEO, MET 5, %F
BRI L, EROLBOPIIRES L Vo k->TLEH
DTH 5,

& A

Z O THi 2 L7z Winston OBAEOER L I OB L IIMTH 5720
7259 e ENATRLTW72b DU, Orwell DFFOMFEN 2 ABBITH -
mrEzoNnb, 2F 0, ANHOZ I AWML T L L E “decency”, i
T BERCEFBTLI L bHIUE, —HTRERIEZ RO, LT
LEREREROLRFERAZFNAL LD VBRI LI DTHL, E
&, ZOANEBLULFEEEIZ Orwell DREE O HEERF R OALIZXTT 2 7 > EN
Lo ALBHRTHLEDEZHDDTH S, George Orwell 1ZZFD% { DIE
BT, “decency”, RIHL AMDFEFOT L d I ZBRLIZMERTLH -
72, COMSEDDOOHNIIE, PRERRO CHEN 2 KRG B LB, 59
HXTROFAIT R T LIcEROFAPE I RABERLTw5, i
21E, AET Winston 2R L7z B L2 BIHERPHE 2 - THET 5 &
RIS L LTHRT A E W) iR &%) Thb, TOHHE
V) SRR & SUIbIE, 20 “decency” &\ BEEATRT L) ITMER T
JEOEEIST H1ERE, miLd 2ITH & Vo LFT 2 RESE LN, [k
I2Z9 L72b DIt T 2 AR AL L HES DT & W TH b fF &R > T
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bo TS, Fak L7z KB ORER 255 15T Y ENL Y Ml d%
BCRBEL72bDTH D EFR Do Orwell IZEE OO RF BRI D - 72 FEMH
EVIHHEREBLT, ANHORKICH LT TOFEERBL TV LEZD
Nbo WD “decency” IZx§ AEMOERIZIE, 29 LBHELIrs
A BN T3S MM 2 ERS MRS DTH b,
Z D Orwell DI HEDO/NSTIE, 29 LWz % L2398, Winston ®
Julia ~DEE R BFRME: & Oceania &\ ) EF & DM O'Brien D&% 58
T, RENTVLDTHLH, ZOMEMDT T A T, NEORM ORI
ICHET AL, TRIEDVTHEE SN A LOMFEIEITRRENTH
D, RULHAXETERZDDIZD, BERILDIIHEE ) 5 AHD—
HEONeEEEZ CORLREYFEEZ ML T, BHEOLHITRLTWEDOTIE %
WEA D D

x

1. /8 75 4 2 13 Jeremy Bentham |2 X » T & N7z —SEEARBI ORI TH
5o ZOWRRTIE, MEAICINNIERE 256 —TRIICHEE S L, £ O@EfE,
ITEI O T2 AN B % R S5, Michel Foucault 13 2 2 CIN AGE 1)
CHEDDORBIZOVTHMT b, IWAZIZR R EDHNEOHEEHRL, Th
ENEMLL, BEWICHDBOBICH 727825 891045, 2ON%E
Foucault 1338453 2 (Foucault p. 200-p. 203) . & Z CIEEENWHILOT L
EloTBY, HADERIZL > TEBRENTVWL EER b,

2. George Orwell, Nineteen Eighty-Four. (London: Penguin Books, 2000,), p. 75
AR TORLFIHIZETIOMICL 2D TH b,

3. George Orwell, Nineteen Eighty-Four. (London: Penguin Books, 2000,), p. 345
AL D appendix & L CTINEE S LT W5 The Principles of Newspeak |2 35\TC,
Orwell 1% Sexcrime covered all sexual misdeeds whatever. It covered fornication,
adultery, homosexuality and other perversions, and, in addition, normal intercourse
practiced for its own sake & Newspeak (25T A EILFEOW T O W THL,
AiAHE LaWITA S IROFMIEICE TN TV L I LATREN TS
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Nineteen Eighty-Four:
The Pursuit of Decency and Its Failure

TANIYAMA, Tomohiko

Nineteen Eighty-Four (1949) is one of George Orwell’s most famous works,
alongside Animal Farm (1945). This well-known dystopian novel portrays the
fear of a totalitarian society set in the near-future. Like Animal Farm, it reads,
as a political allegory, conveying the fear of Stalinism in the Soviet Union in that
era.

However, a mere allegorical interpretation does not do justice to Nineteen
FEighty-Four. The novel’s text suggests more a universal problem that has beset
humanity throughout history: namely the problem of decency — love, loyalty to
others, piety for those who are helpless, and the respectful behavior derived
from such emotions. Decency forms the essence of human’s ethics, which
differentinate us humans from other creatures. This is also an important theme
that George Orwell pursued during his life.

In Oceania, the totalitarian society depicted in the novel, the regime of this
nation does not permit the presence of decency: love and loyalty to others are
prohibited as criminal acts. Even sexual relationships — the ultimate expression
of endearment and love — are restricted. Sex is illegal, unless conducted for pro-
creation. Therefore, along with the repression of these emotions, traditional
ideas of a traditional gender and family relationships are almost lost in Oceania.
For the people, there is no room for private emotion. This social situation
sounds the death knell for private loving relationships, eliminating fatherhood,
motherhood, intimacy between men and women, and ultimately even sexual re-
lations themselves. Winston Smith pursues the decency of man within this
dystopia. Under the totalitarian domination of Oceania, he believes decency to be
the only way for people to be free from the control of Oceania. He contrives to
get it through relationship between him and Julia.

He discovers intimacy between a man and a woman through his life with
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Julia. They have a sexual relationship. The intimate relationship transforms his
outlook. Julia’s emotion which is directed to Winston, and her helpless appear-
ance and behavior afford him a self-respect which he has lacked his entire life.
He gains the masculine pride of a man who protects his woman through his af-
fection. Winston’s masculinity is further enhanced by Julia’s femininity — repre-
sented by the makeup on her face —and her behavior. This is the accomplishment
of private love, which the Oceanian regime has always prohibited to all its citi-
zens, and gender, which forms very essence of this love. It also falls into the do-
main of decency, because it is a love and loyalty for another person, not for the
state.

Winston believes this decency can constitute a proper ideology that can re-
sist the control of the state. The decency he believes in, however, has a shadowy
aspect, that he evades to confront. Indeed, egocentric desire lies hidden within
the very self-respect and masculinity that he has regained. Though he has gained
the pride as Julia’s protector through Julia’s presence, this emotion is tanta-
mount to a desire for the power to dominate her, egocentric desires to dominate
her and gains pride as a superior being over her.

This brutal egocentric desire is, in fact, not so different from the dogma of
Oceania’s domination itself, although the latter is more sadistic in style. The
state, as a matter of policy, leads people to desire to exert power over other
weaker helpless people. Through this policy the state controls people’s minds
and actions. Winston is told this fact by O’Brien. Thus his idea is inevitably fails
in despair.

The Winston’s idea and subsequent failure, which are represented through-
out the text, suggest an ambivalence that lies within humanity. The decency and
the dogma of totalitarian domination are both derived from egocentric desire:
the desire for self-comfort and superiority. This desire can create love and loy-
alty to others, or it can lead to the domination of others through sadistic means.
Orwell appears to be warning us of the perils that lie within human’s nature,
through the fearful society and the despair of Winston that he depicts.
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IR TR ZVOTIIRER ) FE, 725U % LGRSOV TRRA TV,
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(@O LEXINGTON, Ky. (AP)-The lone air traffic controller on duty the morning
Comair flight 5191 crashed cleared the jet for takeoff, then turned his back
to do some “administrative duties” as the aircraft veered down the wrong
runway, a federal investigation said. Separately, the U. S. Federal Aviation
Administration acknowledged Tuesday violating its own policies when it as-
signed only one controller to the Lexington tower.

—The Daily Yomiuri, August 31, 2006

(2 The Sears Holdings Corporation posted a quarterly loss on Thursday as it
failed to stop a prolonged sales decline despite offering more discounts,
which hurt profit margins. Stock in the company, the parent of the Sears de-
partment stores and the Kmart discount chain, sank to its lowest level in
two years. The company’s shares closed down 8.2 percent, at $55.23. Sepa-
rately, Gap reported quarterly profit on Thursday that beat analyst forecasts
even as sales fell at stores open at least a year, known as same-store sales.
—The New York Times (FW{) August 18, 2011

INEOXBINLHIET 5L, ZODEFEEIRT, FiROANE EFEHOA

BEIETLHHE bR THT, [ZREFHIZ] OBFKRTH LA TY

5o XHOFFHIZIZ, on the one hand ... on the other hand, at the same time,

in contrast, while, meanwhile, the one ... the other % & %@ %, SCHACffib

% separately [ZFIHDOHNEZFIZET LR DITWDE L EZHNDA,

HMIDOERBD—TEEE 2 TH W,

(2) CHHD together DL & Fli:

SCEEICE DL S together (2D TUd [HAIEREREERHL] p. 111012 [2
DTS, BFOBRLLRICERT 5, [/ (T8T5)] 0ETIE
WHHIC A Z &b HDH| & LT Together we can own the universe. Dfl % &
FTwWa, LIADRD L) LLETOMbNIT I T ZHEFICH LS TV
%\,

(O Washington (Reuters)—Harper said the trade and regulatory agreements
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would help create “a new modern border” between the countries, which are
already linked by a free trade deal that also includes Mexico. “Together,
they represent the most significant steps forward in Canada-U. S. coopera-
tion since the North American Free Trade Agreement,” he said in remarks
prepared for delivery at the White House. —7The Daily Yomiuri, Dec. 9,
2011
[V — =7 APEHEH (B AM) ] T together #FRTA DL ERD 4 DD
RX D3 %o O 412, —#1C, ML T #IELT, BLVEKRT @
(b-Welsd) —ICLT, ¥ T, MEIL, BEWIZ; =27 ; &R
TLHELT O I, ol @ () Kl <, #EHl T, M
Wiz b, EIHPINEERETORD ENIZOBYICHTITES
e\, ZIUECHE TS additionally (272 FHEEC, BEK O NA 12 B E
L7222 EHIRITMA BRI DLN L DTIE WA LT 5, FIlc
160 L %7 \vx®T CORPUS.BYU.EDU @ H ¢ Time Magazine Corpus Tii-~<
THhTze MBPNIIEINZ WHRD 1 BIOHBITTE E 720
(2 Last year such funds declined about 40% on average. The other pillar of
what’s known as private equity—leveraged-buyout funds—has had prob-
lems too. Together, there are the worst returns on record for an exclusive
class that often carries investment minimums of $ 1 million for access to the
best managers. —Time, Feb. 25, 2002
(3) look likely that
BRI, Mk, Az ERGHATEDOTVWDLY, Fv FTiFzi
TSI MAT, 72F72F 4y PCRFELFHATVIZORD L) M LA
HiZikE o7,
CIA chief says it looks likely that Mubarak is out
(AP)—Feb 10, 2011 WASHINGTON (AP)—CIA Director Peon Panetta says U.
S. -backed strongman indicates that Egyptian President Hosni Mubarak is on

his way out.... &H o7z,
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O LD ‘looks likely that...” 752 DN D DPHEHIZE, Fi~X
THDHIEIWZLTe OALDS |2 (informal) It doesn’t look like we’ll be moving
after all DHIHH A5 > T b, F 72 ODE |21 It was likely that he would make
a televised statement. OBIASHAT> T b, Z T 55 it looks like & it is
likely that DIREETIE R WAL EZ SN D, FILIZHAFIA % VDT COR-
PUS.BYU.EDU @ H1® Corpus of Historical American English, Corpus of Con-
temporary American English, TIME Corpus of American English THZE L CTHA
720 CHAE THZREL TAB L,

@D “It doesn’t look likely that he would!” said Socrates, eyeing Jim keenly.
—Hector’s Inheritance, (1885)

LA T/z, ‘appear likely that’, ‘seem likely that” 1Z—f&aYI2fli 2 5 D

TZOHHED S ‘look likely that” dfibNTEx/-bdEZ NS,

FNRGIDL L DT & 512 Google news T LT B L7161

T&7z, 1BIDOARFEFTTEE v,

(2 With an average age of just 38, it looks likely that at least one rookie will
enjoy a baptism of fire next season. ... —Daily Mail, March 4, 2011

EETORZ R THD L,

(3 1t looks likely that his party will try, via a compensation package for
households hammered out with Labor and the independents, to position it-
self as protecting “battlers” against what he calls the “Polluters party”.
—Business Spectator, Feb. 28, 2011

INpoEZLE, TOXRBZ CK) TEPEVFELNTETNS LHICE

bbb, () THUHEDLNTWEOT, HHRIMISEMHD % \VOTHIUET]

e LHIcEBbins,

(4) It looks that i

T D Wall Street Journal (March 15, 2011) O#IT
O “Even excluding Japan, it looks that the economic recovery is slower than

thought,” said Joseph Fenech of Sandler O’Neill & Partners.
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Ld b, RKiEE2 A5 D Question Box 75 T [t sounds (to O) that fi & &9
7] @ Ans. T [L2L, THIBE5 (EFLFIL seems D & 9 AT o
B % SUEICEWTWT, 9 o2 It sounds to me that... E E->TLE»
RO EICTELRVI ) ICEVET, ERE It seems (to me) that... 7%
HER%Y LLHEDBNTVET, COMDRMIFFHELEETILICHLIL
T B, FHEPREFDOIL THL L ZD look 1, sound & [F] Uk &
IIfEbNFE T LELNTVD, TOMEIZDWTEE < 1 Richard A.
Hudson: Arguments for a non-transformational grammar (1976) p. 172 | And
sound is like seem in allowing verbless complements, but it doesn’t allow that-
clauses or (for me) infinitives:
*It sounds that he’s suitable.
*He sounds to be suitable.
He sounds suitable/a suitable candidate /out-of-date. & & U JECIHA 272 - T
Who EIAHH [V—=7 ZGAEE (553 - 410 ) © sound DT TIt
~ed (to me) that she had a cold (FA121) LI T DV TW5E LI IS
Bbn7z] LHbZENLATRERELERZTOVLOTIRE), [V—=
7 APFIREEI] O sound DIHIZDH (@ ...: It seems (to O) that &id )
EdH Y, It ~ed that she had a cold T IZERE D TWbH LH 72 EdhHb, 2
NSl % & ERLQO it looks that fii & it seems that HiD HE DR - 72
Bl bbb E2 5N505, LT O look ®HEOZALY S 4
LIOMbNTLADTRRVDPEEZONL, HHTH-2HDTHD
NTLDE, BRMIGREIELLZVOTHIUL, FNTHVVDOTIR AW
MEVH ZETIERIZEMNTC LX) I, RT3 [V
A& LBEREEL (55 3 ) p. 1140 # K, % & It looks as if [like, *that] he will
win, & LTwWaho [V —=7 AZEFMEM (55 410 ] p. 1160 O look DIHIZ It
looks like he’s a good guy. /It looks (like) he works late at night. %% CKR&Z)
EEFRLTEHESN TS, S512p. 1727 @O seem DIF T it seems like ..
CRkER) -0 X9 1cBbns (it seems that >B) & dH o> TRODOED &
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CAHIZT, BHBHH L, DL )7 (CRIER) it seems like) | & H 5D,

I HHWT 5 & it looks like 2 RET & 4 DT, it seems that i DHHHE

725 it looks that HiASH T & T, BEMRIVICEEIE L VO THNITRHT

BEELTLDDTRRVIEEZONL, —HRINICERIIZIE VS DO

YOI Lo T L7z & LTH, BEIRIMICKELRIWDI VDO TH

TSR & SNTELD EATLZ AL TERT, SRATR 22 EER %,

INHDZ L5 it sounds that HiaSiE LWL L TRHEFICRE SN0

& [F] LARIZ it looks that iSRRI CT% { %2 HASRTREICHREONL LT

W5, Google News THIHIZFINTHAL LI E Ly T 5, —F

PEIFBITTHE L,

(2 MARK SHIELDS: Yes.... So people have a couple of extra bucks. But it’s
going to start feeling—and it looks that gas prices are going to continue to
go up. —PBS NEWSHOUR, March 9, 2012

(5) sign on to ZEJZDOWT

B LE VI FA TV 5 RDOFEFHEOH O sign on to ([ZHIHE - 72,

(@O “I am a strong supporter of civil unions. As you say, I have been to this point
unwilling to sign on to same-sex marriage primarily because of my under-
standings of marriage.”

—The Washington Post (in The Daily Yomiuri), Sept. 14, 2011

Z Z?Dsignon to T D L) RGN HDTFILOFEETRHRIZDAEWES

NTWhdpoiz, [V—=7 ZAFEMEM (55410 ] CH~NTAHS & sign on

BHEHESNTWAHsignontold ey, ZDX ) A E) LTTELZDOD

F 2 THRIZ, signfh OFRIZ 1. <&FI> % (-+12) 14 5 (on, to)

L @ 1) sign a letter = ~ one’s name to [on, in] a letter &€& 2, [V 1 X%

LHERNFFAL] T sign a contract [check] = sign one’s name on [to] a contract

[check] H B, TDZ LD BHEZ DL one’s name HEME S 41T sign on

[to] ST & signon 72T THLWVWIE TN ELHMFAT H720D onto 27

JolEZHNAL, signto LW AW 2D toon ElE b hwEEZ S
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N%, Frz—fFEDonto L bR SHEVOTIEEE), sign DDA ETHI
WEEEY A 5 EFRAVHTEVAY, sign on to &5 EEFBEEARL RN
TETRER o7 [~IZBHT D] OBRTHDLNTVRLOTIE VA LR
Vo [ ~l2TZFUF5] EWv)aIl log on to ~AMfib 415 % sing on to
b2 L) VT TH S,

CORPUS.BYU.EDU @ H1® Corpus of Contemporary American English, Cor-
pus of Historical American English, Time Magazine Corpus American English
THRRTHRT, P % v, 7272 BYU-BNC: British National Corpus
TE2BILPRRTE LD o720 () TRILINGHELERZ SN 5,
Time, Newsweek OEFIFEN D ZNZN—FI7Z TG %2 HITTBE 720,

(@ “...You just want all poor to be forced to sign on to the parish list.” —Time,
Sept. 1, 1943

(3 Baker believes the Soviets will eventually sign on to a U. N. resolution.
—Newsweek, Nov. 19, 1990

HHRIOFESIHFEIHLON T VWO TIZEE ),

(6) reminiscence O EhEi) s

reminiscence D7 ¥ reminisce T reminisce about T {fEibN TV 5D
WEMOZ L THDH, &I AHH reminiscence HEF CTlibI b Z L b dH D
DIFHFIVHLNTVRVOTIIER ) FILOHEEZHNTATHHHAD
BRI SN T vy, 21U reminiscence O3 % T reminisce A5 E S
N7z LICERTA2DTIEEEZ BN 5, reminisce DEFAAERE S LT W
7 \F #uid reminiscence 2% i QL THEiF THEO N TOABEE T2,
[PeEEZEJR ] @ p. 1170 @ reminiscence ¢ IH T reminisce v. ((1829))
((MFF) Bz si 5. () Ldb, EBZ—HIZFTE L,

(O But passengers during the busy travel season around the Orthodox Christ-
mas this past week called it the nostalgia train, and they expressed the hope
that it was a signal of future harmony and not just the chance to reminis-

cence about better times now long past.
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—International Herald Tribune, January 9-10, 2010
(7) {Z:ZEBE & LT tweet
A% =%y NOFHDPER T, THIEET 5 EEDRESRE, FIROHLR

BAHLND, ROFLHFETH D 5D tweet DM@ & L TfibhLTw5b,

[V—=7 AYEREEI (AR ] Ttweet xHRTHLLHERTE, Fv

FEHLSEDH D, T IMUBEF E L THEDLN TV EH LWHETH 5,

(O LOS ANGELES (AP)—Baldwin tweeted that it would be his last flight with
American, despite the fact that the airline shows “30 Rock” for in-flight en-
tertainment. —7The Daily Yomiuri, Dec. 10, 2011

FIRIZ—BIL PR DO TODED SHEDIL TS DRI % > THNRTH

72 CORPUS.BYU.EDU @ 1 ® Corpus of Contemporary American English T

MRS % £2009 £2010DBIA % > 720 —BITOHIFTH S 72\

(@ Last month, a friend of San Francisco freelance writer Karen Solomon
tweeted that he had just paid $16 for asparagus.

—San Francisco Chronicle, March 22, 2009

(3 Back in Alaska, Murkowski insisted her race isn’t over. While her political
rival, Palin, tweeted that she was “keeping her fingers crossed for Miller to
pull off a, quote,” ... miracle on ice.

—CBS Morning News, Aug. 26, 2010
[V—=7 ABAGE (554 ) ) 12 blog DEIFIHEL A 5TV 5B 5%

Btweet DZOMEL I ¥a—% LI A V5 —% v FPOEMBLFEL L

THEICEEON T A LR,

(8) goon a...spree DGE

MR (3 A12BAHT) ORFT [FRTHAGISAELC] ORI LA

HY, ALHZE [, BHWRALTEHEES, ] £Hb, EFHFHTIE

RD L) BRLFENRONL,

WINNENDEN, Germany (AP)—The psychological profile of a teenager who

went on a shooting spree at his former school and killed 15 people began to take
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shape, .... —The Daily Yomiuri, March 14

ZDOHZdH B went on a shooting spree 2% [#5 2 ELET (L72) ] ICHS T2 D
DE B MPERRT [FLE] %X TA7H% a shooting spree & & 17T\
DD o 70 YERNFEM T spree AN THTzo [T 4 by ZGCfnfE
(SO 1T E2rEE, AR [RFIC] #5628 LdH D ashopping
spree IR EWy, HHIE V' have a spree X0 X% 425 D% H 17T
Who [ 4 Xy ndfifei (55200 1213 GEBEOSIE - BREZED) &
MEX, FoNnEX ;B D & LT a shopping [spending, buying] spree ik
FoEY, REOMEIZHIT T D, RO FHEFFFIDS 720720 F
UL BBIBHN>TnDd, 7272 [V—=7 ARG (55450 ] OFfEE
X7 @TIIRITA (OHHHE) LHb, COFHERDOHID L NOTE) W
IBEDBIORP TS v, [F— 1 v 7 ARAEE] 12132@T (HiF%
L) JUIRAT A & L C a killing spree EEFIRA L LTWo, [F ¥ 540
T AGRIE (B2 ) IZOFERKD 31 (HAME - [pa Iz L
x0) 5IFDH 2L, Fhig an eating spree £l % a spending spree 4124 H %
DI 2 & a crime spree JLIRDO R ) WA E b 5o FEIMTEM D,
LIV LMPWEIROGHEPVLETH D, 935 & T goon a shooting
spree DERZ FEFIZ L VRCBEFE ST L2 LTEL L9105, TN
FROEEXGNOEZ L L [LRAICHLRET 2] OFKT, 22556
[FAEHT 2] OERICAE L EHHFETE S, 7 a killing spree b
[GRHICANEHRT ] 5 THENRA] OFRICLAEEZERZO5N5, go
on a shooting spree DEKZ %2 D12 [KiEE] T [ s $En)] »
HARCTHTze [(@HFAOERIIONWT) To L ZOMEEKET 5o BEAIT
T5] L [FEFELB]EVELL] oMflEHITTS, T72 [HH
fRERERIL (BE6 M0 ] T [TREFENIC) UHMoHMEET S - (Lw <)
T, TOEERITL] EEFLT [FEEFLH] BUELE] oufl
EHIFTVD, TOEERNPLEZTAHALLE [GRAICHEHFBEA] L L
ThH [$EESHT 2] ITEVEKRIZAR S, goon a...spree DIH, HAGE
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T [(LRARID) FL 5] LREL, HELLH T ) WERTIEfED
NTwawv, [77 Y FerFa) —3effEl GE2H))] 24 % & goona
spending spree D% 1ZOZIET L TEEZOPWVWELSL L LTWwW5b, CALD?
1Z Twenty people were shot dead in the city making in the worst killing spree
since the riots. OFIASHE 5N 5, Longman Advanced American Dictionary 1%
X L HIIZH T 5 L5 a shopping/buying/drinking spree LLA4 12 a shooting
spree & Tyson began his crime spree in 1978 by robbing a liquor store. @
DI H o> TW5b, The New Oxford American Dictionary (2nd edition) 1213 he
went on a six-month crime spree DFIAH A > TWb, ZOEMIE [TRiX6
A ALRARICHEEIN LT 720 122589, TOFEDOEFRIZIT a spell or
sustained period of unrestrained activity of a particular kind X &» %, 2256
LR B ERSTRIHD E D20 5 REEDITE S —E M < &) 2%E
o Tnb,

(9) quip DEF DOFGE

quip O H B OFRGEE % HFFR TR TAHDL LRD L) IZh > T b,

1. (12) A [H4ToIF] 2v ) [ 4 X5 n3effrs (55 2 i) |
2. ZDE VL (Al 255 [V—=7 23 (554 W)
3. A [Ro&Ewi2 k] 259, YEADIZEZ S

[7 7 —a X3 7S

4. BRem ez L [HEA, K] 259
DV 3 2SR (52 b))
CITHEIILAVwDR, FEECHL [FRGEER2E)] O L) HEENES
ZAT VADERTHATOH LN TVWEDPE WS HTH 5B, Oxford Dic-
tionary of English CTi~_X"CA % & noun a witty remark verb make a witty re-
mark & L CTW5, & LT ‘Flattery will get you nowhere.” she quipped &
HbH, EHRHFWPTH LN T WD witty % ODE THTH 5L & showing or
characterized by quick and inventive verbal humor & & % ., The New Oxford

American Dictionary (2nd edition) d [/ UFEz#HHTH 5, HEAILF L TH
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5o Oxford Advanced Learner’s Dictionary (8th edition) T3 noun a quick and
clever remark, verb to make a quick and clever remark & L CT\W%, Longman
Dictionary of Contemporary English (4th edition) Tl to say something clever
and amusing & L C ‘Giving up smoking is easy,” he quipped, ‘I've done it hun-
dreds of times.” Merriam-Webster’s Advanced Learner’s English Dictionary T &
to make (a clever remark) & L T\ 5, Macmillan English Dictionary (2nd edi-
tion) Tl to say something funny or clever noun i a funny or clever remark

ELTWwWb, BFHEDOTIZH D Oxford Sentence Dictionary THIL % F~_T

YA

@O An election, someone once quipped, is the only race in which most people
pick the winner.

(2 As the New York Times has quipped, once hot offerings have now become
hot potatoes. Albert Einstein once quipped that the greatest mathematical
discovery of all the time is compound interest.

REFBEOLN TV L, TNHOIKRTORFEDOHM P L, Bn=a7 v A

DHELFETRL, TITADA A=V OFED L) IZE R B, FGEEE LTI [

DEWVLILEEF), BOLRILeE), BWILKES )] &42b, wih

LT A FADA A =TT ORGETIINEDL D 5,

(10) report & paper

2AEFED Y 7 — 3K EED B 3 T paper Tl 7% < report M T V5,

Anna: Will you be able to come to the party on Sunday?

Stephen: I'm not sure because I have a biology report to hand in on Monday.

254FFEEE 2 0] H DM D Grade Pre-2 OFJ5E 1 (2) (11) 12D lifF T report

b TWD,

(2) After school on Tuesday, Jane cleaned up her room, wrote a history report,
and baked a cake. She was happy to ( ) so much in one evening.

(11) A:T1have to finish my geography report by Friday, but I don’t have enough

time to work on it.
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B: You should talk to your professor and ( ) more time to finish it.
[V—=7 AMPEFEHR (F3M)] 242 & (HEE) report; (FED)
paper £ & %o IHEPOIMED 2D L) IZHR T, ML a biology paper

IIZ[FF% T a biology report 2MEbN Ll V) T ETHDL, [T 5L
7 AFRIKEH] O report OIHIZ D (@FED [LA— ] Id paper) &b
o [V—=7 AHAKFEM] TH (@20 [(FPE) LA-H] @&
((term) paper) & &5, [¥—=7 REFKEFEM] O paper DA H D &
3...; (FHED) LAE— 1 (term paper) (@2 DE T report & iZvbiw)
Ed b, [HEFEFEFRFEITEM] p. 976 @ report MIHD HIELET [report &
HAOFAI:HLDWS) [LAR—= ] OFEKRII RV, EEE 2HREEY R &
O [LAR—=N] 2HZETIE (term) paper £\ 9) | EHBILTWA, 2 A
W7 —=F=ATur Ly v 7RG, GF 2] p. 1259 ® report DT
RSB TR L AR — M iZ#fl (term) paper &\ ) 25, HA7ZADL
AR — b d report Ty, 5] 2 1F book report lZARDHED T & & & Fifhi%kx
WEL, HEOZEbH 2] ELTWVD, S7ZAD LR P AKIIC
CETETOPHENDITLND, LFOBNESATZAD LR — b L&z Il
ZADNPERS o [ 4 X8 KFEREI (52150 ] O report DIH p. 1520 D
DFEEEMT [report Z AENHFCHREL LTO [LEA—- ] OETHH W
HZEEHHH, BN EHOBOIZRL, KFEOREZ (term)
paper Z H\W 5 D73 @] EFHI SN TWE, e RAMY THEICHER 5,
report 7% paper & [AFEIZIEFHE W E RS 2Y, - HOEREND LR
THETLREDD O T report 23F 2, KEFEEDDH LEE L o5 ) X,
ST 72 o T ALIE paper 25 Y127 A O TIEIE 9 o Google d web 4>
RTRRTADL LRD L) LB H 517z,
(O In 5th grade, I wrote a geography report on Brazil, illustrating it with a map
I copied from the encyclopedia, carefully tracing its borders and ...
—www.edwee.org/ Aug. 1, 1998

(2 Binky wrote a history report about Columbus.
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—livedash.ark.com/ July 14, 2010

(3 This is just another thing in the pokemon world that I chalk up to the fact
a 10 year old with no schooling wrote a biology report on an animal ...
—www.reddit.com/ March 6

2013 www.ehow.com February 18, 2013 ® & Z A2 How to Write a Geography

Report £ H Y KkD X HIZELN TV D,

... That stated, the world is an exciting topic and turning your geography report

from a tedious task to an opportunity to learn about a destination that intrigues

you might actually find your saying, “That was fun!” when it’s done.

MIEFEM, SEFIFEM & b report A E DA 2 B2, £ 72 paper & Dffiv

TDENEEBLALFENTBALEND L,

(11) the Nobel Prize [prize] for/in ®fHEV 5517

Bz hs ) — VR - REE R E L 7RO HAROEFHH 2 HA T

for or in 23U 7% o 72,

(O The Nobel Assembly at Karolinska in Stockholm on Monday announced that
Dr. Shinya Yamanaka of Kyoto University will share the Nobel Prize in
Physiology or Medicine with Dr. John B. Gurdon of Cambridge University.
—The Japan Times, October 11, 2012

(2 Kyoto University Prof. Shinya Yamanaka has been awarded the 2012 Nobel
Prize in Physiology or Medicine.

—The Daily Yomiuri, October 10, 2012

CITRMAE D n AL TVE, HRDFEEFFRTIIE ) Z>oTwb

PR TAL EFEL > TR DL L 2 L0y hotz, [V—=T7 A%k

HEEH] TR SRRTHD ERD L) k> TW5D, FIR, H2MT

& Nobel ®IHIZ a Nobel prize for [in] physics & & 1) prize ®IEIZ 14 the Nobel

prize for physics & & %, % 3 B Cld Nobel DIHIZ4) B 7 { prize DIHIZ be

awarded [given] the Nobel prize for physics & & %, % 4 i Tix Nobel D IH
|2 the Noble Prize for chemistry & @ 5 prize @ IH 2 134 3 MR KE 12 be
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awarded [given] the Nobel Prize for physics DflA@ 5, Prize & p & K35
ICLTWREAED) B TH L, [0 4 X5 AEFFR (28] <1
Nobel DIEIZH1 7 < prize DIEIZ win the 2006 Nobel Prize for chemistry &
Hbo [74 by AGFFH (56 0] 121 inor for DFNIE V. [T
H—a X 3 HEAFH] Tld Nobel ®IH|Z a Nobel Prize winner in [for] phys-
ics & the Nobel Prize for [in] literature for 2008 £ &%, [7F >~ Kt F
) — SRR (55 2 Bi) ] Tl Nobel ™IHIZ the Nobel Prize for [in] literature
EdhDo [V F AFEREEH (552 1) ] Tl Nobel ®IHIZ Oe Kenzo was
awarded the 1994 Nobel Prize for literature & & %, [L ¥ 2 A JefIfEd] <
13 prize ®IF I the Nobel Prize for peace & & %, FA7zJFFEM 721 TH,
5L for DF T HITTVEREENE . BFRFEM [V — =7 AEMAH
M) OHF 75 A 12 Masatoshi Koshiba was awarded the Nobel Prize in physics
for 2002. OHIH B 5, Longman (4th edition) 213 Scientists from Oxford
shared Nobel Prize for medicine in 1945. OHIA3H %, Oxford collocation Dic-
tionary for Students of English (213 He won the Nobel Prize for Literature. ®
BIASE % o Macmillan (2nd edition) Tl the Nobel Prize for chemistry @)
YR SEND, BFHETHER I N TS Oxford Sentence Dictionary THik
LCTHB L for SIEEIINICL WA in OB R 5L, —BIDAZETFTTE L,

This year is the centennial of the Nobel Prize in Physics shared by Henri
Becquerel and the Curies for their pioneering work on radioactivity.

FROFHTlor or in AAED LI IZH> T DDE SRy NTHRET L L
for D% NLE ) THAHHin b L {fibhTwb,

Sir John Gordon shared the Nobel Prize in physiology or medicine with Shinya
Yamanaka for reprogramming adult cells.
—www.guardian.co.uk, 10 Oct. 2012

7e72EEF Tl for 7217 T4 in DI THFRLT 2B dfor L inD= 2
TYADENEFENTBLOP IV, oE 2T for ZIFEONEEERL T
T ADIH LT, in TIRREOSHZMMATLIGAI1MH) 2 L LFHwn
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(12) SEA73 % & CRIFRMC44 ] what, who DFFE DR
FROMFZOWTHUD TREZFHABL T, FRTHLI LIILZ, FX
DFFEERTAL L, [V—=7 A%EMER#R (5 4] TI3 what ®IHT He
is not what he was [used to be]. ®OFIZ HIFT [(1) HFFNTWDHATHIZ
the man: He is not the man (who [that]) he was [used to be]. (2) HfE (8
BIEWERICH WA | EEREN TS, who OIE TR FOER
Ko®T Dz U] a) [BEREHT oML %5] £ LT Heis
not who he was [used to be]. & She is satisfied with who she is. O] % &1}
Twb, [ A7 L3 (55 2 )] Cld what ®IE T He is not what he
used to be. DFI% H 1T TV 5, who DIHTIE FEFX 4 [R5
178 % & ] & L T She is not who people think she is. & Those experi-
ence have made me who [what] [ am. OBl%Z HIF TV 5, [2—ATT 7L v
O 7HHIFL] Tld what ®IE T She is different from what she was ten years
ago. D% H1F T4, who DIHTIE (AT & 2 odizEte) & LT what
WE X2 5N D EEFEE N T WA, filid People should be judged from who
they are. & He was in fact who he represented himself to be. % & 175 LT
Wb, INhHOFENDL TIE what & who DEWVI DL\, OED? D
what ®OIHD{H T Expressing quality or character: Such as; the kind of thing
(or person) that & & % & ) 1MW 2@V H 2 &) ICHE S, HvHE
(Time, Oct. 20, 1958) 727A% OED? O FIAA FFEOHBIOH @ ‘in many differ-
ent ways' DIEHEED & P T X %, Retired in Florida after 57 years of prac-
tice, Dr. Charles Ward Crampton, 81, still keeps his hand in as a consultant to the
Geriatric Institute at the University of Miami’s School of Medicine and its asso-
ciated Jackson Memorial Hospital. Says Dr. Crampton sagely: “If a man has
sense enough to realize that in many different ways he is not what he was ten
years ago, and acts accordingly, he is” way ahead of the game. Know your limita-

tions—adapt yourself to them—and enjoy your privileges to the utmost.”
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(13) #RHR & WHR & the naked eye

[REER] CHRIREAIRAZRARTHRL ERD L) IZh > Twb, #RIRIE
[Egiear s 7 MLy X &bt r BRa0H ], WIRTIE WK
fiioCTWadH, i - BMiER Ex AR wAROB ] L LTwa, B
R LB ) PWIRR D L IZEBIE DRV E ZADEH ZDEND DD 5,
[ 4 X5 L3RG (55 2/K) ] T naked % FANTAHL LFEFK2 T [0
REPIFT TV CH>] & LT be barely visible to the naked eye OF12%%
D, FEEE TR [HR] TR ARz W] EEELTWwE, [V—
ST AEAGEM B4R ] OfEFR4 TH [KHDD &P RR I L 5%
L L T see with the naked eye ®FGEIX [HIE [#EIE] TA A ] & L T
ENTWD, [HsEMAT (5561 DFEFE 3 T [IRFE [TAiki]
172X 5% w] £ LTWwT, naked eye OFRGED [ (R$E% S BB %
20wy WHR, #RER] & LB L Tw A, [REIZ the naked eye D X 9
BERA OGS HIROBERSH 209 L) e ThHb, [T h—aX
I FEAMEFEM] T naked #FANRTA DL L ERO L) BiEHRE RS HWVT
naked eye Z MV I L & LT, BRETIE [HWIE] 232 H T TW5b, OALDT
C the naked eye Zi~XCTA 5 & ‘the normal power of your eyes without the
help an instrument’ & #B L CTw 5, instrument 2SEARIYIZ ALY % &3
IR L TWZr v, MED?2 THlX% & ‘if you can see something with the
naked eye, you can see it without using a telescope, microscope, etc’ & & 1)
BARMGHAE 2o Twa, ZOHMPSZEFRFER THR] 25#EYTH 2
ZENba b, LDCE* THA A & ‘if you can see something with the naked eye,
you can see it without using anything to help you, such as a TELESCOPE’ &
» Y EEHIATRENTHZOT [AIR] ORPEYTHL 2 LWDDbB, &
512 ODE T#& A & ‘unassisted vision, without a telescope, microscope, or
other device’ & @& %, other device D H1IZ glasses X contact lenses 25 A % D
DEIPIEDIEVFTEEE LTI TR 2svwwoTidilbhs,

2R OFRGEEZHTHOIRMIEYSHH L )12 ), E5I2 OED? T
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FRTHA L E 15.a T ‘the eye itself, unassisted by the microscope, telescope,
or other aid to vision’ & & %, 7277 other aid to vision D H11Z glasses 7z & %
GATOBENEI DTSR WA, OCD ®HHIIZ The planet should be
visible to the naked eye (=without a telescope) & & %,
(14) RIF O little Ok
st [0V y 7 23MEE] o little BIE) O IH T The manager resigned
but his successor is little different (FB£(ZFERL L 7203EDOBRME S b 01
ZL%ew) LdY (Odifferent DAV OIEAFOFEMEIEH T 5 2 L4 )
b b, Wt sef R (555 /)] TS L He is little richer than he
was (LD HobdbEFbHIlhoTWiy) OBIND LD HBHMOHITH
%o Longman Dictionary of Contemporary English (5th edition) Of}/g® DVD
DD collocations from the corpus R L TA S L EHEFOHIATTL b,
I THIT SN TWBHIEEAE T different, direct, real, good, short of, well T
55D, A TOMBEIB)L different, direct, real, good, short of DA 5
(1) Finances at the end of 1913 were little different from 1912.
(2) There is little direct connection, because many early ecologists were not in-
terested in evolution.
(3) An upper house was created, but its powers were limited, and the President
had little real power.
(4) By that time it did me little good.
(5) 1t is little short of tragic that she has been cut off, while still at the peak of
her singing power.
good X (4) DAL, well 3 THHIHDOHBITH %, different & short of A3JF
HCTHWTWADY, MEBIBOFREZNEL TV EERLOND, dif-
ferent TIE OALDT |2 It’s different now than it was a year ago. ®%[T than A%
b Tnwb e ZH00 HFETE S, short of D4 ODE X NOAD? T
EFek KDL less than & H 1) He died at sixty-one, four years short of his
pensionable age & & ) IO EHRAENEL T b EEZONL, E51C
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little short of I3/ & L THo T E2HEDH L, [T Fa (4 Ak
FEEdL] p. 1493 little ®IFT little short of % B/ THETWT [ITLA L
2wy, FATFIfRZ] & LTWwWhb, p. 2380 @ short DIHTIE lem) & L
T [ bFK7Z] ORFEZS5-2, HIxe LT To go out in this blizzard would
be little short of madness./Our foreign policy has been little short of disastrous
[a disaster]. @ 2Bl %A T\ 5, little 2JEMHL TR MR ZIF L DI,
B RBOHIZ D little better [more] than, little less than 7 & D56 CTffib
NTWBEZENSBIhb, F7- direct R real ZILEFETHbNL Z L1
INTHDEZHDPLEBTEMATERIZZ>TVEEHER SN L, good
(@B little better DD H 1T SN T2 DI EFEO—BI7Z TR DBIH S
Mo TWAHD, Z0 good ZFFELEZ HND, little 13MICZ T HOEK L
Ve L 7oy i oBE 5T 5 2 &A% B, OALDT |2 He is little known
as an artist. OFIPR SN, [V —=7 AFHEEE (4 M0 ] 1213 Tam lit-
tle surprised to hear the news 2% T 5N T W5, 72722 OFITO surprised
Y known & [FIEEIC T B OEKRZ R L TWiLiZ L »WaS, He looked very
surprised & very T TE A I LA HH DT little 2 H Z L AT E %
A CTH 5, alittle THNiE He was a little surprised at her request.
(LDCE*) & & ) [I3 7%\,
(15) keep a person waiting & make a person wait O &I & JHFEOE W

L i B keep you waiting & make you wait TldffibnJy, ZHHEASHE
9o keep & make DIERDENTHIFIIFER & L THEHi & N2 FE2ET
WA HZERT DI LT, BRFREFHEOTIFLOPIZ2nTniERE
LATRBLIVREOZLEMND I LIIRY), NefflEb 2 LilhoTL
FToTWVAHRZMHH L TWa,
Corpus of Contemporary American English, Corpus of American Historical Eng-
lish, Corpus of American Opera, T ‘make you wait’ & L THZ T 5 L6775
by bL72e FOHT ‘sorryto...” OFEZFOEFAIZ T 2 HIFTBE 720,

@ “Sorry to make you wait,” he said.
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(2 “Sorry to make you wait so long, doctor.”
1% Corpus of Historical American English OSSR Td .
(3 “Ms. Millhone? Fiona Purcell. Sorry to make you wait....”
K1& Corpus of American Operas DIRZED S OB T, T D T — /N AT IFE
FHOFEHETH b, —HIOADHITTH L,
@) Fine. Sorry to make you wait. Can I help you?
Wordreference.com | Language Forums (Z2XD X 9 %M & BIEDH 5
Which one is correct?
1. Sorry to make you wait.
2. Sorry for making you wait.
If both are fine, is there any difference? Or just a matter of preferences. Thanks.
CNOBFEIERD L) IZh>TWh,
Both work fine and mean exactly the same thing, it is a matter of preference. I
say either one. However, I would say that “Sorry to make you wait” sounds
slightly more formal but may still say it in every casual speech.
ELTRDOBIZHIT TS,
Secretary: Sorry to make you wait, but Mr. Thompson is with another client at
the moment. He won’t be long though. Please take a seat.
Mr. Thompson: Sorry for making you wait. Please come into my office.
blueberriesinthefields.blogspot.com D HIZKD X 9 BN dH 5
I can hardly believe summer is almost over. I first announce my giveaway on
June 12th, I did not realize it was so long ago! So so sorry to make you wait for
such a long time. I had not forgotten, just had such a weird kind of summer.
CDXH BB HEZ B ETIRIZ X - T keep you waiting Z#H 5 DAV D
7>, make you wait Zfli o 72 75X D @A T B,
(16) concession DERGE

William F. Buckley, waves to the crowd during his concession speech after

running for New York city mayor, in New York on Nov. 3, 1965
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—The Daily Yomiuri, Feb. 29, 2008 Z D1 iZd % a concession speech

F TBIEES] I8H725 b DA HEFER T concession & Fl_RTHTH &
Zich [(BELET) B2 RBo s 2 L] ORFBEF LV, &I HDEFHT
R 2[5 25 2Ny ZAZAIREHE (BB 2/0)] THbH L [GEERET)
Mbz o 5 | [#2 (e, 7¥—2o] TATEZROL] LWIHFGEFD 5,
DL PN FEEFEIRCTHFEIBEICR SN D, /2% 21E OED? T concede
ZHRTCHR A & 1b. To admit defeat in (an election); to acknowledge that an
election, town, etc., has been lost to another political party or candidate in U. S.
tdb, 72 LDCE* TH concede % W% & 2 ADMIT DEFEAT [I, T] to
admit that you are not going to win a game, argument, battle, etc & & % 7%
FTIEZDFEROTEED 2\ & 2 AHH MED?2 @ concession 4 12 [U] the
fact of admitting that you will not win something such as an argument or game
b, F720ALDST @ 22 [U]...; the act of conceding & L T (especially
NAmE) Kerry’s concession speech (=when he admitted that he had lost the
election) £&H 5%, & 512 CALD? 2% 2 [U] when someone admits defeat &
EFe L TRD 2 5] The former president’s concession even before all the votes
had been counted. & a concession speech # HIF T\ 5, DI k5 Hfl
FHICBW T ZFORERE LT [(EERET) Blbzilo s 2 L] R
SENLETH D, OALDS T 1275 LT A X 9 12 concession speech DT
F(FEITK) ELT [KILES] OFFEEZRT E VO TEEER D, 2B
concession speech % #t C WA EMFEMIL [7 > H— a3 X 3 HFAMFFM]
T, AR T DI GBS M) 29 %,
(17) spidery DRk

Alan E. Jackson et al. @ More News And Views From The Japan Times
Weekly @ p. 45 O] T I can’t decipher this handwriting. It’s so spidery. &
Hbo T spidery DERE BMFEH CTHANTADL Lo nTWw [ &
7 (KODOMD L H12) MRV ZEDFFEERLTWD, 7272 [T 14X
& LBERERIL] 120 TELAES (SRR L dH b, LDCE' TEFRE AL L
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covered with or made of lots of long thin uneven lines: spidery handwriting &
HDLDBA A =T Db\, Collins COBUILD ADAE Tl If you describe
something such as handwriting as spidery, you mean that it consists of this, dark,
pointed line & & V) He saw her spidery writing on the envelope. DHI23% A5 >
TWVBEDLTDA A =T E L5056 %\ Shorter OEDS TH~R5 & 2 Re-
sembling (that of) a spider in appearance or form; elongated and thin. Also re-
sembling a spider web in form & & - T N. ANNAN His... handwriting grew
spidery and difficult to read. &BI2H 5 D THAIIL W EIXG0 5, &5
|2 MED? CTi~_TH 5 & spidery DEF(T 1 spidery writing is messy and con-
sists of long thin lines & &%, TN HHWE T 5 & messy & & 5 D THYE
THAIZL WEWVW)EEDNT L, OALDT @ spidery DIH|Z spidery writing
(=consisting of thin lines that are not very clear) & 5% & Z A0S HH L T
BV VEV) Za T VAN DD, TNHPHLERTHD EFFEAHIC
W TCIE spidery 288 A GREREDFEN G D12 v, EflE A v b ETRAX
THhDBERD L) IR LNz,
(O She first noticed problems with poor spelling and spidery handwriting.
—http://www.nature.com/eye/journal
Z Mid Alzheimer’s disease DFEIRDFIE L THH o> T b,
(2 Small, cramped, spidery handwriting
—http://wo-pub2.med.cornell.edu/cqi-bin/
Z MiE Parkinson’s disease DFEIRDOFI & L TH A>T\ b, FFE AIZ spi-
dery handwriting D BB &R TH 5 o720 I I HITLFELR 7 EOHO
EIITHEVWA A=V D 7T EDRDAD L) Gl A A=V DL 72,
WHT, BRAFTHVWZLIBRFROTHAIIL NI LELLVDOTIELEW
DEDTETHole HRZEIZ [3IX0DL 57289 % ()] £v)
BEHERADD B, FGAZCVEV) BRETPOEZL P LIEZTHTYS
ELETHD, WTHIZLTOA A=V ObHGEICTALRPLETHA L,
AL LEED Le v, SIS NIL L v,
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(18) air conditioner M FR:E

FrIZHB [T 4 by AFANERL (55 /)] T air conditioner DFR%
ARCRLE [27ay, 7—-F—, wREEE  ZREE] tbb, 25
E LT [ASRITIRLE - (RBEOFERE 72D HRTIIE @Y —F — 248 ]
bbb, TOZLPHLLFGEL L THBEREEBE L LTV E0EH % ANLDLD
BHEDS D D, DT THHEEBETVVOTERV 2R, [V X5
LYEMFRI GE2M0)] 123 [ [B5E] %E, =7ax] L LT
B AL TWizvy, OALDS.T THIRTH A & a machine that cools and dries
air £ ) BEOFFHEIANLZVOPIEL W L3 Db, MED? TH~RT
# T % apiece of electrical equipment that makes the air inside a building, room,
or vehicle colder & L TWh, HRTZ7 I b)) LIERES TE 5005
HWEDOTTFETHOVEIEFEEL LTLEIDOTIE LRV NLER S, 20
2 &M D RERSEE & BEFET# < & an air conditioner and heater & 7§ % L 2
WX YIS o MEFIIZE W THHIEREREOIER Z HIZ an air condi-
tioner & LTWA Z DD EVFERET B2LENDH L,
(19) air cleaner MR:E

[ 7y h—aXIhFEmMEEH] T air cleaner OFRFEZ AR THD & [

RIEER ] LH b [HHMAR (BEoh)) 12b [ EE HiE],
771 —F— lairfilter LdVH)] Ehoo [V 1 A5 LFZERM] T
[725iEE 0 | ZP_TA D L an air purifier £ 5, [KFER] T=7 7 —
F—%R %L (air cleaner) & () HFaL, ZREFREDHDL, TN
NNEEEs) THORMBTH L, & THH [HEANGHAREM] THTHL &
[an engine’s air cleaner T2 Y Y DILT 7 1) —F — [ZB5IHHHE]] £H 5D,
S5 IZHDFIT [The air cleaner had joggled off the carburetor =7 7 1) —F—
PRENTEFYTLY =R TN TLEo Tl b, [Y—=T7 Rk
FIRFFHM] T air cleaner 2 W 5 & [ZEAFEHR, =77 ) —F+— (132
R DKL ASNIREEI D Z2E AN AL D& 7 4 )V ¥ — | air filter
EDWVI)] LEIHENTWS, IS ZFHLIRY) T air cleaner (% H
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DIYIYDETHTH) DT, FhIzbDA X =T 5 FRETH ) 2250E
FerTlIRWE ) TH D, TDT Lh 5 air cleaner DFRFEITH I ZEZAIE G
WwETHEINTT 7 ) —F =L LTHPZMRA DB D TIZER ) . FA
72HEDA A =¥ BRENZRFEEGEDTEEIAA T4 T F 2 7 LTHI:
7% air purifier TH 5,
(20) o> [&] OFRGE

MEFRTHRTADL LVELERBNWDSRONL, [T EN AN 72477
oy MIYEREM] THHZRANTAL L (s &d) L LT the white meat
ELTWwa, S6I2 DHAIFEARL GE5RH0] TIXHSMHORA a white-
[light-] meat fish & L CTW5A, 7272RFDIETIX KR DOMDOK% fish with
red flesh & LT\ —J5 [V 3 AFEF] T3 B8 ORI white flesh
LLTwaL, [V X5afudk], [7ar7 vy v 7TmdEkm], [Hmstd
G ] 72 &b FRRIC white flesh & L T2, flesh 2 9) AW Tid &
EZOENBDUEoEN Ly, & A Oxford Dictionary of English @ flesh
DEF %A THhbE the flesh of an animal or fish, regarded as food & L T
W5, F7EFRTIE %R WA Longman Dictionary of Contemporary English @
flesh @ T a freshwater fish with firm white flesh & & % L, Collins
COBUILD Advanced Dictionary of American English @ flesh O 112 % ... the
pale pink flesh of trout and salmon & & %, & 5|2 [ 4 X ¥ A FfnfE]
OFIIC white flesh DFRT (f - BorlD) AFLdHb, b2 [V—=7
AR (554000 ] flesh DFGEEOD b) T (EHOED) A L LT
B flesh of tuna Z HIF TV T 7 EDHE LTWD, ZIULHE 3 MOFER
L3 %holtbDTHD, CDEH)HIENPLERTHL L flesh 245 D
DRI T VA &) O THIFEFH T b 41 flesh IZH—E N TS
DTIREER Do FRRMBMIIBNTORGEIC [V — =7 AFMEEL] ©
L9 BEBICR D ETUMTE S,
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3.8 bH W

HED2SHM, NEEFRATHAWEE ) A2 EDOTVDE, TNHEOH
BHIFELE 2 R BIEICHET 50 # L WHHFOUGETIRASTHR S b & &

FROWDE ) o TVDDFHATHAD, EOLMBILEES LA TS
DEBPEL WAL IDPEZLILIIL TS, 20 bibofdEeiElE
EBRLEDHSHICHRNTYO L, TOLH) B LaT5ITIRAITV5
2%, BRELS R DN D Do FHOMEWTITH A Z L L T2 O TREETZE
DY BV, TN D X R LFEIIOVTHN, EELTW DB
Th b,

1 W

= X &
[7 BNV A N7 2 A3y ) MISERER] (RiEsE)
[7 v —aX 3 ycffm] (FEWIEH)

[« XZ Ll (F2-300) (E4%

[V 1 X5 LFI%HL] (Z45)

[F—V v 7 A%FErL] ()
[YerERaeRniia] (Z4H)

[SEEERRRERAL] (BFoEtt)

(75 FerFa) —JfifgEm] (Z4%)

[ TERERE R ) ()

[V—=7 APt (4 4%&(k%%%ﬁ)

[V — =7 ASHARFIL] (K
[V —=7 AM¥PEhrL (5 3%%(%@@%%)

)

W
=
ﬁ%{-

PEFsemfede (55101 (gt
DRrafREEs (556 B0 1 (WFgest)
DHrAnse R (555 00 1 (WFgeth)
[A—=sX=7 v h—JmEr (4N (FE7E)
[7 ANy PRfE (55 2 B

I R #gs)
[Forvy o 7Mmie] (NEE)
(

(=277 Ly v 7Pfifi] (NFEE)
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[ A4 oy 2 (55 - 6 0] (WFFEAt)

[F7—=F—=X7ar vy 7o E280) (N

[F > 5 ooy ASERKHR (2801 UNFEE)

[V —%—XYrfeds (5200 Wgeth)

Dy 3 23l (552001 (FFgett)

[V 3 2fngEkE] (F7ett)

[V Aefnfs] (RESCHD)

DR ERE R (Z45)

[REER] (hfE)
Collins COBUILD Advanced Dictionary of American English (Harper Collins)
Cambridge Advanced Learner’s Dictionary (2nd, 3rd edition) (CUP Cambridge)
Longman Advanced American Dictionary (Pearson Longman)
Longman Dictionary of Contemporary English (4th, 5th edition) (Pearson Longman)
Macmillan English Dictionary (2nd edition) (Macmillan ELT)
Merriam-Webster’s Advanced Learner’s English Dictionary (Merriam Webster)
Oxford Advanced Learner’s Dictionary (7th, 8th edition) (OUP Oxford)
Oxford collocations Dictionary for Students of English (OUP Oxford)
Oxford Dictionary of English (OUP Oxford)
The Oxford English Dictionary (2nd edition) (OUP Oxford)
Shorter Oxford English Dictionary (6th edition) (OUP Oxford)
The New Oxford American Dictionary (2nd edition) (OUP Oxford)
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Notes on Usage

TSUZUKI, Satomi

Abstract

English usage has changed gradually. To keep up with changing English
usage we should consult newly-published English Japanese dictionaries and Japa-
nese English dictionaries. Although there are some words and phrases that have
some problems in meaning or usage, they are not dealt with properly in these
dictionaries. The following are eighteen problematic words and two phrases that
are dealt with in this paper.
1) the meaning and usage of ‘separately’ at the head of a sentence
the meaning and usage of ‘together’ at the head of a sentence
the usage of ‘look likely that’
the usage of ‘look that’
the usage of ‘sign on to’
6) the usage of ‘reminiscence’ as a verb
7) the usage of ‘tweet’ as a reported verb
a Japanese equivalent for ‘go on a... spree’
a Japanese equivalent for ‘quip’ as a verb
10) the difference in meaning and usage of ‘report’ and ‘paper’
the difference in meaning and usage of ‘the Nobel Prize in/for’

Do

the usage of ‘what’ and ‘who’ as a relative pronoun

)
)
13) the Japanese equivalent of ‘the naked eye’
) the usage of ‘little’ as an adverb

)

—
(@3]

the difference in meaning between ‘keep a person waiting’ and ‘make a
person wait’

(16) the Japanese equivalent for ‘concession’ as a noun
(17) the Japanese equivalent for ‘spidery’

(18) the Japanese equivalent for ‘air-conditioner’

(19) the Japanese equivalent for ‘air cleaner’
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(20) the English equivalent for ‘mi’ of fish

Dictionaries have improved each time they have been revised, but the revision
of dictionaries cannot keep pace with the speed of changing English usage. It is
important to read dictionaries and find some problems in meaning and usage.
When we find problems, we should seek for illustrative examples and use them
to solve problems. There is no end to English usage research as usage is chang-
ing day by day. It is hoped that the findings in this paper will be reflected in
some of the upcoming dictionaries.
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PORBERER T3 v X+ 748

(SCEEFEFK, 20134F, 335H)

L

KL, /0T 4073 AMERTH ) BEE TS b 5 FURBEREAS, w/—
k- % %% (Robert Capa, 1913-1954) Db A4 LBE [HhED 5 Lt
(EsCCiE THRMEE AL, 2V PR, A1 V) pog S -5 e
BELRO2EMERLILDOTH S,

KEOYA PV, H1E [BEAELLEL], F2% [HE] $3%
[Mo%nl, Ha% [+ ) =7, B8 [ZORTRI 5722 8],
Wew [y p Rt H7E [V VY], H8% [HIis), H9oE
[ b E=2], ZLTHIOE [F1/50i] Thb, £HLiloTw
Sk, F v SORBHIEREILDD I AT Y — ERRTNGERERT X 2,
Zofl, Ee [hess] & [BEH] 7H5,

FEHOPRIT, 1947F IR ET N, BEREV RY 2 ¥R, VEIA
¥ — & LCIEBI R I 720 19794E12 [TuL o] cREL—/ v 742
varEEZHL, 1982F1 [ROE] THHRMCFHZZH L. 3
EFHD19854E1 [N—FK>Y - A Y — ] CHAHT Y LA EEZHE LT,
20064512 1E, BINEOIE LY - D TFFFES R = VEBOF Y F 2 > 7
VUNCERA RS, FNFNDS T IR L 7o RIREE 2 Hinva 7 T3l <,
WA Y717y 2 Y ERH L EROWALIMNEL £ XD, FiA
LY, BRI S SURIITEFTD 5,

F x50 [HED 2 ELOFE] 1%, 19364F 9 FHOEHIZ AR ¥ ik
THREESNIbDOLE LT, FAFEICT T Y AOGEMAAGE [V 2] (Vue), o
WCT A ADFEE L E LIRS 174 7] (LIFE) 1Sfsns, L
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ML, 1970 ED S BIEGRHF B E Y, 197541 [ 7— - ¥4 4 X]
MoFE 7 1) v 7 - 54~ — (Phillip Knightley, 1929-) %%, 2V 37
WA D ANRA Y, NN FLARSFET, EERLEOHESRD ZMIET 5
K Mg&FHEONF] 2 M L7 (pp. 14-15), i Tl&, 2000947 H 17
HDANRAL V#& [V %5 1 2] (El Periodico) 13, GEOEFIZH LML
BN LTAER, ¥y COFREHRE LDRT IV THiokn -
2L1) 77—/ (Cerro Muriano) Tlx7% <, #Z225850km #i, O
bNT Wi do7zT ARE (Espejo) L THbHEL, WXICBEEHIE [R5
®| Fo7-k{E2 72 (AFPBB News [T/N— b - 4% [HhES %t
2R 5 EEK, A1 UK, 20094207 H18H 16157 %f5H 1 ¥~ K1 —

K,/ A4 |, http://www.afpbb.com/articles/-/2622243?pid=4372773, #x
7 72 Z20134E11H 2 H)

ON— b - X SIEFRIED, EOEVBIARNTEMS N TR,
Wi A7~ ORGAEDE R ANWE, 42565 19 E1004EFD1913
FI0H2H, NI H)—DTFRA MY Y ROMBOMI AT Nz, B
DYHNE, N —FETT7) =3y - L, FAVEETIEZ o FL -
TI)—= 3y, TTVAECTT Y FL - 7= Fvre5Eshs (pp. 22-
23 BM8) o BEEDO NV H) =3 A=A+ T ECEHELR LTV, F
1 RMEFEREEATERE L 7219184E 124 — A M) T L L7z,

X NOWMBUIHAMOALREEZEATBY, WRWHBEIZ 720, 18
YHRELTENEZZITLHT, HOF X XBUAEEICE D> Tws 7z (p.
23)o 19314EIC KA VICPED, Vv —F ) AL ZMER L TWizns, fFRR
WL o THHEDENIVRE!2DT, FEFTEHELTHY Yy —F VAN
oL LT, BEROBEYEL (ML), Fx/0U3~Vv) »T7+ b
D —F ) AL EZAIED, 193341 F F ABMEDHLET 5 & —HE N H) —
WRD, ATz (p.24), BEIEAZTEE o TW7225,

—HIZFTN o720, WADHF VY « ¥ 13— (Gerda Taro, 1910-1937)
LB, THEBRT AV I ANBER ON—F - Fx8] L) RED A
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WEalY ML, BEEZEDAAZ (pp. 27-28),

Fix, SV - vy a—b KL TIE RV, AGIEF VY - Kk L (Gerda
Pohorylle) T, KA YD 2 bw vy MHIVMIEFINLZTHKRZOILY YA
2ol TWFEXF Y ROBBZNDOBANII L ETOBRBEIIENTH S
(pp. 25-27) 0 EHIZEL T LI, [Fu—] X, /%) - 270V F A DEG
FMH ORAKREIZHRT 2 (p.28)o F /%L, EX/OVFATHY o
TNRELRDO T 2NV b VIR ESETH 5 ) 1FE—KIZHE L TE D, I
WORMATEAFEOMLEEZ SETHL Lo TV, JIREFEH-> TV
INYFEFEDOHARANDOHIZRARKA D72 (p.29)o FFHEIZE ST, MAD A
A=Vl [EMISRRZ] o &, 197050 KB (HA L EHES)
DIz L TKED¥E] Th b, NI OMAKRICF v /N Z2D L)
BOLNNDRHoT-81d, TR [BFIFRLZLOKED D] TlEL v, &

s RG2S EBE S LSS 22 A o T E 7245, 19604 IZIHAi T L A
v Ry T74]) 2BV AWTHH S (http://www.lib.city.minato.
tokyo.jp/yukari/j/ man-detail.cgi?id=32, 20134E11H25H7 7 £ Z),

F X NERNT, ARA VEEOTED SN T L L BIZANRA Y NEOA
WAT<e [HNE L L2 E] 28[94 7] §E1936%E 7 HI2H 5 1258 s b
&, WA E ol FIVITHI9ITIET HIZZEROEE M2 724D,
FyoNIHPES, 19446 H6 HD V<> 71 — FRER X, M35 % BR
T o7z, 55 2 KHEFEREAMA O 19474F, 7 H & &S ICEEEE [v7
F Lo 7 d PAL R LTz 19544F 3 H OB AR AL RS2 b L,
ZOBELTIHONL DHE AR LA, FRRDO K — LI OBOT %ML
7o THEUR] (19544F 4 HISHERY) TRELI ATy OMMITEL <,
BEArv, 19544E 5 H25H, A ¥ P TGOy IC A - 72F v /8 I3 E 128
fikL, WELICHH 7 EEEA KR 72,

%k %k %k %k %k
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RAFEKRERIE, ¥ 2NOEERIERY F v —F - 74 —F >~ (Richard
Whelan, 1946-2007) OFIFRIE¥EZEZ L6, BEROBEERS PRI R > T
W7e (p.30)e T A =T VIEF X NOBI A - F X XD R %
BCRRARE L2720, WOMEREFA ) ERIILIZHIIHT 2 5ED H -
PR END DS, [HNED L 4] PRNCEREINTT 70 ADFEH
JAFIEE [ 2] 19364F 9 A23H 5 2 HEICMEEL 72 &\ (pp. 31-34), ™7 4 —
T U OBEE RGBT AbDENE LIy A, KEOSET A
MZIBHE L 72,

—J, FHIT A —T Y OFEELIIRT 58T, FEREILLIVEESR
I SN OTIE L\, LEZL LI ho7 (p.d4l) FDEER
EHAEITEZ T NZDN, AHEOKFATF (1909-1988) TH b, KAl
&, UERFEIR LR A B L CARHR & o 72T 19M4 R ICHE S, T 4
DEYTT X)) WEOMBF I % o 72, ¥k, 1949F12 [1RERE) T8 11
MOGF—E &2, 2okd [HX), TVA 78R (BHEmRRE) &,
HE R ER 12220 { /Nt &2 % L 72 (http://www.shinchosha.co.jp/ writer /987 /,
20134E11H 3 HE# 7 7 v A ) o KiiliZ, IRRDFFLAALGEICH S K+
HbOLEBLFEOMZ T T, bz bId BT T4 CHEH - LI
B L7 (pp.43-44), BEHO I AT ) — & FRT 5121%, TAIZEE e~
FMEGZTANBENDPE (20 [WE]| 1, [FH] & (%5 ok
DEKRTH L), UREMZooRMO [HEl 2Hohz Lid, FAHIC
Lo TRENDRERIFE IR 072D TR\ D,

Z0%, FXYNSOEHEOETFIVERo72E0HILE, 193649 A 5 HIC
o - AT = CHEEAERLNTEIEL T/ AT 5 (pp. 46-
47) o S5, B ZFH L2 HARADS, BHIZH2 [NV T ANV AD R ]
& hEL 2t OMEL -7z 0) A5 L7z &) Rid % 0 218
# L7z (pp.55-56), 7275, ZOFLFEIIHEZOERMEY RS TLL7215T
o7 (p.56),

FEHEDS THNED A EL] IZOWTHERNL ) LBo7201F, ek L7z
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20094 AFP #{E DFLFEZFATH L TH o7z (p.71), HS B S h7:
BUEDH, FEFIILE) TIHEET2M) GO HARNHERKEL, [~ F
FAa] MOBBIE, T M. A AL F L) REHIZ ORI 3D <
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